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(1) Laurel Teresa Parkhurst: Tango Mulatto (The Untold Afro — Argentine History of Tango). May 2019
(P. 40 to 77)
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(1) Haim Sabato: Aleppo Tales, published in Argentine press Company , 2005 , P 37
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Laurel Teresa Parkhurst: Tango Mulatto (The Untold Afro — Argentine History of Tango). (P. 55 to 77)

May 2019
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(2) Carlos Troncaro, “El Tango, el Gaucho y Buenos Aires”

Published in Argentine 1956. (P. 20)

(3)Zalesin, Olivia Jane: "The Jewish Influence on Tango" (2014). Claremont Colleges Library
Undergraduate Research Award (P. 45)

VYT - 0sm Y1 oo aall - A gall Al A0S - e sall (5585 o sl e
AYo



Cagall (i ¢ JIsaY) S s -(tango’s process of “autodisolucion’) (s>l 1Al
o Al e sall gailly sailll cpy lad el lSES A sgndl) ppesi Adee g
- ol Cuion A

e Bl B ad) eaed) g ddaal iy aw () dalal) dagul Aasal) L
Aajly ¢ gl Apedl oyl Jglailly platl b gy . (1950s) Sbiveedl
orquestas ) sl L)) Gl a3 ol ¢ galaiByly elaa¥l adlyl Glseea
LS . At dia L clegyie ¢ (19408) climaY) 558 jus culS Al (fpicas
i a5 ax aly il aan i) Cile sene Lglaa Jag Loy 550Kl JasleadY) (38 cainidl)
s Ol 38 ¢ Alul) Clgidl 8 laliee O ) i) o )l (he dediia dlac]
G IS8 B DV peiill cala My . Geadiadl e S Glegaas G sl
Gasall oY) agin culS A SLY) e ahl ) @il e desena ¢ duelad)
@hb Al Nl 3 Jidg Lol ST Dl CnaVls gonl) 13 calia LS ¢ il
Slesane 5 - hmasall shaly el 3 Gtesal L) Gl OIS 0 Calldrly Gl e
& Apeil) Gl (8 agihB Gajel 5] dalias agudll Gosesall e ¢ laas i
s e ST Lasuse 4 lsanal (S3I cagll b (interpretative abilities)  usall
(subdued rhythmic drives) Lelay) clelal) co€ deji aadic ) @ @ dd)las
WS ¢ (intricate harmonic structures) siaaall 4ugaylel) CuSIAl (e 2l gad J9gail
¢ elld J€ dliase cilSy . (LaigslusSl counterporint) sl Lkl aladil asxie o
el lghaialy lgaend o OIS Lo Llle Al saall Ldawsal) chotl) e dbisha Al
. (tango de vanguardia label) (dalkll a3l o

Gibagi)) 2 Losacy (dadhl) vanguard) 3 dlsje lede bl ally cduwdliad) s yall

(1 1921-1992 Ypuily ,5iul Astor Piazzolla) i sall calsally
cadl e o sl oda PIA A nall oLl seal) Alie ¢ i ol ey ¢ Yaily oS 2l
Oswass Gu)ld Cipg, Robert Farris Thompson) Sl sesall &5l Joae WS

(4) Christine Denniston: The History of Tango Dance. Published in Argentine press Company 1914
Website : http://www.history-of-tango.com
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Stephen Meyer-The solo violin in Astor Piazzolla's tango, a comparative study, Artistic Research
Report, Main subject: Argentinian tango, violin, published in Codarts Rotterdam. 25 April 2016

(Y) Zalesin, Olivia Jane: "The Jewish Influence on Tango" (2014). Claremont Colleges Library
Undergraduate Research Award. (P. 354)
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Research Summary

The word tango, a word derived from the classical language known as Ki-
Kongo, was entered into the coastal city of Buenos Aires by slaves from West Africa. It
existed before—when presented in its various new forms (reinterpretations), such as the
mazurkas, polkas, and habaneras, which were performed in the second half of the
nineteenth century. In this context, both the historian (Hugo Lamas) and the historian
(Enrique Binda) say: “The end of the last century (19) witnessed a phenomenon called
Tango, which no one today knows exactly what this word meant. In the context of
describing it as a dance, it was performed in a framework of choreography sharing steps
(steps) with other dance rhythms (dance rhythms) and it was not until the end of the
century that the word tango was used to refer to a local expression musical) and
distinctive.

History of Tango Dance This history was divided into four time periods: Couple
Dancing and the beginning of Tango, Tango during the Golden Age, Tango in the Dark
Age, and Tango Renaissance.

The historical stage that followed the emergence of the Tango and its
consolidation in its early stages, in the coastal areas of the River Plate region, can be
divided into seven main periods: the stage of revival, the stage of temporary decline, the
stage of the return of interest in dancing, the golden age of Tango, the stage of the decay
of the golden age, the stage of Renaissance, the stage of the return of life and lights and
the spread of the popularity of the tango.
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