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Abstract

CHARACTERISTIC FEATURES OF VARIATIONS’S
THEME

(Paganini’s Caprice no 24)

Somaia Abdulmouty Osman Ali*
Prof. Dr Rasha Ali Tamom

Prof. Dr Angi Salah Adawy

The success in the process of writing variations depends mainly on the
flexibility of the Theme and then the creativity of the Composer.
Accordingly, the Theme should have characteristics that make it suitable
for the different creative needs of Composing, which is presented by the
researcher through presenting and analyzing the Theme in Paganini's
Caprice No. 24, which attracted many Composers and relied on it as the
nucleus of their compositions. This paper is divided into two parts:

The first part is the theoretical framework, which includes the definition of
Variation, types of Variations, characteristic features of Variation's theme,
about Paganini and story behind his composition.

The second part is the analytical framework, which includes the research
sample and its analysis, and the most important results of the selected
samples, recommendations, suggestions, references and research summary

in Arabic and English language.
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