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5 Jonathan Bellman, The Exotic in Western Music (Boston: Northeastern University Press, 1998), 83-84.
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Research Summary
Gypsy style in Brahms's music

Dr. Moanes Ali Mostafa Alit

Gypsies have had a great influence in attracting the attention of many romantic
composers because of their characteristics that distinguish them from other musicians.
Brahms dealt with the gypsy style, highlighting its basic elements and formulating them
within the framework of musical compositions in which the gypsy musical language
merges with the contemporary musical language of Brahms. The research aims to
identify the basic elements of the gypsy style and how Brahms draws these elements
into his compositions.

The researcher began the theoretical framework with an overview of the life of the
gypsies, their style of music, the musical instruments used in it, and the distinctive style
of performance for each instrument. Then the researcher reviewed the distinctive
rhythmic patterns of gypsy performance, many of which were inspired by Brahms in his
writings, then the researcher presented the melodic, tonal and harmonic features that
characterized the gypsy performance. Then the researcher mentioned the biography of
Johann Brahms and the most important major stations that had an impact on his
inspiration for the gypsy elements in his compositions.

In the applied framework, the researcher analyzed a set of research sample models
that show Brahms’s inspiration for the gypsy elements within his works. Distinguished
by the gypsy instruments, rhythmic patterns, Tonality and harmonic derived from the
gypsy performance, then the researcher presented the results of the research in which he
answered the research question, and the researcher concluded this research with a list of
used references and then a summary of the research In Arabic and English languages.

! Theory and composition lecturer at Faculty of Specific Education, Music Department.
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