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PROGRAM

|. DEPARTURE (NUMERGLOGY)
1. [Tutti] THRENODY |: Night of the Electric Insects 13 times 7 and
7 times 13
2. [Trio] Sounds of Bones and Flutes
3. [Duo] Lost Bells
4. [Solo: Cadenza accompagnata] Devil-music 7 and 13]

5. [Duo] Danse Macabre
(Duo alternativo: Dies irae)

6. [Trio] Pavana Lachrymae (Der Tod und das Midchen) -
(Solo obbligato: Insect Sounds)
7. (Tutti] ? S e s
8. [Trio] Sarabanda de la Muerte Oscura
(Solo obbligato: Insect Sounds)
9. [Duo] Lost Bells (Echo} 7 times 13}

(Duo alternativo: Sounds of Bones and Flutes)
{11, RETURN

10. [Solo: Aria accompagnata] God-music [iBand 7)
1. [Duo] Ancient Voices [Tover 13
12. [Trio] Ancient Voices (Echo) [@in7

13.[Tutti] THRENODY llI: Night of the Electric insects 7 times 13 and
13 times 7

E‘Jd
"'!

# This central motto is also the numerological basis of the entire work
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2. Sounds of Bones and Flutes  [Trio]
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11. ABSENCE
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6. Pavana Lachrymae [Trio====

(der Tod und das Madchen)

G ) 1 iols d=30
. o sl Pt all -~ [RRS LS UL T AN
- e yiponsd I 4 4 4
F,. celle I did s pia st dd 1 d—— EsE==——2r==r= T —
L] 5 e | S s e PR PR
g $IOMDY
Elech B e LT =3
—‘;, (‘:‘.4':4:) . . - :,q.,,.,' 3 a 4'; |
i gt = . - PPP s . L)
30l C sempre ot =3
pll = —=soSss =2t ' B
( X2 9 = (m.—) A (@) wiente)
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Numerological Symbolism and Timbre in George Crumb’s
Composition ""Black Angels"

During the second half of the twentieth century, traditional music
developed in a variety of different directions. One of the modern styles that
developed during this era is Experimental Music which was established and
developed by a number of music composers living in New York. Among
those is the American composer George Henry Crumb (1929).

George Crumb is one of the innovative composers of the twentieth
century who wrote for different instruments with their variant ensemble
sizes. His music can be defined as contemporary classical music. Crumb is
known as the explorer of unusual timbres, alternative forms of notation,
and extended instrumental, vocal, vivid sonorities techniques. Crumb’s
most renowned works include "Ancient Voices of Children",
"Makrokosmos 111" and "Black Angels".

"Black Angels" is one of the most interesting compositions of the
twentieth century. The design of "Black angels" is based on numerological
symbolism and extraordinary tone colors. The purpose of this paper is to
emphasis Crumb's Musical indications of extended revolutionary
compositional techniques and timbers revealing the ideas behind his
philosophy. The researcher aims to analyze the different presentations of
Numerology in the overall design of the piece and in each of the 13
movements. She also aims at clarifying the composer's brilliance in giving
extraordinary sound effects using extraordinary materials. According to this
idea, the researcher will focus on movement number 4 titled "Devil music"
and number 10 titled "God music".

Keywords: George Crumb, Experimental music, Black Angels,
Numerological symbolism, Timbre
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