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Press,
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New Grove Dictionary of Music and Musicians, second edition, edited by Stanley
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(1) Newes, Virginia. "Writing, Reading and Memorizing: The Transmission and Resolution of Retrograde
Canons from the 14th and Early 15th Centuries." Early Music 18, no. 2 (May, 1990), pp. 218-34

(2) Webster, James; Feder, Georg (2001). " Joseph Haydn". The New Grove Dictionary of Music
and Musicians. Published separately as a book: The New Grove Haydn. New York: Macmillan.
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(1) Perle, George. 1977. Serial Composition and Atonality: An Introduction to the Music of
Schoenberg, Berg, and Webern, fourth edition, revised. Berkeley, Los Angeles, and London:
University of California Press. |SBN 0-520-03395-7

(2) Beaumont, Antony. 2000. Zemlinsky. London: Faber and Faber.|SBN 978-0-571-16983-
2 Ithaca: Cornell University Press. ISBN 978-0-8014-3803-5.
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(1) Gillies, Malcolm. 2001. "Béla Bartok". The New Grove Dictionary of Music and Musicians,
second edition, edited by Stanley Sadie and John Tyrrell. London: Macmillan Publishers. Also
in Grove Music Online, ed. L. Macy (Accessed 23 M ay 2006).
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(3) Poirion, Daniel. " Le Poéte et le prince: I'évolution du lyrisme courtois de Guillaume de M achaut
Paris: Presses universitairesde France, 1965. a Charlesd'Orléans.
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Research Summary
TheMethod Of using The Technique Of Reversing The Tune

(Retrograde)in Different Eras
D. Doaa Ahmed K hamis Mohamed Korim

The retrograde method is one of the musical methods that have evolved
with the development of different musical eras and which has aroused the
interest of many and many musical composers throughout the ages because
of its diversity in its handling. It has a profound effect in determining the

evolution of the retrograde method.

The research aims to: Identify the method of retrograde and what it is, and
the development of retrograde method in different musical eras by
analyzing some of the works that contain that method in each era of music,
and to address the most important authors who used the method of
retrograde in all The researcher used the descriptive approach (content
analysis), this research included the theoretical and applied aspects which
included analysis of his pieces, and the results came to answer the research
questions, and then the researcher concluded the research with
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