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An Interpretation of the Modern Notation Method in
"Pression' a Composition for Solo Cello By Helmut
Lachenmann

D / Eman abd El-Baky El-Said Ismail Gebreel %

Abstract :-

Research Aims:- Identify one of the important methods for
deciphering and interpreting the modern notation method for the author
of "Pression" for the solo cello, by the German author Helmut
Lachmann.

The results of the research: - The work consists of 14 parts, each part
Is characterized by a certain sound resonance, which is the basis on
which the work was divided, the first part makes two sounds, the first
(scratching) from the friction of the arc over the horse, and the second
sound (glysando) from sliding the thumb over the strings, and the part
The second is characterized by a (swish) sound from the thumb rubbing
against the arch wood from the inside, and so on until the end of the
work, the presence of a metronome at the beginning of the work Noir =
66, which is only an approximate speed for long notes and melodic
fragments only, and except for that all work must be performed by
thinking of the vocal colors that are from Its nature is to be performed
freely at approximate times, and the evidence is that cello players
perform the same work in periods ranging from seven to nine minutes,
with a difference of two minutes, and with a sufficient time to prove
that the skill of performing the work is not based on mastering the
varying periods of rhythmic forms, but on the skill of how to perform
vocal colors. Impressively, this work can be classified as a pioneering
work in the field of acoustic color music and at the same time in the
modern method of notation that we call graphic

notation and concludes with recommendations and a list of references.

Key words :
The Modern Notation , "Pression" for the solo cello, Helmut Lachmann

1 - Lecturer , Debarment of Musical Education , Theories and Authorship, Faculty
of Specific Education, Monofia university.
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. Holmes, Thom: "Electronic and Experimental Music, Technology, Music, and Culture"
(3" ed.) Taylor & Francis, (2008), retrieved (2011), ISBN: 978-0-415-95781-6 (p 45).
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! _Battier, Marc: "What the GRM Brought to Music: From Musique Concréte to
Acousmatic Music". Organized Sound 12, no. 3, December (2007): Musique
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L. Luce, David A. "Physical Correlates of No percussive Musical Instrument
Tones", Ph.D. dissertation. Cambridge: Massachusetts Institute of Technology.
(1963), (P 16).

2 - Erickson, Robert: "Sound Structure Music", Berkeley and Los Angeles:
University of California Press. ISBN:0-520-02376-5. (1975), (P 11).
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Time-Space Experience in Works for Solo Cello by Lachenmann,
Xenakis and Ferneyhough: A Performance Sensitive Approach to

."Morph syntactic Musical Analysis

1 - Tanja Orning- Music as Performance- Gestures, Sound Energy - (A discussion
of the pluralism of research methods in performance studies) Royal Norwegian
Academy of Music Vol. 5,(2012).

2- Christian Utz : Time- Space Experience in Works for Solo Cello by
Lachenmann, Xenakis and Ferneyhough: a Performance-Sensitive Approach to
Morph syntactic Musical Analysis,Resersh Germany,( 2016) .

) https://onlinelibrary.wiley.com/doi/full/10.1111/musa.12076¢ 25-7-2016.
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L_Francois Feron , Challenges in Music Notation: Lachenmann's Pression for solo
Cello,Resersh Franca, Les Presses De L'Universite de Montreal, (2015).
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L. Feller, Ross "Resistant Strains of Postmodernism: The Music of Helmut Lachenmann
and Brian Ferneyhough". Postmodern Music/Postmodern Thought., Studies in
Contemporary Music and Culture. 4. New York and London: Rutledge. (2002), (P: 249—
262).
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1- Holman, Peter: "The English Royal Cello Consort in the Sixteenth Century".
Proceedings of the Royal Musical Association. (1982), (P 39-59).

2- Cyr, Mary "Basses and basse continue in the Orchestra of the Paris Opéra 1700-
1764". Early Music. X (2): (April 1982), (P155-170).

248
2021 Gusle - sty AN sl . alod) slaal




e gill AUl SHlme § Sigmdl Alma

- Yy - <l
t!i <« G j\l | A% =Slae
.5 -

S

AL e el diph masy (3) ) JS4
Sand) 38 il i s -3
Gy @l 9 Js 1970 (1969 e o Ll & i dal
. 2010 ,le Linalye
Adlsall Gl cldhal) aall all o L) Gusall el gy s Jaall
Pl Olgiall 138 s 285 Aalayls Al el "l | e Pression
apusilo gyl 5380 Ly Cjaad ) (g el el 3 Ayl Cpsliall e el =1

249
2021 Gula - cogidilly I sl gl slaal




Legill Al c¥lme § gl dlma
Gob oe A e o S damasall @l e S e ging Jaall -2
) ddline Gybay gl JUsY) e haall
Werner Taube David st i W) il Cajle ) olage alall 038

Jaadl (e dale §sd

Wl AT e Afisas Alise Clfises dmaaia Clpal laa) e 2 Jeal)
ot i) 38 e i LS el sy el UV e bial) Gph oo s
Al 4 allaey KA ahadia) e uill Calag A pua (e ddlida el o Gl
sl pdaally suiluglad)

Lgas dapyhy WLzl AT e 3paliall At salls 43 seall gl ol Calyall (i
8oy e Aiphall oda adiaty cldlall adl) )l 2apkey Cdje Ausgal) Gyl
ala Crpeall (IS 13) Diad ¢gual) JSE i gaal) dadal (il ddilaia Ayl < gaall
Ball 058y Jid ) st Ciseall S 1Y) mana (iSally caela bady die ey el
O 18ay dasla

Lasall AN e Aggall V) delia Al e z3sad Jeall 128 i)
i o klang ol cally e calul Sl e elld S s gl
- emll Gl (e i) Gl ae ALl el b ys Lyl (8 oy
O drer mpal) Callill (8 gl 138 o LS (GG 2l allae s copainds
L) dg gl

1 - Shaked, Yuval: "Helmut Lachenmann's Salutfur Caudwell — An Analysis". Nova
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°- Lachenmann, Helmut: "Struktur und Musikantik". In Hausler, Josef (ed.). Musik als
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1995) , (P155-161).

%_ Lachenmann, Helmut "Klangtypen der neuen Musik". Zeitschrift fiir Musiktheorie in
German, (1970), (P20-30).
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