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Summary of Research

THE PERFORMANCE TECHNIQUES IN THE GERMAN SONG BY
GUSTAV MAHLER

With the passage of the nineteenth century, German poets such as
Novalis (1772-1801), Heinrich Heine (1797-1856), Muller (1794-1827),
and Eduard Mdérike (1804-1875), and others, were able to delve into the
meaning of poetry. This enabled the musical composers to produce an
unprecedented rich song. It is fortunate that German poetry found a natural
streak with the sophisticated musical language available to contemporary
German-speaking composers. The diversity and impact of the songs was
evident, as the German lyric lyrics adapted according to the expression of
nationalism and society in its subjects, in addition to the traditional topics
used, whether religious or worldly. These poems had a specia attraction
and interacted with them the high-educated, German-speaking classes.
Romantic songs managed to embody and express their feelings. German
romantic poetry also spread through its rapid and growing publication in
cultural newspapers and periodicals, and it was read to the middle class as
well, which was able to understand it And taste it with the expression of the
individual and passion, in addition to the character and style of its fine
formulation. The German romantic song directly reflected these literary
developments by combining the styles and complementaries of opera,
cantata or oratorio with popular or traditional song styles, and individual
feelings and sensations can be ideally expressed by one person represented

in a poet, composer, singer and companion At the same time.
Resear ch problem: The researcher noted that there is a need to pay close

attention to the study of the German songs of Mahler, and to study them
and lyrical analysis to the benefit of the techniques of musical performance.

Research objectives. This research aims to learn the style of Mahler in
writing the German song, and to know the performance techniques of the

Mahler's German song (sample).

Resear ch importance: to achieve the objectives of the research whereit is
possible to help learners learn and understand the style of Mahler, which
leads to the desired expression.
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Theresearch isdivided into two sections:

First: The Theoretical Framework: Contains, The Lied during the
nineteenth century and the biography of Gustav Mahler (1860-1911).

Second: The Application Framework: Contains the analysis of the
sampl e selected.

Then finally, the researcher concluded the research with a Research
Outcomes and suggested Recommendation and number of Arabic and
English references.

AT\ g — (9821 9 Sl ol — Dusdns g i U tlS — (o gd! (19509 9 Moo
(‘i q .)



