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Summary

This research is based on the definition of the musical background and the
identification of some types of musical backgrounds and their use. The
background music plays an important role in human life and its use is many
and it is not supposed to listen to music in a direct way. Indirectly in the
office, elevator, shops, and even while waiting for phone calls. Although
this type of music is free from any harm, it sometimes directs the listener to
what the owner of the place in which this type of music is displayed.
Background music has many types for each use including occasional

music, furniture

music, elevator music, video game music, fitness group music, airport
music.
There are also factors that affect the audio output of the background music
and also this has an effect on the listener such as melody style, harmony,
rhythm, speed and

Dynamics.

Research problem:
The musical background plays an important role in human life, and there
are many types of musical backgrounds that require adequate study to keep
pace with all situations, places and the required influence, and given their
importance, differences and effects, the researcher considers conducting
continuous research on changes, developments and influences on the
recipient of their importance.
This research is divided into three parts, the first part: It contains the
introduction, the problem, the objectives of the research, the importance of
the research, the research questions, the research procedures, and previous
studies related to research in Arabic, and previous studies in the foreign
language

The second part consists of two topics: The first topic:

It contains the definition of the musical background and types of musical
backgrounds

The second topic: It contains the factors affecting the musical background
The third part, which is the application framework: has kind of
background music, which is airport music.
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