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Summary of Research
THE TECHNICAL PERFORMANCE OF THE LEFT HAND ETUDE NO.
(1) OP.92 BY MORITZ MOSZKOWSKI

Mohamed Mohsen Nageeb'
At the beginning of the 18t century many authors took an interest in
writing the left hand compositions, the left hand has a task in the piano
compositions, Fredric Chopin called it (the leader or the conductor),
This prompted some authors to write composition for the left hand
alone, and the German author Moszkowski (1854-1925) is considered
one of the authors who focused on raising the efficiency of each hand
separately as he authored 12 studies for the right hand and 12 studies
for the left hand.
This research is dealing with piano etude no.1 (op.92) for Moritz
Moszkowski (1854- 1925).
Research problem: This research aims to fix the Insufficiency of
some of the piano student’s performance techniques and avoids
them to play the left handed main compositions, which prompted
the researcher to choose the research sample (Etude No. (1) Class
92), because it contains important performance style that benefit the
player in a good performance.
Research objectives: This research aims to identify the performance
techniques in the Etude no.(1) for the left hand, op. 92to identify the
style of the author Maurice Moszkovski through the research sample,
and Access to the good performance.
Research importance: The importance of the research lies in
raising the left hand performance level in the left hand etude
no.(1) op. 92 through performance instructions to the player in
overcoming the difficulties that were included in the Etude.
The research divided into two sectionsFirst: The Theoretical Framework:
Contains, The History of the one handed piano compositions, and the
biography of the composer Moritz Moszkowski (1854- 1925).
Second: The Application Framework: Contains the analysis of the
sample selected.
Then finally, the researcher concluded the research with a Research
Outcomes and suggested Recommendation and number of Arabic and
English references.

! Master’s researcher- Performance department- Piano- Faculty of music education- Helwan university,
Master requirement research.
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