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Englewood N.J., 1969.
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English Summary

Analytical Analysis of Performance Requirements of the Violin
Concerto at Accolay

Concerto is a musical form set for one or several instruments accompanied by an
orchestra. Concerto is one of the most important compositions that created the flags of
music in his composition from the Baroque era until it became in the Romantic era the
dominant forms to show the skills of the musician. It is also an important literature in
the curriculum of the violin machine. The Accolay Violin Concerto was so famous that
he retained a special place in the violin playing programs, which made the researcher
interested in conducting an analytical study of the Concerto Accolay to identify the
performance requirements in this Concerto.

The research aims to
1- Identify the performance requirements of the Accolay Concerto.

2- Developing musical guidance to overcome the performance difficulties in the Violin
Concerto in Accolay.

3- To know the biography of Jean Baptiste Accolay and his style of performance and his
most important work.

The researcher used the descriptive approach (content analysis), and reached several results:

1- The author's use of rhythmic forms without using internal divisions.

2- The author heavily used the double chords on most of the Harmonian distances, which
shows the skill and craftsmanship of the player.

3- The author's use of mordente only and on a limited scale.

4- The author used a wide variety of forms of the arc, including Legato, Staccato, The
Flying Staccato, The Portato, The Détache, which requires the skill and craftsmanship in

the control of the use of the arc during the performance of concerto.

5- The use of the author of the shifting between positions frequently and the shifting from
the first position to the sixth position.

6- Shading and Coloring Voice varied in the Accolay Concerto and included most of the
expressive performance terms.

7- A set of instructional guidelines have been developed that will help to overcome the
difficulties of the concerto performance of the Violin
(A) minor at Accolay.

The research ended with recommendations and references.
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