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Summary of research

Oriental suite of piano op. 75 of CharlesWakefield Cadman
Dr. Doaa Nabil Bakr Al-Baz

Introduction :
American music appeared in the second half of the nineteenth century

through immigrants to it and was limited to church music, and an evolution
occurred to it by entering other forms by contacting the different cultures of
the country Music is an

art of fine arts that reflects the state of society in which the creator lives ,
and there are American musical doctrines that emerged at the time, the
most important being the doctrine of non-renewal music , the modern
classical doctrine, the new romance doctrine, the surrealism doctrine, and
popular pop music doctrine, among others

America embarked on the twentieth century, and it is more self-confident
after ending its political isolation. If its music remains an artificial
composition, it is in essence from Europe, but some of it stems from
African roots and others are local. Liberal performance, particularly in
Negro music, has some popular traits on it. These beginnings resulted in a
national movement that produced music of a special American taste
derived from one of its primary sources: African American music,
American Indian music, and British music traditions.

The twentieth century came with a performance style based on
sophisticated harmonics , complex molds and techniques , and spaced
distances that need in their performances musical and technical skills that
the human voice cannot repeat. In addition , the piano compositions of this
century was characterized by the rhythmic nature because it contains
variable rhythms , complex and difficult as a result of the frequent change
of scales throughout the literature and changing the places of pressure and
all that led to the emergence of what is known as Jazz.

In the twentieth century , a number of American music composers
appeared , who enriched the music with many of their musical
compositions of the piano machine that came with a new character and
performance, but with the same past titles such as Sonata , Preludes ,
Etudes , studies, and the Suite.

The American composer Charles Wakefield Cadman (1881-1946) is
one of the prominent composers whose piano's compositions was




characterized by technical ingenuity and was characterized by the ability to
present a mix of melodic , hormonal and rhythmic innovations.
Research problem :

The suites are considered compositions that contain various

techniques that benefit students of the graduate stage of the piano. Charles
Cadman's piano has distinguished composer , and its study and analysis to
determine the difficulties contained in it and to help them benefit the
learner in order to reach her to a good performance.

Research aims :

1- ldentify about the characteristics and style of composer Charles
Wakefield Cadman

2-ldentify the characteristics of oriental suite of Charles Wakefield Cadman

for the piano (Research Sample).

3- Develop the existing difficulties found in an oriental suite of Charles
Wakefield Cadman for the piano and suggesting the solutions and exercises

necessary to overcome them.
Research importance :
Reaching the correct performance of an oriental suite by Charles

Cadman of the piano op. 75.
Research questions :

.1. What are the characteristics and style of composer Charles Wakefield

Cadman

2. What are the oriental suite of Charles Wakefield Cadman for a piano
(research sample ?

3. What are the difficulties that students may encounter when performing
the oriental suite of the piano by Charles Cadman (research sample) and
what are the exercises and suggested solutions to overcome these
expressive and performing difficulties?

Theoretical framework :

The first axis : American Music in the Twentieth Century.

The second axis : the most important American music schools in the
twentieth century

The third axis : Charles Wakefield Cadman.

Analytical framework :
Oriental Suite by Charles Cadman op. 75 for the piano.




Research findings and recommendations :
After the analytical study of the oriental suite by Charles Wakefield

Cadman of the piano (the research sample) , the researcher will try to reach
the achievement of the research aims mentioned and then suggest different

aspects that we can benefit from in this field.

Then the researcher concludes her study with a list of sources and

references that have been relied upon and this study recommends that the
researcher include the oriental suite of Charles Wakefield Cadman within
the graduate curriculum as it is graded from easy to difficulty to suit all

levels.




