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Abstract of the Research
The performance style of Chopin ‘s nocturne op,32 no,2

Basma Salah Eldin Mohamed *

The nocturne is one of great music compositions that chopin has composed
, he composed 24 romance nocturne used variety technique of piano
playing in using the diverse techniques play in style Advanced pays great
attention to beautiful melodies of nocturne it is a major feature of the
Romantic era .Because his composers require a high level of music
awareness in performance And analysis of its different style inout put , so
the research aims to identify the Chopin’s nocturne op 32 no 2 |,
overcoming the of the fiddling that may be encountered the player .

The research divided into two parts :

First part : Theoretical frame : its includes :

Chopin’sbiography, his performance style , and his works , Nocturne .

Second part : Applied Frame : its includes :

The performance style of Chopin ‘s nocturne op,32 no,2, submit
performing Instructional which helps to get how to perform correctly of
player , recommendations ,references in Arabic and Foreign and the
abstract of research Arabic and Foreign .

xLecturer , Department of Performance , Piano , College of Musical Education , Helwan University .
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