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The awareness of Russian Cultural Tradition as a Factor in Interpreting
Sergei Lyapunov’s Etudes.
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The Problem of Form in Gyorgy Ligeti's Automne a Varsovie, from Etudes
pour piano, premier livre.
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Studies for Jean Henri Ravina
Introduction:

Studies are one of the most important forms of music composition which
combines more than one goal, It designed primarily to improve the
performance of the player and the development of techniques and
technical capabilities, Studies are pieces of instrumental forms designed
primarily to review the possibilities and techniques of instruments
especially keyboards, This type of compositions helps the pianist to
improve and develop his technical and expressive performance.

The french composer and pianist John Henri Ravenna, one of the
composers of the Romantic era who invented the writing of the piano
especially in the Romantic era But he did not win the fame of the rest of
the composers of his time, he wrote nearly 110 works of piano included
huge collections of various works, including the studies of the piano op.50
and op.60, which the researcher saw that shedding light may help to put
them in the teaching programs Where it features attractive and varied
tunes urging the student to identify and play.

The study consists of: the research problem- research objective- the
importance of the research- research hypotheses- research procedures-
research methodology- the research sample- research tools- research
terms- arabic and foreign previous studies that dealt with the present
study.

Part one, the theoretical exposed the following titles:

The biography of studies

The biography of the composer, his works and style.

Part two, the practical part which include analyzes of the samples:

A theoretical analyzes including analyzing three studies including analysis
of musical elements and techniques of playing, and the guidelines to
facilitate the performance difficulties.

Finally, the researcher adds the results, recommendations, references and
the summary in both arabic and english.
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