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Stanley Sadie, John Ttyrrel,Paliashvili to pohle, , Second Edition, Grove's Dictionary of Music and - '
Musicians, Volumes 19 (London: The Macmillan Company, 1907) P. 346:374.
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1) RESEARCHING HISTORY AND PERFORMANCE PRACTICE

REGARDING IMPROVISATION AND ORNAMENTATION IN
MOZART’S KEYBOARD WORKS, WITH SPECIAL ATTENTION TO
CADENZAS.

Morgantown, West Virginia 2017
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Abstract
The Role of the piano in the first movement in Mozart's Piano
Concerto K. 466 in D Minor

The research sheds light on dealing with the research sample, which is the first
movement of the piano concerto by Mozart K. 466 in D minor No. 20, through the role
of the piano in the performance of this concerto and the playing techniques,
performance, technical and structural analysis, with clarification of the theoretical
aspect of the life of Mozart and the classical era. The research is divided into two parts:
Part I: The theoretical framework includes a brief overview of Mozart's life, the
concerto, the stages of development of the concerto form and types of concerto, the
classical concerto according to Mozart, some general characteristics of the music of the
classical period, which can be heard in Mozart's piano works, and musical works of the
classical era. The second part: the practical framework in which the researcher dealt
with the analysis of the research sample, which is the first movement of the piano
concerto by Mozart K. 466 in D minor No. 20, in terms of structural analysis,
performance analysis and technical analysis for each part, then presented the most
important results that the researcher reached, including the interest in adding more
Among the contents and works that contain many musical techniques for graduate
studies, the research concluded with recommendations, then references, and a summary
of the research.
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