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MRimsky Korsakov" Sl & iy ceag il all (aVAMM o) Fslaa wad "Scheherazade" "digd! (s+)

(1) Gerald Seaman: Nikolay Andreevich Rimsky-Korsakov: A Research and Information Guide, 2™
Edition. Routledge. New York. 2015, P. 164

(VA = VAEE) gy ieags Ak " Nikolai Rimsky Korsakov" wisshuss  Swass s (s44)

et A1 = VATY) gy aeaga e ("Mly Balakireyv" i u (ssrx)

i AV ASY = VAL ) g inaga < lha " Mikhail Glinka" Sida Jufldsa (wesss)

(2 Plullp [toss Bullock: Rosa Newmarch and Russian Music in Late Nineteenth and Early Twentioth-
Century England. Routledge. New York. 2008. P. 30.

{3) Grove Music Online "Glinka":
hittp:wwow.ox fordmsiconline . comy/grovemusie/view, 10, 1093/ pmo
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(3) Richard Sullivan, Dennis Sherman & John Harrison; A Short History of Western Civilization, g
Edition. MeGraw-Hill Humanities. New York, 1993, P 471.
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{1) Allen Forte: Tonal Harmony in Concept and Practice, Znd Edition. Holt, Rinshart and Winston. New
York. 1974. P. 203, .
Aagl pand njgie 88 il Al iy 6 " Passacaglia” WSkl (<)
sl gl s F s g Zida b D) gia poi ithsls i ye <l "Fugue! dag (ss)
{2) Michael Kennedy & Joyee Bourne: Oxford Dictionary of Music. 4" edition. Oxford University Press.
London. 2004, P 1056,
At AAT = VA b gl iley  Sitlag) (e Rape il " Franz Liszt" Sesd 504 (sss)
(3) Macdonald: New Grove, 1980, Vol.18. P.428,
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(1) Theodor W.Adorno: Negative Dialectics. Translated by E.B. Ashton, Roufledge. New York, 1977,
(Originally published as Negative Dialektik, Frankfurt a M. Sulekamp, 1966.).
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"The piano music of Mikhail Glinka"
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(*) Irina Yurkovskaya: The piano music of Mikhail Glinka, Ph.D. Research in Musical Arts, School of
Musi¢. The Temple University, 2005,
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"Isaac Mikhnovsky's Concert Fantasies on Russian Operas for Solo
Piano"
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'PT‘ i uLl.'uJ.:iS i?m_ﬁm'.;#-l u-ulﬂi:l ﬁ_un.'l.'n -hd' _th'.n

{**) Ina Mirtcheva: Isase Mikhnovsky's Concert Fantasies on Russlan Operas for Solo Piano. Ph.D.
Research in Music. School of Music. George Mason University. 2014,
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(1) Maurice Hinson: Anthology of Romantic Piano Music: For Intermediate to Early Advanced Piano.
Alfred Music. U.S.A, 2002, P. 4,
(2) Erik Wallrup: Being Musically Attuned - The Act of Listening to Music. Ashgate. Routledge. U.5.A.
20159, 122,

ohid ol A ey L Blley s ad i) ssdie 28] " Lied " s 4580 ()
(3) Jessica C. E Gienow = Hecht: Sound Diplomacy - Music and Emotions in Transatlantic Relations,
1850-1920. The University of Chicago Press. 2009, P. 61,
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(1) Jim Samson: The Late Romantic Era: Volume 7; From the Mid-19th Century to World War L.
Palgrave Macmillan. 1991. P.34.

{2) Chiara Pierobon; Music and Political Youth Organizations in Russia = The National Identity Issue.
Springer VS, Wiesbaden' — Germany. 2014, P. 25 — 32, (Adapied).

(3) John C. Tibbetts, Michael Saffe &William A. Evercti: Performing Music History Musicians Speak
First-Hand about Music History and Performance, Palgrave Macmillan, 1U.8.A. 2018, P, 178,
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Dl VAT e il Aty aalad) J1Sl 156 il s 5 VATV Sle
(9 T laady L300 bl s gl VASY Lo By semil) L€ Jandl g 4y
Cugyg (*)"Prshkin € Sad Lpe 3 Ay ) e "Russlan i Ludmilla" "l
Ll ) Lot nd el gl dlayy B 2 AEE o g g G Bdd Taagy e
s o5 e Victor Hugo! sash i€ Lusj b aBs ol e 1S5 iy
("), (sssss"Hector Berlioz"

OS5 ¢ Rmsall (pimag Galaall adiusall (e e plaal aldlge culas Guls A
30 aagll Lae DU o3 Jlen o ) Wil iy i b wtlilhe a8 gy
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(1) Lutz [0. Schmadel: Dictionary of Minor Planet Names. Springer Verlag, Berlin. 1992, P. 293,
a1 ATV = Avad) ans el ‘f!{,'u <€ " Alexander Pushkin" sugty il [wann)
PV AAS = VALY b jeldy s OIS " Vietor Hugo" sah o3 (nases)
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{2) David Brown: Mikhail Glinka; a biographical and eritical study. Oxford University Press. 1974, P,
305 - 319, (Adapted).
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(1) Guy A. Marco: Opera: A Research and Information Guide, Second Edition. Garland Publisher Tnc.
New Yotk and London. 2001, P. 174 - 175, (Adapted).
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New York. 1999 P, 264

ANyl — gy 3 o — Aol Ao A tdS — (o] (1959 09k Aloo
(T1Y)



e e 6B gy s 503 g B oy Lo Wl b sagms 558 3] 8D
O B M 2l poalially ke & puaa Sl ohjsgl Sl ecllill | 8 Fnjall il
Al Ay B all maladll A4t wclilpe b Sla S5 s dual ey
A any pn (gn sy umse JUb z3a e i Gl gy Jasall 431 J Layla
A8y Ly g Canll s 0 0190 S (030 il Al gj A oy
elely) A cgassly Sy g JERLTS PR PLTIIRT NG ST
Al ) ge ciiag gl Siileg S ol i) ;Amw s sletlisaag
Clas 2209 pyamgy g elall g uailly u)i'l.'.__g.ahﬂ AY il e Cajad WS dpadinl)
) .agnilag )
el A AN g S Gug I cuilsall e ua->U| i) i b Laga IS0 50 8
e Al BuS Jua¥ g daldll agalludl pe condl 3 aladl aalhacly agiaie (658 L
R e pill e pgelanl e adlaladly elgal At Bl ge &g Gl cailsal
clilge Cauda Ul vty B 0o 30 pgaail sy pndd 1S L gl Y] et Lilas agllac
(). sl A il Al 5yl clilpay edutpall  Baegall (e 5,58

bl AT LSl il il e (6
PhlY sl A s i dl—f-f{ o0 ) A dyand daly

Cenbi s el el e A

y | Variations on a Theme from Mozart's Opera "Die: SATY | cutglly sl
Zauberfléte" in Eb major

v | Variations on an Original Theme in F major SAYE St

v | Variations on a Russian Song "Among the Gentle AAYT il
Valleys" in A minor

¢ | Variations on the Song "Benedetta sia la madre" in AAYY iyl
E major i

{1) Charles P. Mitchell: The Great Composers Portrayed on Film, 1913 through 2002, McFarland &
Company, Ine, Publishers. Notth Carolinag and London. 2010. P. 71 - 73, (Adapted).

{2) Carel Kimball: Song: A Guide to Art Song Style and Literature Hal Leonard Corporation. USA,
2006, P. 448 - 450, {Adapted).

{3) Francie Macs: A Histery of Russian Music; From Kamarinskaya to Babl Yar, University of
Califormia Press, 1996, P. 12 - 15, {Adapted),
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Divertimento Brilliante on Themes from Bellini's Opera "La
sonnambula" in Ab major,
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Variations on a Russian Song "Among the Gentle Valleys" in A minor
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Summary of the research
""Russian romanticism in the compositions of the piano by Mikhail
Glinka" (Analytical Study)
Basem Zaher Botros®
The researcher presented in this study the Russian romantic school. The
researcher presented the life, style and compositions of the piano machine
by Mikhail Glinka, one of the Russian nationalist romantics, who named
the leader of Russian nationalism. He also addressed the number of nine
attributes of romance, and the impact of these characteristics on piano
compositions of the Romantic era.
The researcher presented the framework of the romantic theory and its
concept and characteristics, and Russian romance and its characteristics by
linking the features of romance and Russian works of the piano. He then
dealt with the life and works of Mikhail Glinka. The researcher presented a
table containing all the works of Michael Glinka for the piano machine.
Then he tackled the applied framework, in which the researcher presented
thirteen examples of the number of nine Russian compositions of the piano.
In which the researcher presented the romantic influence on the Russian
piano works by Mikhail Glinka.
This research aims at presenting the autobiography of the Russian national
author Mikhail Glinka. Analysis of music construction, and presentation of
the method of Mikhail Glinka in his compositions of the piano machine. In
addition, to clarify the romantic and nationalist features of Michael Glinka's
piano works. Moreover, how to benefit from the piano works of Mikhail
Glinka of the Egyptian Pianist. In addition, the student's benefit of taste,
analysis and history of world music, by studying the style and thought of
Mikhail Glinka in the composition of romantic music and Russian national.
The researcher used the descriptive approach (content analysis) in the
preparation of this study. Then the researcher concluded this study with the
results of the research, recommendations and references, Arabic and
foreign sites and then the summary of the research.

e University lecturer for piano performance, Department of Musical Education, Faculty of Qualitative
Education, Aswan University
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