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Research Summary

(Using some Harmonic Sequences Il V | to improve educational

improvisation among students of the Faculty of Music Education)

The subject of educational improvisation is one of the important subjects
taught at the Faculty of Music Education, where it has witnessed great
interest during the past centuries, as improvisation depends on the innate
factors, natural readiness and talent of the musician, improvisation in
general is the art of immediate performance of a music that has not been
written down or written for the musician And this art requires the presence
of technical skills and innovative ideas, constantly updating in order for the
player to bring out his creations, and from here the idea of the current
research was developed in the use of some hormonal sequences (Il VI) to
improve the educational improvisation of students of the Faculty of Music
Education, in order to provide them with the skills necessary to raise their
improvisation capabilities And developing their creative ideas that will
qualify them well and prepare them appropriately, to keep pace with the
requirements of the labor market, which requires people with special skills
to do it to the fullest and even develop it for the better keep pace with the
requirements of the labor market, which requires people with special skills

to do it to the fullest and even develop it for the better.
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