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Research Summary
Theodor Leschetizky's Piano Pedagogy Technique

The methods of teaching are the educational curriculum followed by the
teacher and follow in his footsteps to explain the material taught by him to
reach the best results, and it is the basis of the Russian school of the piano,
and through the existence of a pedagogical curriculum as accurate method
Theodor Leschetizky in the teaching of playing the piano , As well as his
generation of disciples who have become outstanding teachers and
playwrights, all influenced not only in the history of the Russian piano
school but throughout the world. The researcher therefore felt that the
method of teaching Theodor Leschetizky should be addressed as one of the
most important teachers based on Configure the Russian direction of the
piano.

The importance of the research is to benefit from the method of teaching
the techniques of playing the piano at Theodor Leschetizky to reach
learners for learning and good performance on the piano. The research aims
to identify some methods of teaching the piano in the Russian music school
and its main teachers, The research dealt with the most important methods
of teaching the Russian school of the piano machine and its main teachers,
and a description of the life of Theodor Leschetizky as a teacher, and a
presentation on the method of teaching different techniques of playing on
the And the results of the research answered his questions, namely, the
absence of a method of teaching the piano in the Russian musical school
until 1917 (Russian revolution), and Theodor Leschetizky is one of the first
to write in the teaching methods of playing the piano and how to perform in

theory, The most important teachers of the Russian school of the period

AY VA 3l — gt g (it el — g s S S — (o] 19389 _aghc Hne

(W'LO)



were John Field, Anton Rubinstein, Theodor Leschetizky, Nikolai
Rubinstein, Sergey Taniev, Pavel Babst, Vasily Savonov and Anna
Esipova. With many characteristics The researcher recommended studying
the method of teaching the piano to study the method of teaching Theodor
Leschetizky in the play before the teaching process, in order to benefit from
the accuracy of its methodology and sequence in the learning process, in
addition to The inclusion of the exercises developed by Leschetizky in the
method of teaching each technique under the title of "preliminary study"

and applied in the piano courses in the specialized colleges of the beginner.
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