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Introduction


         



          


  
 


 




        


    
         





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Methodology 

 


          
         
     


Difficulties

  

 



PREFACE 

         
          




         
         
         
          

         

           
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   


 
           
   
anoint 
 inunctus    
             


          

       


Anointing scenes 

         
         
       
 wrH       gs  
 
          
          
        
       
       
        
         

   
         



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The little fingers and the seven sacred oils



 
     
          


        


          

          
     

       
       psS-kf     
         
       
          
 
           
   
       psS-kf

         




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
Fig 1 Anointing in the Sixth Dynasty tomb of Qar   

  

 

Fig 2 Seti I anointing the uraeus of Re-Harakhti, from his cenotaph 
temple at Abydos

Banquet Scenes 

          
          
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


          
     
          
          
           
        

           
          


           
          




 
          

         
         



         

  
         

       
          

          
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          



 

Scenes depicting the anointing of the body by one servant 
 

TT 56: the tomb of Userhat Eighteenth Dynasty (temp. 
Amenhotep II) 
             
          
         



          



           









 
        
      
        
            
             

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
           
             
           



 

 
 
Fig 3  TT 56 the tomb of Userhat Scenes depicting the anointing of 

the body by one servant. (by the researcher)14 
 

 
Scenes depicting the anointing of the body by two servants 

 
TT100: the tomb of Rehkmire (temp. Thutmosis III  
Amenhotep II) 
          

            
           
    
   
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
     

          

            
       
        

 
 
          


          
    


  







Fig 4  TT100 tomb of Rekhmire Scenes depicting the anointing of the 

body by two servants. (by the researcher) 
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
TT 100 tomb of Rekhmire Scenes depicting the anointing of the 

body by two servants.(by the researcher) 


TT 100 tomb of Rekhmire Scenes depicting the anointing of the 

body by two servants. (by the researcher) 
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



 
TT 100 tomb of Rekhmire Scenes depicting the anointing of the 

body by two servants.(by the researcher)23 



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TT 100 tomb of Rekhmire Scenes depicting the anointing of the 
body by two servants.(by the researcher)24 


TT 38: the tomb of Djeserkareseneb (temp. Thutmosis IV) 
 
          

           


        




Fig 9 TT 38 tomb of Djeserkareseneb Scenes depicting the anointing 

of the body by two servants. 
TT 42: (Amenmose, temp. Thutmosis III-Amenhotep II) 
        
        
 
     
         

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
Fig 10 TT 42 tomb of Amenmose Scenes depicting the anointing of 

the body by two servants.(After, Fig 82,186) 
  
TT 181: tomb of Nebamun and Ipuky (menhotep III IV) 
 
            

            

          






TT 181 tomb of Nebamun and Ipuky Scenes depicting the 
anointing of the body by two servants,(by the researcher) 
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Scenes depicting the Anointing of the Head by one servant  
 

TT 82 tomb of Amenemhet (temp. Thutmosis III) 
       





            
           

           
  



TT 82 tomb of Amenemhet Scenes depicting the anointing of 
the head by one servant,( 

After 
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TT 82 tomb of Amenemhet Scenes depicting the anointing of 

the head by one servant,( by the researcher ) 
TT 112 tomb Menkheperrasonb (temp. Thutmosis III) 
         

          
      
sxmx ib mAA bw 
nfr      

     



Fig 14 TT 112 tomb of Menkheperrasonb Scenes depicting the 

anointing of the head by one servant,( 
After  
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
TT 181 tomb of Nebamun and Ipuky (Amenhotep III IV) 
  

            

            


 
Fig 15 TT 181 tomb of Nebamun and Ipuky Scenes depicting the 

anointing of the head by one servant.(After  
Scenes depicting the Anointing of the Head by two servants 

 
TT 40 tomb of Amenhotep called Huy, (temp. Amenhotep IV  
Tutankhamen) 
          
          
         
      
 



           






- 529 - 
 


Fig 16  TT 40 tomb of Amenhotep called Huy Scenes depicting the 
anointing of the head and body by two servants,(by the researcher) 

TT 77: tomb of Ptahemhet (temp. Thutmosis IV) 
 
         

    

           

  
         
            
     
       

 

 

           

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TT 77 tomb of Ptahemhet Scenes depicting the anointing of 
the head and body by two servants,(After L. Manniche,1988, fig.6), 

TT 100: tomb of Rekhmire  

         
 
            
        



TT 100 tomb of Rekhmire Scenes depicting the anointing of 

the head by two servants.(by the researcher)34 
TT 219 tomb of Nebenmaat 

          
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          





            
         

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
 

Fig 19 TT 129 tomb of Nebenmaat Scenes depicting the anointing of 
the head by two servants,( After  

Conclusion 
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