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Summary of Research

Employing some patterns of accompaniment in developing
the skills of piano accompaniment among kindergarten
teachers

The piano accompaniment plays an important role in enriching the
child's singing and kinesthetic expression by enhancing the sense of
song and expression of movement as well as the kinetic musical story.

Therefore, attention must be paid to training the student teacher in
kindergarten colleges on some accompanying patterns on the piano,
whether to accompany the children's songs or accompany the various
musical activities in proportion to the capabilities and readiness of the
student teacher, Therefore, attention must be paid to training the student
teacher in kindergarten colleges on some accompanying patterns on the
piano, whether to accompany the children's songs or accompany the
various musical activities in proportion to the capabilities and readiness
of the student teacher.

The importance of the research lies in the interest in developing the
piano accompaniment skills of kindergarten teachers in order to enrich
the teaching of various musical activities. The researcher followed the
descriptive analytical approach, and took the song "Frére Jacques™ as a
sample for the research.

- The theoretical part and it included (general skills that must be
available for kindergarten teachers, musical activities in kindergarten,
musical skills required for kindergarten teachers, accompaniment,
accompanying patterns).

-The application part includes exercises from the researcher's suggestion
and the application of the suggested patterns to the research sample
song.

The research was concluded with findings, recommendations, references
and research summary.
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