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Abstract of the Research
The importance of the role of the piano in the violin
concertino op . 21 by Oskar Rieding

Dr. Basma Salah Eldin Mohamed Awad *

The piano plays an important role in accompanying instruments and their types ,
along with singing . It can convey the beauty of thought and express self-emotions , This
after it has led to the possibility of reviewing all types of performance skills on them .
The accompanying pianist is the medium between the composer and listener , he does
two work at the same time ,he is a player and listener also he is a player and companion ,
and he is responsible for success of work .

The violin concertino op 21 is consider on of compositions that feature of beautiful
melody , technique performance . so the research aims to identify the concerto and his
types, role of the accompanist , overcoming the of the fiddling that may be encountered
the player .

The research divided into two parts:
First part :Theoretical frame : its includes :

The concerto and his types ,basic skills to be available in the accompanist , Oskar
Rieding’s biography and his works .

Second part : Applied Frame : its includes :

The violin concertino op 21 by Oskar Rieding , submit performing Instructional
which helps to get how to perform correctly of player , recommendations ,references in
Arabic and Foreign and the abstract of research Arabic and Foreign .

*) Lecturer, Department of Performance, Piano, College of Musical Education, Helwan University.
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