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Cambridge. 1990. Pp 2 — 6.
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Press. Cambridge. 2009 Pp 61 — 68.
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Arts College. Temple University. USA. 2009. Pp1 -2.
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Edition. Amsterdam University Press. 2005. Pp 11 — 12.
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"A Guide to Contemporary Piano Repertoire for the Developing
Student: Interpretive Suggestions for Selected Works by Robert Starer
and Seymour Bernstein"
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*) Ming Tsu: A Guide to Contemporary Piano Repertoire for the Developing Student: Interpretive

Suggestions for Selected Works by Robert Starer and Seymour Bernstein. Ph.D. Research in
Musical Arts. School of Music. University of Washington. 2006
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"A pedagogical analysis and performance of selected compositions for
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*#) Chi Kit Lam: A pedagogical analysis and performance of selected compositions for piano by

Vincent Persichetti. Ph.D. Research in Music. Music and the Graduate Faculty of the University of
Kansas. 2006
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(1) Miller, Hugh, M. and Cockrell Dale (1991), History of Western. Music (5th .Ed.), New York N.Y.,
Harper — Collins Publishers. P: 72 — 79.

(2) Helen Walker-Hill: Piano Music by Black Women Composers: A Catalog of Solo and Ensemble
Works. Greenwood Publishing. USA. 1992. P. 35.

Yo\ g — (g L g Qe ot — gt s 01 S — (ol 99 gl oo
(1)



VS Y gy s S 5 Al joS0 A sl VY Aasiad 5 LSOy a0 e Al
i sal) 3553l cpdlaal) aal e OIS L il o ) il A )
susll 5 o )"Sergei Rachmaninoff" i sisles ) o i (xS0 a0 | sussl 2t 5 485 5oV
Gl s« )"Claude Debussy" (o sua 251 { I"Alexander Scriabin” o S

S "Richard Strauss" _u s gl ol o "Gustav Mahler" Aala

AAMilhaud” 3 s—ebe s V"Ravel” Jdl e oaS sl e osilse 5B LS
S ) el S e sl (e ol (pas callal) pgililne B Slad s sy
L Taallal) o sall 8 A0S a1 s gl il 5 Aallal) s sl
A ) sl (g Ll 153 el IS o) S pa) sl el e
3535 <"John Knowles Paine" oy 3 ;—'w Os— 1ol o 3 8
S (***) "Horatio Parker" S 4 sui ) sa s <*” "Edward MacDowell" s jJSLA
Gl w3l 7 "Harvy  loomis" s sl s tas el oAl de sane aguic
ol 3 La s () "Arther Farwell" J—s 6 5 5 ***)"Charles Skilton"
csSa e el 8 s Al ye G genall 028 i 5% "Charles Cadman"

(1) National Museum of African American Music:
https://web.archive.org/web/20160807163225/http://nmaam.org/2016/04/20/classical-music-meets-

american-jazz/
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s A e Calga (aY2Y0 — YAYY) :"Alexander Scriabin" () S it ( )
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S é“r alge (a)4VE — YAQY) :"Darius Milhaud" 3¢l ousi ) (AA)

v Sl s se Calse (Y447 = VAY]) "John Knowles Paine":ox 155 193 (o)

-éﬁ)ﬂ‘ e Calga (V40 A = YATY) :"Edward MacDowell" J;gasla 2 53 (o)

csSaal i ge alse () 9) 9 — YATY) "Horatio Parker" S,k 5:d ) sa (s0e)

éﬂ it sa e (1374 = VATC) "Harvy loomis" st 2, (seee)

v oSl s se e (2) Y+ — YATA) :"Charles Skilton" ¢ silSa 31U (seeee)

‘éﬁ‘)‘“‘ (i sa il3a (a1 90Y — VAVY) :"Arther Farwell" Jis )@ j5 i (o)

cSudl huuse Calge (a) 467 = YAAY) :"Charles Cadman" ¢lads 31 L (oe)
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5 Fyaels shall Guode G B pealaadl LSS i sall (Sl Cilga
CY) 5 ilall B s piall 0 o BN Caatll 8 allee] aal (o A8 5aY) Cilaalal
M. (2Y4Ae) 2yl siLll Explorations cHiLiSiud — (a) 3AA) deliy)

:(a¥Y++ ¥ = V4¥1) Earle Brown ¢ Jx) —

Ay ge e shile Al Byae A ge by sty Clile 4l S el i se Calge
Jia) g il g anall 38 L) L 21 L da sidal) e shaally e B e
iyl s sall G il 8 i) Al LS o)) DA ) ) am (i i o)) el
dad a YO ((a)90V) glall jlas Glgas ¢(a)90)) silull Cile ghia SN alldlie (1
2y a0 £) sl dpuidd de sl L(a)30T) gLl

:(aY4Y+) Larry Austin (hwg g ¥ —

oSl s se e (21470 — VAQY) :"Henry Cowell" (sl i ()

csSia) st se Calsa (a1 4V4 — YA4A) :"Roy Harris" cuw s gay ()

csSial s se Calse (Y 4AE — YA44) :"Randall Thompson" ¢ gwab JIAil ( )
oS4l it se il () 300 = YA44) :"Harl McDonald" ali saske 5l ( )

)

Sl i ge il (2)99+ = V41 4) :"Aron Copland" <Duss ¢ (
(1) Stanley Sadie & John Tyrrell: The New Grove Dictionary of Music and Musicians. London.
Macmillan Publishers. Electronic Edition.
(2) Nicolas Slonimsky: Biographical dictionary of musicians (6th Ed.). New York: Schirmer Books.
1978. Rolv Yttrehus p. 1930.
(3) Kyle Gann: American Music in the Twentieth Century. Schirmer Books, USA. 1997. Pp. 145 —
148.
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OS iy w sal) VO Baied) Ll 3 g dne s Apand) i sall Sl il
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e g ginl () ATY Lo bl IV Al Gall LA s s gl Lelisat Ay 2 O sl
REG e ey A8l sl S Al Tl Lalal) e )
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A Whimsical Offering 2, gLl J 1Y)y 2 (e ¢ 5ilall Lllae aal

shull Racconto suS) ) — (a)9A£) oSl 5 silall Night songs add Jlef — (2)99¢)

o5l s L ull Shakespeare Sonnet CXXVIIT L <& ULsw = (2)27A)
Ovany)

(1) Ibid. Pp. 174 — 175.

(2) David Cope: New Directions in Music.7th Edition. Waveland Press. Illinois. 2001. P.113.

(3) Karin Pendle: American Women Composers. Volume 16, Parts 1-2. Psychology Press, USA. 1997.
P. 28.
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o0l Caald LAY ATE-YAOA s ) 8 A plaill i gel) o gle 5 gilall sy
35 Jadall (s 2 giloll call L punriie Amala 5 ¢l Arala ¢ nns sall (50 50 ga b
Aaad Ui g el — (21 29V) Hesitation Rag zle 3 — () AY) Black Velvet Waltz
Jupiter's Moon s jis -l a8 — (a)949) Ll Bl s (e Impronta Digitale
LAY AAY) Il G s — (21 999) gilall Bl gua = (aY ¢+ )
) Uy Ll
QAN (e AU chaalll DA LS e gl Aaga b Anagall gilal) s ()

I ol ) agaii g g Mall) DA e O i)

gLl g ookl | gead) o piadl (A (e (SN Coaill DA (€ 5aY) il g
e Al g aiead) el lede Gl 5 Siue el |5 S gl e Gl Uiy
ol L il 5kl Jumd s Lgaaiiig ol (e ollia g atldlpe b il oda aadiiud
el LAY Jaaiy 8 3 Al o) a1 Gany old Al gladl Lgaadind agaany sl
as sall LD L1230 | geaild o) DU Ay e
Zetlial) da gl iy claladind) 8 dualdld) eyl -
Lgde Jorca 15 4ol 45, )lally Gl peiliall s b aladid a5 148l o g iy o
Caail) 3 Lgadadind 5 40 o3 g o0 acludl ff ALS gl Alasid oSy oS3 aliall
il ilal) Blgen A il Sy il (mny o) ALY il cppdall (A (e IV
¢l 52 o3a el Jiain (IS Eua 2Y4Y7 Lle Out of Doors 4il5« 3 Night Music
(Y) Ay sl LS Mdpae) il olall

(1) Denes Agay & Hazel Ghazarian Skaggs: The Art of Teaching Piano: The Classic Guide and
Reference Book for All Piano Teachers. Yorktown Music Press, 2004. P. 123.
(2) Kenneth Ralph Gartner: The expansion of pianism since 1945. New York University. 1979. P. 57.
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A ISl Aagd b 5 A0l 55 5kall & O3V csaall oY cleleShy ) alasid 2 S Lia g
i (e = 0 ) lerdd) o bl ABSY Gl oy el A b i (Y)
o L) ASH L ABSS L iy il s 53 50 pledl) L (0 sSs Lanen
AESS el ol e AN Caslall 8 paal EDED Lo (e — g~ 50— bien) il
Ll GBS L) (533 835k LS Al o1a2ils (S (5 ) aull SN gl L L
ol 2 e AY) Gl b el A1 bs 53 P N IR Y
Lea (53 (o) ilia o L
Ol 8 WAl ol HLEY) 5 el (e dpaadl S Yl o)) i e e il oda
"Henry Cowell" JdasS (s < ) Jio das gal) @il aladiind o jandd S gal
s sall il o1 Laasd (V) b Jsan 3 LS il d s culld sy 30

Siboll dec pall LA 2195 g8 gl culled] s (1) ad ) Jgaa

o1 Jed)

(2370 = 1AY) (Sl s e Cilse s"Henry Cowell" JisS s i (*
(1) Henry Cowell: Piano Music, vol. 1, New York: Associated Music Publishers, 1960, Explanation of
Symbols and Playing Instructions.
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=z 5 ———t =
PIANO 1 | | ! ol voff |V H )
} l } v/ I -
& F—— 7
' 4 = — = —
&) _ S _ e _
¥ b R susr.._ﬂ_’.____? sust. M

.(system]) (piano l.Corroboree for 3 or 2 Pianos ;¢ ja (¥) a3, Jsd

Clexd (ALS) Ao gana o5l il (¥) A JSAN G adin il Jobiisall JSG aasy

Dol a1 & paal) Fadills . msliall A sl e g S0 olady Liad uiiy sl Ly

o Ly L S0 sl el Ledarape 3 cilesall Blgdl [l Adlka) Aalil

e Lsad Jisatll cldle iy .ol daal e 2elid) Al Juliteed) (e da gidall gl

b 2cludl Lggle Jarans A cileadl) 35S g o0 ) ds bl Zalill (e s sall 7l

e Sl e 5 oo sl petliall i Jgand) il eliay ol ¢l s il A
oLl il

2 HARMONICS 3‘;‘_—‘:' " = 4-»
= | o = = e
T === ﬁ'_g_—
» ! 5 T T = . ) — =
| i .:-.- I s I b". E b= - I
i . .

i
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.(system1) (piano I<Corroboree for 3 or 2 Pianos ;s ja (£) ad, Jsd

o landl) e Calall Jaray eV cpeal) ) callal) b (2) a8, JSal
a3 e ae L) 5k Laiw (Sl () 4 gl e Y ASS 30 6 gy o U

(1) Kyle Gann: Previous reference. P.145 — 149.

:system 1 (piano I) «s'Corroboree for 3 or 2 Piano i shis ¢laf sy 52 (Y)
https://www.youtube.com/watch?v=wW 717spnTjw
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VY =Y 5 gle Ga el Sy L "Pepper and Salt" (e s ja (0) ad, Jd

6 oy Cajladl o iy L g Aualeil) sl selal Sy Y A gall 4 saa)l (e o yadl 128
Jo) 7 50d) 3" Jsems Uiy ns 5 eiiliall o by s 401Sd) il Lgaid oo Lilas
5 e 25 il alea¥) Taiiays ) (e (sl Balll b cLals 525l SN
o Ak o 3 ke s el ) aled Jacary AV 2 aal) (8 L A (g5 (el

ol el 8 o slall pall 3 55 jaal ) AL JaSig
Bl S g¥) Ao Gijally puilial) da gl aladiad (yea silbud) JaNa o)) cluls -

Lol A Bare Ay o alal) aladaaly

sl s e alie IS8 sl ana Jalo o)) g s AR Gy g iy el
o8 aladinl f Cangdl 13gd V) 35k Sl dals Ayl Aala Ay f s
SIS ¢ s o) b Golal iy Ll ) e Al 3 s LS LUkl (LSl i€
Jeaill (e Calide Cigpa any ddiaiie 3 sl e Gajald Y1 ae Jelaill aadiud)
e dalaill i V) e seall 435S ad s palall Jlal) aadiiey Cajlell La g L4d )k as

(1) Maurice Hinson & Wesley Roberts: Guide to The Pianist’s Repertoire. 3rd ed. Bloomington:
Indiana University Press, 2000. P. 746 — 747.
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e Aalall Y DA (e dass JSI Galide Cipen V10 o Jgeaal) i€ay 4l 5 )
) gl Jala

"Henry JisS s sied sl Jala JalSIl (g0 de shaia Jif calls 5 204YY Lle
(1) A JSE (ol ol ﬁi) (" Aeolian Harp" ~uls Cowell"

Tis il I N i L;“ Li ) b 1 !. 1 Il_ J|'
i |rF 1 1 i L 1 _t-""".-- I:;_-
ral I IL:_'\. 1 I.‘ » _*.: g
i-}-.- 'I' N I— 2 - A4 ——:—%—
oufeide ?'"hf
i o - - %

usS gl "Aeolian Harp" (a5 s (1) ad, Js
ple " silall Cile glata dad” adlye 4 ) "George Crumb" wul S ol (Y) Jha
ia sl e sl Jala o)) el ua) Gadd S ad e e shiall sda i 2)4TY
" Tremolo" ", YV 3l 5al" s "Pizzicato" " ,ull" ¢l el plaaiuly L.A.,\ zilad)
o oSl 55 il Y1 e Lol il el ol sl Jala oY) DA (e 5 LS
S e Gl Liad astid WS Ll sl 28 Galal Jandl alasind P& e Ly
sl b JalSIL A de sl s sl 35l clialiad aladind DA e Hl ) i
) ) Jals e1aY) 4 JalSIL 228505 de el

e vcilall i alatinly f ala) Gl U e i (V) A JSa) b
g o3 ¢l 3 Wle pasid) Sl 550 Cudi asbas o oills i Aed Rals

1 aai3 o "David Burge" 7z uin éi s -(Grand Piano <) sl 58

(1) Henry Cowell: Previous reference.
(2) Ibid: P.10.

(Y 9Y9) (Sl s se Cilse :"George Crumb" ol S 7 osa (*)
(YT =AY Sd sl Gile s"David Burge" guss ai (*)
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O S e 3l 4 dlge 8 "George Crumb" ol Sz 52l (Y) Jsia
(M"The Phantom Gondolier" e ghia . silull (32 5< 5 Sw) "Makrokosmos"
Jala o)) O3 (e aedl Jand) 138 3 el S adiind 5 . (A) @by UG (U saiad) )
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(PEnenp) ) AT . I e fimeii— 1! ; izt st 1
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(L, stmpri) f (rpostil)

ccwal S g s Wl Guga j 58580 (s ""The Phantom Gondolier" 4s shiall (s ¢ ja (M) a8, JSi

(1) David Burge: Performing the Piano Music of George Crumb. Contemporary Keyboard II, no. 4
(August 1976). P. 20.

' lall cle shaite dsed’ cdl S Ao gana (3 Y 1) Ao shile (e el g s (Y)
https://www.youtube.com/watch?v=_rEB2TGx0zU
(3) George Crumb: Makrokosmos, vol. I1. New York. C. F. Peters Corp. 1973. Performance Notes.
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(1) Henry Cowell: Previous reference.
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(1) George Crumb: Previous reference.
(V99T = VAV Y) Sl i s Cilse : John Kage S oss (*
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(1) Kyle Gann: Previous reference. P. 127 — 141.
TE - TY g 33 (V)

(3)) Arthur Greene: Seven Wild Mushrooms and a Waltz. New York, NY: Galaxy Music Corp. 1976¢
Preface.
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(1) Ibid.
csSaal i se Calge () 4YV) :"Seymour Bernstein" ¢ulii s ) sasm (*)
(2) Seymour Bernstein, Birds 2. Portland: Manduca Music, 1973, P. v.
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31-  Video showing the performance of the 1: 3 segment in the Crump
Collection "Five Pieces of the Piano":
https://www.youtube.com/watch?v=_rEB2TGx0zU
32-  Video Corroboree for 3 or 2 Pianos¢system 1 (piano I):
https://www.youtube.com/watch?v=wW717spnTjw
33- National Museum of African American Music:

https://web.archive.org/web/20160807163225/http://nmaam.org/2016/04/2
0O/classical-music-meets-american-jazz/
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Summary of the research
"The Expanded Performance Techniques of the Piano in Some
American Piano Works during the Second Half of the Twentieth
Century and Their Methods of Performance' (Analytical Study)

Basem Zaher Botros’

In this study, the researcher presented five broad techniques for piano
performance: 1. Special techniques for non-traditional uses of the
keyboard. 2. Piano performance techniques without using the keyboard by
playing the strings directly using fingers or a feather designed for that
purpose. 3. Piano performance techniques in one hand by playing the
strings directly and performing with the other hand on the keyboard. 4.
Techniques to add some metal, plastic or wooden materials such as pins,
pins and clips by adding strings to get some sounds. 5. Techniques of using
the piano body to add other sounds such as some rhythms by playing the
piano body during performance on the keyboard.
In the theoretical framework, the researcher presented the features of
American music in the 20th century and presented models of the authors of
the second half of the twentieth century. He then presented in the applied
framework a historical presentation supported by models for each
technique and examples of every technique of American music of the 20th
century. I enclose with her music blogs, charts and forms illustrating how
each technique works.

The purpose of this research is to monitor, explain and explain the
performance of the expanded techniques of the piano through some of the
works of American authors of the piano in the second half of the twentieth
century. In addition, to discuss the reflection of these broad techniques on
the established musical values of the pianist in Egypt. How to make use of
20th Century American Piano Music, which contains extensive
performance techniques for the Egyptian Pianist. The specialized student
benefited from the knowledge, taste and analysis of American music at that
time and the techniques of its performance. The researcher used the
descriptive approach in the preparation of this study. The researcher
concluded this study with the results of the research, recommendations and
references, Arabic and foreign websites and then the summary of the
research.

e University lecturer for piano performance, Department of Musical Education, Faculty of Qualitative
Education, Aswan University
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