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! Gerard Béhague: “Alberto Nepouceno” Art, in”The New Grove Dictionary of Music and Musicians”,ed
Sadie Stanly, Vol.,17, 2" ed, Oxford University Press, N.Y, 2000, p.(763-764).

2 Laura, Hammak, Chipe: “Alberto Beriot Nepomuceno: A performer's guide to selected songs”, DMA, the
Faculty of the Southern Baptist Theological Seminary, United States-Kentucky, 2000, p.50.
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! Don Michael Randel: “The Harvard Biographical Dictionary of Music”, The Belknap Press of Harvard
University Press, England, 1996, p., 632.

2 Gerard Béhague: “Alberto Nepouceno” Art, in”The New Grove Dictionary of Music and Musicians” ed Sadie
Stanly, Vol.,17, 2" ed, Oxford University Press, N.Y, 2000, p., 764.

3 Nicolas Slonimsky: “The Concise Edition of Baker’s Biographical Dictionary of Musicians”, Schirmer Books,
N.Y, 1994, p., 708.
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Technical performance for piano Nocturne by Brazilian Composer
Alberto Nepomuceno

Ass. Prof./ Hanan Mohamed Hamed Rashwan

Introduction:

When we review music in the romantic era, we find that it has been able to
achieve a complete reversal in music, so the classic objectivity has receded,
giving way to the highly sensitive emotional poetics, and has turned to
everything that is emotional and overpowering, allowing composers to express
their feelings and emotions translated through their musical works. Which
resulted in real creativity of the piano in particular, as it was one of the most
important means of performance that dominated the music of the romantic era
due to the instrument's capabilities in expression and the extent of its impact on
the listener, so the quality of musical compositions represented in the small
pieces, including Nocturne.

In European countries wars helped the spread of national sentiments, which led
to interest in reviving the "folklore", which was an effective means of attracting
romantic creators, so the composers began to exploit the popular melodies
inherited to their citizens with all their rhythmic, melodic and tonalistic features
in their self-works by building Their books on literary ideas and folk tales are
passed on to their citizens, and this resulted in the emergence of many creative
composers who had a great impact on the control of the popular character in
music over their works, who in turn transmitted the culture and music of their
country to their generations, among them are the Brazilian composer Alberto
Nepomuceno(1864 - 1920) who played a major role in the founding of
Brazilian music, and considered one of the first composers to use the Brazilian
musical elements in his works, as it was clearly and explicitly expressed in his
works.

The piano notes are one of the verses that are characterized by diversity in
performance techniques, despite their emotional nature, so the researcher saw
the need to shed light on these works, analyze their performance and know how
the composer was able to combine the emotional character of the phantom
mixed with diverse performance techniques of a popular nature.
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The research contained: research problem - research objectives - the importance
of research - research hypotheses - research procedures - research method -
research sample - research tools - research limits - search terms - previous Arab
and foreign studies related to the research.

The research is divided into:
First: the theoretical framework, which includes:

Autobiography of the composer and his most important works and style - the
definition of the two pieces of the Nocturne, its historical development, and the
most important composers who composed this type of compositions.

Second: The application framework includes:

Structural analysis, performance analysis of the two Nocturns, instructions and
guidelines for solving performance difficulties, with a proposed numbering of
fingers for Nocturne, OP. (33).

Then the research concluded with results, recommendations and proposals,
Arab and foreign references and electronic pages related to the research and the
summary in both Arabic and English.
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