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1- Country Concerto for young Pianists.

2- Piano Course — Book 1.

3- Piano Course — Book 2 : Piano Technique.

4- Piano Course — Book 3 : Step by Step Mastery of the Piano .
5- Piano Course — Book 4 .

6- Teach me to Play : Preliminary Beginner Book .
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(The pedal is changed twice in each phrase.
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The summary

Howard Kasschau's method of teaching beginnerstherules of
proper use of pedal and how to benefit them in the students of
thefirst division of the faculties of quality (analytical

descriptive study)

| ntroduction Sear ch: -

Expressive means are the most important elements on which the good
performance of the piano and the use of expressive means properly requires
control of the machine to achieve full harmony between the movements of
all members of the body used such as the eyes and hands &feet .pedal is
one of the most important means of expression used during playing the
piano because of itsrole in enriching performance and clarifying the artistic
and aesthetic value of the composer. Therefore, he needs to fix many
factors that highlight this value. In order to reach the desired basic
objective, the use of the pedal component has also received a great deal of
interest from many researchers to use the best methods of teaching to reach

the stage of performance excellence that achieve the desired goal.

And if welook at the studentsin the field of playing the piano machine, we
find that most of them can not fully control the performance because of the
lack of mastery of how to use how a wonderful performance and play well
at the technical and technical and rhythmic has lost its final because of the
lack of some of how to employ the best pedal and will always be on
Teacher Piano search for the most appropriate methods that achieve the

best results and achieve the learner beginner the best level of performance.
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The research includes: Introduction - Research problem - Research
objectives - Importance of research - Research methodology - Sample
research - Research hypotheses - Research terms - Previous studies Arabic

and foreign, The research has divided into two parts:
First: The theoretical framework is divided into: -

* First: shed light on the development of pedal (mechanical) and the most
famous educators in the twentieth century, who were interested in teaching
beginners of piano students how to use the pedal properly to enrich the

expression while playing through different ways.

Second: Basic requirements for the good performance of the pedal.

Third: The biography of Howard Kasschau.

Second: The applied framework is divided into: -

First :-

 The terms of the right-hand drummersin hismusic in different countries.
» The most common pedal in music and its most famous users.

Second :-

Howard Kasschau's method of teaching beginners the rules for the proper

use of pedals.

The researcher concluded her research with the results of the research and
its interpretation and recommendations and a list of names of Arab and
foreign references and a summary of research in both Arabic and foreign

languages.
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