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Abstract of the Research
The Performing Style of Arrangement Piano Accompanying
for "Introduction" to the Harp by Maurice Ravel

* Nourhan Hamdy abd El fattah

The features of the strings instruments accompaniment differ from other
orchestral instruments, where these instruments are characterized by the
style of staccato or pizzicato and this tone color are different, which
requires the accompanying pianist to adapt to the tone color coming from
the instrument, and to be fully aware of the quality of its vibration,
characteristics and distinctive performance styles, the Harp is one of the
string instruments with absolute strings, which differs from other stringed
instruments with their vertical strings on the sound box, reverse others
strings instruments that are parallel to the sound box, its historical origins
date back to the ancient Egyptians who made different models, sizes and
types from it, then known to ancient civilizations such as Assyria and
Greek, then it moved to Europe in the middle ages and developed its design
and dynamics from the sixteenth century until it reached the Harp now
used, the nineteenth and early twentieth century's are considered the
golden age of the Harp in terms of musical composers who have composed
original compositions and arrangement compositions for the Harp, whether
solo or accompanied by the orchestra or accompanying the piano.
The research includes:

Introduction, Problem, Objectives, Importance, Questions, and

Procedures, terms of the Research.
The research divided into:
First part: Theoretical frame: its includes
- The History of Accompanying from Antique Era to 20™ Century.
- Maurice Ravel's Life.
- Maurice Ravel's Compositions Accompanies the Piano.
Second Part: Applied Frame: its includes

Structural and performing analysis of the Introduction for the Harp and
Piano by Maurice Ravel and determine the style of performing a piano
accompaniment to the Harp, then the research concluded the results,
recommendations, references in Arabic and Foreign, and abstract of the
research Arabic and Foreign.

* Master's Degree research, Performance Department, Faculty of Music Education,
Helwan University, Master Requirement Research.

oY)



