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Research Summary

An analytical study of the technical techniques of solo violin in the first

movement of the spring concerto of the four seasons by Antonio

Vivaldi
Sarah Ibrahim ibrahim
The research aims to identify the method of performance of the first

movement of the spring concerto by Antonio Vivaldi.
The researcher began Introduction to the violin instrument in baroque era ,
Followed by the research problem and objectives of the research and the
importance of research and research questions, and previous studies,
according to a researcher from two previous studies related the search in
Arabic and one previous study in English.
The researcher spoke in the theoretical framework about the methods of
performing the right hand and left hand of the violin in the Baroque era.
In the framework of applied researcher The researcher analyzed the first
movement of the Spring Concerto from the works of the four seasons of
Antonio Vivaldi.
Researcher concluded by answering the research questions and ended the
findings and recommendations and a list of references and appendices.
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