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Abstract of the Research
Performing style of The Eighteen Etudes for Piano

of the Hungarian composer Gyorgy ligeti

The researcher found it is important and necessary to conduct this study to highlight the
18 piano Etudes of Georgy Ligeti as such works need from the piano player having a
high skill while performing along with a rich musical background.Hence it is necessary
to study deeply such works along with thier was selected by the researcher for a number
of reasons, among of which the importance techniques for the special nature that
characterize them and pianists in music institutes and colleges; which is an addition to
the Repertoire for piano players and students.

The researcher divided this research as follows:

e An Introduction
Western music in the twentieth century followed many different and
contradictory tracks until it became difficult to assign a unified musical character to it,
unlike in previous eras.

The depletion of all traditional and expressive resources in previous eras,
together with the intercultural movement resulting from the development of the means
of communication, has also led to the resort by composers to new and strange sources of
music from non-European peoples.

All of this has had a great impact on Western music in general, and on the works
written for piano, both in form and content.

Among these influences are:

- The appearance of strange and different musical modes in the Western music;

- Extracting new dynamics based on the acoustic atmosphere generated by their
own resonance;

- Rhythm also became one of the most important and prominent musical elements
of the twentieth century; and

- The main goal had been to pursue everything new and different and to create
new resonance and different content.

The Hungarian composer Georgy Ligeti is considered one of the most important
composers of the twentieth century, specifically the composers of the (Avant-garde)
music, due to his distinctive style and his own approach, which is evident in his works
and musical compositions.

YT il - G5 o) aall - A pal) s ) S - sl (358 5 ol Alae
1%



As the researcher has highlighted the Research problem as a result of scarcity of
studies and research dealing with the 18 Etudes for piano written by Georgy Ligeti,the
researcher has identified the problem of the dissertation in the need to highlight such
works. as these works are of high technical and artistic value and are considered as an
addition to the repertory of piano works, it is necessary for the piano players and
students to know more about the performance techniques of such works that require
from the player special tehnical and expressional skills.

Then came the Research Objective to identify his life and characteristics of the
techniques (from the study sample). find out the solutions required to overcome the
technical difficulties of these Etudes for the benifit of piano players and students
musical institutes and colleges.

The researcher chose the research sample; 18 Etudes for piano written by Georgy
Ligeti.

- in this research, the researcher has followed an analytical and descriptive
methodology.

e His life and characteristics

e A list of his musical works for piano

e Some elements of his style in writing for piano

e A brief on the eighteen Etudes of the Hungarian composer

e A brief on each of the eighteen Etudes

e Analysis on both overall technique and performance requirements in
general

e Arabic and non-Arabic references

e Research summary in Arabic as well as English
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