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Adagio.........
Sostenuto ... ..
Maestoso. .. .....
Andante ........
Andantino. .. ....
Tempo di marcia.
Tempo giusfo . ..
Allegrelto......
Scherzando ... ..

Prestissimo . . . ..
A piacere

Ad libitum. . ...

Rubato.......... ;
Stringendo...... e

Slargando. . .....
A tempo primo. .,
Agitata ...
Non troppo. ...
Moto..........
Cautabile . ... ...
Tempo di minuetto

(ﬁ;\“

Large, sévire.
" Lent.

Moins Ient que Largo,
Lentement, posement. .
Soufenu,

Majestuenx,

Gracieuz et modere.

Plus animé gu’ Andante.
Mouzement de marche.
Ni trop lent ni trop vite.
Assez vile,

Lr'_r,-z-r el vif.

Vite.
. Tres rite.

Le plus vif des monrements.
A plaisiv.

A volonte.

Sans abservation rigowreusc,
%dm temps de o mesure.
En servant le mouvement.
En elargissant.

Le premier mourement.
Agife’.

Pas {rop.

Mourement.,

En marquant le chant.

Dans le mowvement dim Menuet,

Le plus lent des moicrements .

Mezzo forle.
Forte .. ....
Fortissimo. .
Sforzando ..
Diminuendo.
Rinforzando.
Morendo . .
Crescendo. .
Rallentando .
Accelerando,

Legato..... )

Leggiero ...
Staccato. . ..

Portamento. .

Poco a poco.

Tre corde. ..
Mosso ......
Con fuoco. ..

“Da Capo-...

Dextra .....
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Riof:ou Rfz. ...
Smorz: o Smz:
Crese: ou —==—
Rall:ou Rit: ...

Faible.
Trex faible
Doux .

Hemi -, fo'rt £
Fort.

© Tres fort,

En furcont,

En diminvant,
En renforeant.
En mourant
En atgmentant .
En rallentissant.
En accelérant.
Lid.

I.e’_qeru

hetache.

Tenne.

Aree chalenr.
Tanjours .

En portant les sons,
Peu a pen.

A trofs cordes.
Anime.

Avee feu .
Reprendre au conmencement,
Main droite,
Main ganche,

Terminaison
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(Les signes dabréviation, quil fant connaitre cependant, sont peu usités dans la musique de Piano; on les renoontre

plus. fréquemment dans celle qui est écrite pour lorchebtre.
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Pas trop vite et en marquant bien ehaque note.
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INSTRUCTION. Compter tout haut les six temps du triolet, dont chaque note est divisee mentalement en deux
parties, et faire tomber les notes de I'autre main sur 4 et sur 4.

Commencer lentement et augmenter graduellement le mouvement.
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NOTA: 8i lelc\e vavait pas encore lo sentimeat do la mesure assez prononce pour jouer correctement e dernier exercice on le passerait
momentan¢ment.
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Les deux notes de chaque tierce doivent etre frappees bien ensemble,
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Research Summary

There are many ways of teaching and techniques of playing the piano and the
variety of books and blogs prepared by the exercises, which deals with fingers only and
studies Etudes, which deals with the technica difficulties and expression, as well as
books composed especidly for piano teaching methods, which was interested in the
creation of different methods of training and the acquisition of different techniques for
piano. These books are the first book of Felix Dumont entitled Methodetrés Facile,
which is discussed in this research because it contains ssimple ideas, easy and interesting
in how to recognize the keyboard and how to move it left and right and recognize the
tones and To play the black and white keys, to teach the terms of performance, and to
know the interviews, distances and stairs.

Thisresearch aimsto:

Highlighting the Dumont Flex and its most important works.
Getting to know the first book by Feix Doment entitled
MethodeTrésFacil TheoriqueetPartique a simple and theoretical way to teach
piano playing for beginners.

The research is divided into two parts:
First: Thetheoretical framework includes
Previous studies related to the subject of research.
Felix Doment isaprofile of hislife and his most important works.
Second: Theapplied framework includes
Study and analysis of Felix Dumont's first book, etPartiqueM ethodeTrésFacil.

The research concludes with conclusions and recommendations.
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