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(Abstract)

" Improving Performance Style And Techniques Of Flute By Applying
Excerpts From Famous Quantz Works As Melodic Studies **

The melodic studies are an interesting method and one of the most important
teaching method, It is also one of the pillars on which teachers depend on because of its
various methods of Improving performance style and techniques, playing melodic
studies are the result of the interest of the most famous flute players and teachers to their
students, which they wrote specifically for an educational purpose.

The works of Johann Quantz for the flute are among the important works that
contain the characteristics of the Baroque era, for this reason the researcher found the
need to devise melodic studies that develop the performance techniques of the student to
overcome the difficulties he faces to be able to perform Baroque compositions easily
and raises his level and experiences, The melodic is an interesting way to serve the
playing skills by creating attractive music that makes training not boring.

The research includes:
Introduction- The research problem- objectives- The importance - Questions-
Borders - procedurs- Terms- Previous studies related to the subject matter.

This thesis comes in two parts:
- Theoretical framework: The melodic studies - the life of Johann Quantz

- The practical framework: Applying Excerpts From Famous Quantz Works As
Melodic Studies.

This research follows The Descriptive method.
The researcher concluded this research with conclusion, recommendations, arabic
summary and English summary.
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