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This is a study for the left hand only.

conjunction with this:

The main purpose of this study is for stretching the left hand in order to ga

No. 8

all benefit will be lost otherwise.

ing the tenths so characteristio of syncopated music.
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In no circumstances must the right hand be used in

ease in play-

BILLY MAYERL, Op. 65

L —
=S
S

L

00 Civae oSl sl (8 lul)d degana (o (S QESI e A ) du
Ao e Jba
Yo Wa e eiall die Loy 8tSl dlal dacdy iy dual i =

somllll GalSall A LS Y E-TY e e

S

I

i

7

1 1 1
3 3 2 2 2
B 5 ~—& 5 T 1
—& e — =
Ll POy o F 3 A

B ; i — N -
-"- "‘- - - - 1 a 2
5 5 5 [
V'Y<
00 Cias apSuadl Ciglad & il degens o (S GESI (e A a8y dudy
ER A |
0O 5 5 &
63 b ;7?1;
. - —
Oads | e T s s |1 .
o = @ﬁ:zi?z ,?31?‘?1 .:2 3 1 65 1 5 0

SY YT e 0y 31 ) el - Az yall Al AlS - i el 585 o ske Al

00 Cias gl Cuglad & il degena o SBI GESI (e A o8y Ay

AR S

Auigeils cliliy clilie

caaly giad Gesd b balgdll Cajal)

yYa¢




L) aladialy ol preadll gl Ll ahadil gl lek) =
p AUl JSAN 3 LS Y=Y (e gsall e iy

O ——— - "T""S i ,,%,7 —
& = = QF =
” ™
4 4 g P e P
= —':l i ?" s ey e e e
— 4 . { . ¥ - - i —
LSO Sl S T T
1 1 1
. 3 'TE : s : - — § _
o—4 E e et E s - S—
% FET R
el s 3
= 1 = = e C—————— ——— e e e s S—
)‘ D A
= £
f_ - - J;- 2 3 2 s ; g - |

Ve U<
'00 Cian CasSindl gl 3 il degena (o S GESI (e A By Ay
YemYa e Jlie

tok Lo Ll oY) Jagutd daal) - it LS Y

sl W jias dgaliall eBa¥) eyl 2 Guny elal ) Aahall i ®

e SEL ey Glye Sl S5y Bl dilae @by Aaalsll @l eyl
ol Lglass

el A pgaad Lyt e g Aigaally daaal) ala) iy Al

Aoy (al Aisels Sl Loy Al Lsan ) leaill i) oYL Hl5NY)
cBasly au oY) <

Aoy Clilie o daiin AU ehal) Gy b oaledl aladia) Ko 4 aald) g5
cGgeall ey asthaall Ll pll 3idac]

bl (gyuatl) Cuilall Q2] aae Tyl

i) oY) e 35 Al el "Ule L Lgie i€y BN QUSY ga Vo aBy Al
e (el (g8 (el il aay ) cpad) adalin oY) ) ALY el il
conadl Dl Ll Llaay)

/by :alull -

=l rohsl -

YT - G5 ) aall - A pal) s ) S - sl (3585 ke Alan

Ydo



(b)) ek e 255 Allegro con fuoco :de yudl

il el st Sl Galud —

o 1A Adle A Cllga 5) Cajine Cajle Aadyll ol allam zelaY) il
238 (o sapall Cangll gaeail AN Cuyail) ol ey ddjall ulaliyY) ¢ Lol Ziald)

2l gall o yalag Al yall
S A ARG s e S ol duball (gailly (SSE Cangll )y )
b Llgd) o selall aldll oSl oY) an (eall wll Sligelgd abaiall el

£) a G (I JSEN 3 LS (el
No.15.

This study stresses the importance of precise right hand staccato work. In the second subject,the

accenting of the half beat by means of right hand octave passages above a sustained chordal figure,will
be found of particular value in arriving at independence of the hands.
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1 2 = 2 1 5 -
This break is composed ﬁd = Ej@- ===
of dotted guavers, the o
accent falling at odd e
places throughout . == === X = = =

n

A combination of dotted
quavers broken by the
application of a. triplet
depicting the odd style
of syncopated music.
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21

Dotted quaver break
with triplet falling on h

1st beat of the 2nd bar.
Another style of mixing
the metre.

47

A combination of dotted
quavers commencing with
a triplet.

Of simple Construction
this break is based on the i

: movement. Pay attention to
SRl ——= e j accents -
20 : Key Bb
‘ 5 s

83 .
A combination of dotted
quavers loying triplet
on the 1st beat of the bar.
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TWO-HANDED BREAKS

17

This break is identical

E with N2 7.

|

5
8
— 1| | — |

- - ' Harmonic progression break
} using tonal scale in synco-
: #im ( pated rhythm.
!

| RH RAH.

- 3
] E %ﬁ:&
Ldl

L.H. L.H.

20

Syncopated break using
triplet to commence. Very
effective in fast moving
numbers.
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Research Summary
Characteristics style of the modern syncope school
of piano through Some of “Billy Mayerl's” books

Rhythm is one of the musical elements that represents a difficulty in musical
performance for many students. So the interest of educational composers in how to
teach it, especially with the emergence of many piano compositions in the syncope
style. Syncope in music means delayed pitch, as it includes a varied and changing set of
rhythms between stresses on strong and weak notes.

Many piano composers throughout the ages have been interested in composing pieces
written specifically for the syncope, aiming to develop the skill of performing the
syncope of its various types. Among the most important composers of the twentieth
century, the English author Billy Joseph Mayerl 1902-1959 AD, he established the so-
called Modern School for Teaching Syncope in 1926 AD, where he prepared for it one
of his most famous educational books to be one of the basic courses in it entitled “100
Syncope Intervals for Piano”. 100 Break Syncopated for piano included 100 short
exercises Written specifically for Syncope, a number of free Syncope-style pieces come
in different shapes and levels.

The researcher dealt with her research in two parts:

First: The theoretical framework, which includes:

- A brief history of the syncope, its origin, development, and types.

- Author Billy Merle - his upbringing and study - his compositions for the piano in
general and for the syncope.

Second: The application framework, which includes:

-Introduction

- Detailed study of some of Billy Merle's books that he wrote specifically for Syncope.

- The school's modern style of piano synopsis through a selected sample of some of the
works of "Mayerel”, the research sample, which the researcher presented gradually from
easy to difficult.

Then the research concluded with recommendations and references for the research in a
foreign language and a summary of the research.
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