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Op. 10.” (Graduation Honors Program, Butler University, 1996).
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Abstract

Tonal Ambiguity in Chopin’s Piano Etudes

The technological development by which students can get easily
musical information helps in expanding the limits of knowledge. This
information without methodical order confuse them rather than benefit.
The paper ams to:

1. Identifying the tonal element in Chopin’s piano etudes.

2. ldentifying the harmonic structure in the sample.

3. ldentifying the reasons of tonal ambiguity in the sample.

The result of the paper were:

There are varied reasons of tonal ambiguity in Chopin’s piano etudes
such as the chromatic motion, the enharmonic spelling of chords, the use of
major-minor chord and vacillating between major and minor moods.
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