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Summary

“Lionel Tertis' viola arrangement for Cello Concerto by Edward Elgar,
Op.85”

Introduction:

Lionel Tertis is one of the most important figures mentioned in the history of the viola,
because of his active participation in the development of the viola and various teaching
methods, Tertis was also interested in music arrangement, as he arranged many technical
compositions and books for teaching and playing the viola. One of the most important of
these is the Cello Concerto by Edward Elgar, OP. 85.

This thesis contains three Chapter:

Chapter one: Introduction — Research Problem, Research Importance, Research Objective,
Research Questions, Research Methodology, Research Sample, Research Methods,
Terminology.

Chapter two consists of three sections:

e Section one: The researcher discusses the previous studies related to the thesis from
Arabic, Foreign studies.

e Section two: A brief biography of Lionel Tertis.

e Section three: The most important achievements of Lionel Tertis.

Chapter three: Included an analysis and presentation of the Arrangements made by Tertis
to Edward Elgar's cello concerto to fit the viola.

Finally: Results of Thesis, References (Arabic, English), and Summary.
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