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2 Encyclopaedia Britannica, Alto, Encyclopaedia Britannica, Inc. 2011.
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Musical narrative in three American one-act operas with libretti by Gian Carlo
Menotti “A Hand of Bridge” ,”The Telephone” ,and “Introductions and Good -

Byes”(2)
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2- Smith,Elizabeth Lena: Musical narrative in three American one-act operas with libretti by Gian Carlo
Menotti “A Hand of Bridge” ,"The Telephone” ,and “Introductions and Good —-Byes , PHD ,The Florida State
University ,2005
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A Production of Gian Carlo Menotti’s opera “The Medium” :A performance project

directed and produced by Cynthia L.Jay !
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! Jay .Cynthia Lee: A Production of Gian Carlo Menotti’s opera “The Medium” :A performance project

directed and produced by Cynthia L.Jay-D.M.A — University of Maryland—- College Park—-1997
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Verismo’ in the works of Gian Carlo Menotti: A comparison with late nineteenth

century Italian opera.1
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! Chacon,Victor : Verismo’ in the works of Gian Carlo Menotti : A comparison with late nineteenth

century Italian opera
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i Nina Perry, The universal language of lullabies, BBC World Service 2013.

R The Century Dictionary (Public Domain), internet (not dated).

Michael Kennedy & Joyce Bourne, The Concise Oxford Dictionary of Music, New York 2007. .
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! Encyclopaedia Britannica, Op.cit.
* Charles Osborne, The Dictionary of Composers, Taplinger Publishing Company, New York 1981. (p770)
* Rolf Fath und Anton Wiirz, Reclams Opern und Operettenfiihrer, Philipp Reclam jun, Stuttgart 2002.
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| shall find for you shells and stars.
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| shall swim for you river and sea.
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Sleep my love, sleep for me.
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My sleep is old. | shall feed for you lamb and
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dove.
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| shall buy for you sugar and bread. 3l gelal) &l @.\...A.u
My sleep is dead. c il s

Rain will fall but Baby won't know.
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He laughs alone in orchards of gold.

g_&ﬂ\ u;tl.uu @ 6dag cﬂmﬁ

Tears will fall but baby won't know.
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His laughter is blind. Sleep,

eﬁ.gL}A&ﬁS&'a

my love, for sleep is kind.

Sleep is kind when sleep is young.
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| shall build for you planes and boats.
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| shall catch for you cricket and bee.
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Let the old ones watch your sleep.
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Only death will watch the old. Sleep, sleep...
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1 shall find for you shells and stars.

I shall buy for you sug-ar and bread.

sleep for me.

Sleep my love,
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Lullaby’s Performance Requirements from Opera the Consul by Menotti

The individual song in opera art is one of the most important and widespread
formulas, both at the public level for connoisseurs of opera shows in general,
and in particular at the technical and academic level, as it is presented in
addition to being part of the opera composition, it is presented in a separate
(stand-alone) form in other performances. This is in addition to its importance.
At the specialized level, the single song is distinguished by the way it is
constructed as a formula with advanced craftsmanship to highlight the skills of
the singer

The research problem was summarized in the fact that the song "lullaby" in
the opera of the Consul of Minotti is considered one of the most famous and
difficult songs for countertops, which Minotti paid attention to through its
richness in the special tactical requirements for a voice described as scarcely
(contralto). In The research problem was summarized in the fact that the song
"lullaby™ in the opera of the Consul of Minotti is considered one of the most
famous and difficult songs for countertops, which Minotti paid attention to
through its richness in the special tactical requirements for a voice described
as scarcely (contralto). In addition to its new oppression. Difficulties and their
description to its new oppression. Difficulties and their description

The aim of the research is to study the song of the cradle of Minotti in his
opera by the Consul, to study the requirements for the performance of the song
of the cradle of Minatti in his opera by the Consul.

The research followed the descriptive approach (content analysis) and the
search yielded the following results:

- The cradle song of Minatti in his opera by the Consul, is part of a long line
of human heritage, and it is almost the oldest since a woman gave birth to her
first child. It is a formula based on a gentle voice and slow, quiet speed in
general. This was employed by Minotti in his opera The Consul in a
contemporary manner and in a contemporary case inspired by the heritage of
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the song of the Nativity in a modern way to serve the theme of his opera,
which can be described as a contemporary, while maintaining the tradition of
the Italian school at the same time.

- The requirements for performing the song of the cradle of Minotti in the
opera of the Consul took less grants in which the easy and difficult ones are
said. In curved line, intending to extrapolate but clarify the sound of crying in
those rapid transitions, to express the concept of the word.

Then the researcher concluded by mentioning the Arab and foreign references,
and finally the research summary in Arabic and foreign languages.
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