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Abstract
Digital discourse, as a new genre, has gained its distinctive features that re-
conceptualize both social and linguistic practices in the virtual world of
communication. The aim of this paper is to scrutinize the verbal narrative
potential underlying the construction of speech events in digital discourse. The
main manifestation is the sequence of, at least, three consecutive serial verbs.
The compiled corpus consists of 9823 tokens from Facebook status updates in
three Egyptian female groups during a six months' time (January-July
2018).The data is collected, filtered, electronically stored and analyzed using
aConCorde 0.4.3 (Roberts 2018) and discussed in the light of Pawley’s (2011)
views. The results shed light on a set of formal and functional features
concomitant with conceptual event construction, as an unexplored feature of
narrativity in digital discourse; one of them is that language users tend to create
'meaningful chunks' out of linguistic clues.
Keywords: Conceptual event units; digital discourse; narrative serial verb
constructions; Egyptian Arabic; female Facebook communication
1. Introduction

The relationship between language and thought is controversial and
has gone through a long path of scrutiny among philosophers and
linguists. Thus, it renders defining a 'conceptual event' to be, by no
means, an easy task. The way events are segmented in language is often
assumed to mirror the way we segment them conceptually (Defina 2016b,
p.1). 'What is an event?' is a question whose answer has been attempted
by many in the fields of linguistics and philosophy, since Aristotle's
Metaphysics 1048b. Stemming from the premise that a 'verb' is a
linguistic sign that denotes 'an action or a state' (Biber et al 2011),
therefore, a combination of a group of serial verbs constitutes an event or
a 'short story' (Gradinaru, 2015).

For the purpose of the present study, event segmentation
operationally refers to a single clause that contains more than two serial
(consecutive) verbs which have one subject. These types of verbs are
referred to as 'serial verb constructions' (Stewart (2001), Aikhenvald &
Dixon (2006), Haspelmath (2016). In the English example,

[1] He has been trying to fix the dishwasher
the four verbs belong to the same phrase and refer to only one conceptual
event. In Egyptian Colloquial Arabic, it is hypothesized in this paper, that
the more serial verbs that occur in the clause, the more potential narrative
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elements, and hence more functions, that are added. Consider the
following examples that are found in the collected data:
S a2 (a)]
haet-ikKitaeb
bring-you (masc. sing.) the book
S s o F[2 (b)]
u:m haet-ikkitaeb?
bring-you (masc. sing.) the book
S s 2550 52 (€]
u:m ru:h heet-ikkitaeb ?
get up go bring-you (masc. sing.) the book

S e 55 ) ¢ 52 ()]
wu:m-itharrak ru:h haet-ikkitaeb
bring-you (masc. sing.) the book

LSl il = 55 el jadl 6 $8[2 (€)]
u:m-ingarr-itharrak ru:h haet-ikkitaeb
you (masc. sing.) get up-run- hurry- move- bring- the book

The varying formal features in the examples [2 (a-€)] are definitely
concomitant with different functions. In this paper, it is hypothesized
that there is a correlation between the narrative element suggested
through using serial verb construction patterns and the portrayal of a
conceptual event.

Conceptual events in digital discourse, as investigated in this paper,
are constructed through the frequent use of serial verbs in posts and status
updates. Distinctive features of digital discourse, as a newly investigated
genre, are now definitely coming to see light, due to the increasing
attention they gain in recent research work (e.g. Jones et al. 2015); though
this has been rather preliminary to date and there is no agreement on
methodological standards. While the excessive use of pictograms, as one
of its main features, for instance, has encompassed scrutiny, little focus
has been drawn to other formal or functional verbal manifestations for
constructing conceptual events. Hiding — but not eliminating- one's face
while using Facebook may entail more freedom of expression and
representation. Viewed as text alone, Page (2010, p. 427) posits 'narrative
characteristics of the status update’ in Facebook as a free social platform.
As a self-contained unit, it has a writer who tells about an experience.
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Like all social media, it is characterized by the automatic generation of
the writer's 'preferred’ identity and hence recognition on the part of the
recipient(s). This gives way to an immediate response; no anonymous
author is there in all cases. Timestamp is also automatically generated in
Facebook posts and updates. ‘As the time of narration is understood to be
near simultaneous with the time of reported events, this enables the
audience to reconstruct a chronological position for the updated events'
(Page 2010, p. 427). Worth noting is that due to the specific nature of
digital discourse in general, and Facebook communication in particular,
some issues like gender can hardly submit to scrutiny. This is due to the
possibly disguised or concealed identity of the user. So, this study will
only be confined to groups created by females and joined by females, and
that mostly discuss life problems of women.
The study is an attempt to answer the following questions:
1. What are the serial verb patterns that constitute a conceptual
event?
2. What are the formal and functional features of each?
3. How is verbal narrativity constructed in digital discourse via
‘conceptual events'?

For answering these questions, the paper is designed as follows: 8 2 is a
background through which major theoretical preliminaries are introduced.
In 8§ 3, research method is defined through utilizing corpus linguistic
tools. The data is described and how it is collected and analyzed is
explained. § 4 shows the results through analyzing and discussing data.

2. Background

In this section, major theoretical preliminaries are discussed.
‘Narrativity’, ‘serial verb construction’ and ‘conceptual events’ are the
main concepts around which the theoretical framework of the study
revolves. The term 'Narrativity is generated by the recognition of
reported events, ordered within a temporal framework, and experienced
by an individuated existent who acts as a filtering consciousness which
makes sense of them' (Page 2010: p. 472).

A serial verb construction IS a 'succession of verbs and
their complements (if any) with one subject and one tense

value that are not separated by any overt marker of coordination

or subordination’ (Collins 1997,p. 491). The construction SVC
should have the following properties (Aikhenvald 2006):
1. A sequence of two or more verbs which can both also function
independently

ISSN 1110-2721 (53) Occasional Papers
Vol. 65 July (2018)




Narrativity in Digital Discourse: Constructing Conceptual events in Egyptian Female Facebook

Communication

2. Mono-clausality, with all the intonational properties of a mono-

verbal clause

3. No markers of subordination, coordination or any kind of

syntactic

dependency

4.0ne core argument is being shared by all verbs in the

construction

5. There is only one grammatical subject

6. The construction refers to a single event
Linguists mostly felt ill at ease in dealing with complex structures as
multi-word units. The question now is: ‘Are different linguistic
representations of events associated with different ways of thinking about
the events?' (Pawley 2011, p.26). Narrative serial verb constructions 'tell
a short story' (Pawley 2011, p. 29). The 'small stories' approach in digital
discourse, especially Facebook platform, is a blossoming genre that gives
way to study free linguistic practices.

Why, one may ask, would speakers wish to cram several stages of a
narrative into a single clause? What is to be gained by such compression?
To answer this, we need to see narrative SVCs as part of a set of syntactic
structures that contrast with each other in terms of information packaging.
Narrative SVCs are preferred when speakers do not want to individuate
the stages. In narrative SVCs individual events in the sequence are
mentioned but in the most minimal way.

Major constituents of reports of successful collecting episodes

1 2 3 4 5
MOVEMENT COLLECTING TRANSPORT PROCESSING
CODA
TO SCENE OF TO SCENE OF
COLLECTING PROCESSING

The first three stages describe the complicating action. Stage 4 is the
resolution, telling how the action was processed. Sometimes there is a
fifth stage, a kind of coda, that closes off the episode by saying, e.g., that
the actor(s) slept or came home.

The question that emerges at this point is: are different linguistic
representations of events associated with different ways of thinking about
the events? Pawley's (2011, p. 28) view is that this must be true, by
definition, to the degree that the linguistic representations give different
information. However, Pawley (2011, p. 26) distinguishes between
representations that are: (a) fully isomorphic, i.e. have the same linguistic
structure and content, differing only in superficial details of form;(b)
quasi-isomorphic, specifying the same conceptual elements and relations
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but packaging them in a more condensed or diffuse manner; and (c) not
isomorphic, because they mention different entities and/or relations.

3. Research Method

For a proper data collection, Egyptian serial verb patterns are
identified and defined operationally as 'the construction in which three or
more verbs are strung together in one clause without any intrusive
element and without subject change'. Tense and aspect are excluded here
and postponed for further research. Intonational and phonological aspects
are also beyond the scope of this study.

Through three Facebook closed groups that are created by females
for females, and after having secured consent from the members, the
corpus for this study is compiled through observing the status updates and
comments over a period of six months (January-July 2018). The resultant
corpus size is around 1.2 million tokens, but the actual number of
Egyptian words is less than this number (9823 tokens), as it was manually
filtered for code switching with Modern Standard Arabic (MSA)
structures, as well as foreign words, and numbers which were all
removed.

The software aConCorde0.4.3 (Roberts 2018) provided the
concordance for each sentence, which was useful in checking the context
in which the sentence occurred and making sure it is colloquial. All the
sentences were then saved and the structures in which the verbal predicate
occurred were analyzed. Verbs were searched for through the corpus
using Arabic orthography in the same way the online texts are written.
The major focus in analyzing the data is on the formal features (syntactic
behaviour) as well as functional features (pragmatic behaviour).

4. Results and Discussion

In the light of the theoretical preliminaries discussed in § 2, the
results of the analysis are discussed in this section with a view to
shedding light on the formal and functional characteristics of the
conceptual events formed by serial verb constructions in three Facebook
Egyptian female groups. The research hypothesis is that there is a
narrative element in this sequence that draws a portrayal of a 'short story'
in the mind of the recipient. The analysis draws heavily on the five stages
or episodes suggested by Pawley (2011) for forming narrative serial verb
construction. Major constituents of reports of successful collecting
episodes are:
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1 2 3 4 3)
MOVEMENT  COLLECTING TRANSPORT PROCESSING CODA
TO SCENE OF TO SCENE OF
COLLECTING PROCESSING

A narrative SVC is defined as any SVC that contains two or more of
stages 1-5. The extent of the time gaps between stages usually remains
unspecified...but is understood from pragmatic knowledge (Pawley 2011,

p. 30).

4.1 Patterns of Conceptual Event Construction

Three major patterns are depicted for the formation of a conceptual event
through serial verb construction, in a 9823 tokens data:

Table 1: Patterns of Conceptual Event Construction

CEC No. of | frequency | %
verbs
Pattern | 3 verbs | 4652 47.5
|
Pattern | 4 verbs | 3488 35.5
11
Pattern |5 verbs | 1683 17
i

In Table 1, it is indicated that there is a positive correlation between the
number of serial verbs in each pattern, and the frequency of occurrence in
the corpus. The empty slots applying Pawley's model are almost typical in
each pattern. For example, all manifestations of pattern I lack slot number
1, that is the 'movement to the scene of collecting’, as well as slot number
five, that is the coda. The same applies to pattern Il, where all examples
lack the 'coda’.

Pattern I: Vprest Vpres + Vpres

len oy Lo aad Jaadid Juall )il i3]
rssiti-tizdar tifdal tistahmil lihaddi ma yifi:d bi:ha
A woman can persistently bear up until she is fed up
Al 2o dba s (i 4]
sitti sni:n wi lissa biyha:wil yigarrab yiha:gir
It has been six years now and he is still trying to immigrate.
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Y Y5 7 omn LdS gl i Au u j4[5]

niba nbussl nfu:f kalamna biyigrah walla la?
Why don't we just watch our own words

Table 2: Pattern |

1 2 3 4 5
MOVEMENT | COLLECTING | TRANSPORT | PROCESSING | CODA
TO SCENE OF TO  SCENE
COLLECTING OF
PROCESSING

tizdar tifdal tistahmil

biyha:wil yigarrab yiha:gir -
- nibra nbuss nfu:f -
- ma-tizdari:f tihawli taxdi -
- ma-tinfasf tinzil tiwassal -

A2l 2Y 5l Juagi J 35 hmdis L 5 S[6]

kida matinfasfi-tinzil tiwassal-ilwila:d-ilmadrasa

In this case she cannot give the kids a ride to school.

Dban) 485 quag 7 9 8 g oD I g8 lanie [7]

sindaha howa-Ili xalla:h yigri: yiru:h yigi:b faa ziga:r

Her stubbornness made him hurry up to rent a car.

il L3 3 5 el A B 4S5 Jglat &S]

fakkarit tiha:wil tiku:n faxsiyya laha waznaha f-ilmogtamas

She thought of trying to be an elite in society.
JSY) (B dpnaa <l S padieds fa i ja[9]
garrabit tibdar tistaxdim mokawwina:t sihhiyya fi-lzakl

She has tried to use healthy ingredients in food.
Ao uad e JAIAS J 35 Caana[10]

sammimit tinzil tiftayal safa:n tigi:b sarabiyya

She persisted to work in order to buy a car
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Pattern I1I: Vpos (past/pres) Vpres + Vpres+VpreS

Culy Jaast Jglad S8 iag11]

badavit tifakkar tiha:wil tismil dayit
She considered trying to go on a diet

) ped Akl Bl a8l aai[12]

tihibbi tzu:mi tfu:fi hatitbuxi Ihom ze:h

You (fem. sing.) like to get up and see what you want

cook for them?

€033 Coa ) Aol (oo I S5 52 Jglat L[ 13]
ma tha:wil tigarrab tistayna san-ilsarabiyya-lyome:n do:l
Why don’t you try doing without the car for a couple of days?

to

An attempt to convince through mitigation appears in [13], for if the
serial verb construction is reduced to one, testayna ( do without) it would
seem like a command rather than a mild suggestion.

Table 3: Pattern 11

1 2 3 4 5
MOVEMENT | COLLECTING | TRANSPORT | PROCESSING | CODA
TO SCENE OF TO SCENE OF

COLLECTING PROCESSING

tihibbi tru:mi tfu:fi hatitbuxi

bitifdal tiliff tigri tiftiri -
yitnayyil yiru: h yigarrab yitgawwiz

ma-tinsa:f tinzil tiru:h tigi:b

Pattern 111: V (pastipres) + Vpres + VprestVprest Vpres

S g Al (g S8 Ty (9S50 9)[14]

wsi tku:ni-btade:ti tfakkari tsafri ta:ni
Don’t ever start to think that you can travel again

a2l cual €95 Coped (0S5 CA[15]

xa:fit tku:n nisyit tru:h tigi:b-ifJaha:da

She was afraid that the had forgotten to bring her degree
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Ole Lk j9 3 7 95 g8 (A SELL[16]

Don’t you think of going visiting aunt Ola?

Table 4: Pattern 111

1 2 3 4 5

MOVEMENT | COLLECTING | TRANSPORT | PROCESSING | CODA

TO SCENE OF TO  SCENE

COLLECTING OF

PROCESSING

1 | ziwsi tku:ni -btade:ti tfakkari tsafri
2 | xafit tku:n nisyit tru: h tigi:h
3 | mabitfakkarfI ti:gi: nu:m nru:h nzu:r

For each of stages 1-5, speakers can choose to say what happened
in more or less detail. Thus, it is possible to compress all five stages into
a single clause or to give them more extended treatment, spread over two,
three or many clauses. There is no single construction type that is
uniquely dedicated to the encoding of events (Pawley 2011, p.65). Each
small VP may contain a single verb or a verb series, i.e., it may describe a
single event, or an event sequence that hangs together.

The maximum number of serial verb construction in Egyptian
Arabic as found in the data collected is six. All these verbs share the same
subject. The following example is no exception. Though it consists of six
verbs, yet there is a subject shift. The first verb in the series has the
subject (you/ plural), whereas the rest six verbs have the subject (we/
plural).

In example (17), though seven consecutive verbs occur, only six
are considered a serial verb construction: (nihawil niru:h nifu:f hanisraf
nihill). The first verb, tasa:lu, does not fall under the category under

investigation; i.e. those group of consecutive verbs that has one subject
and that has no intrusive element or ‘any overt marker of coordination

or subordination’ that separates them. There is a subject shift in the
verb ‘tasa:lu’, that renders the sentence into two verb phrases; each of

which has a different conceptual event.

(61)
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S (o2 ALl Jad - SRS B aih g 7 9 A Jgla | 11 7]
tasa:lu  nhawil nru: h nifu:f hanisraf nagtari h nihill-ilmofkila
di-zzay
Come on! Let’s try to know how to suggest solving (a solution
to) this problem

Examples of this type are very rare in the corpus collected.
Accompanying prosodic features such as pauses, and intonation contour
variation are observed, but postponed for further research since they are
beyond the scope of this study.

4.2 Formal features

All the verbs in a narrative Egyptian Arabic SVC in the collected
data are contiguous. The first verb in the sequence, episode 1 in the serial
verb construction, is usually the movement to scene, that attracts more
verbs to follow. Table 5 summarizes the verbs that carry the initiative in
the collected data and that are followed by two or more consecutive verbs
in the construction of a conceptual event. The table illustrates the
syntactic behaviour of these verbs in terms of whether they are finite or
non-finite — in the data collected.

Table 5: syntactic behaviour of episode 1 verbs in the collected data

Finite | Non-
finite
D yisu:z v v
glse/zlsy | y/mifitarg |V v
e / Sl | o/mistanni | Y v
dgxia /2523 | o/mitsawwi | Y v
d
Jd fidill yitdal | ¥
e sirif/sarif v v
S fakkar v 4
N habb/habeb | v
g 2arrab v
B rederfrazder | ¥ v
b battal v
fay badar v

NN g —
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pa sammim v v
o garrab v
S BYab) ra:h/razyih | v v
A :amhaye |V v
m
i bara v
s /s | xarf v v
cl8 /axd rasadfrased |V v
wli /by | farfffayef |V v
(el yiti:? v v
s taZa:la v
(imperative
only)
by wasad v
Gl cittafar v
g skl dittawwas |V
oY) ?iwsa v
(imperative
only)
Cula ha:sib v
(imperative
only)
sl ha:wil v

Negation

The data analysis revealed that the negative particle ma-, together with
the suffix -[, are only cliticized with only one verb in the serial; be it in
episode 1 (movement to scene of collecting), or episode 2 (collecting).

a5 (1R, Lo g P40 dy all elea

Bl ATl Jglad Le ) agd Ak 8 ed0
Ada a8l glad (i paE Le Dlall J3S (e agy
Quad £ o8 0 il L 0093 e sl Al oo
Nl Juagi J55 Giadl e oaS Alall Aliall (i
Al iz o Glia e W el S5 o 08
ujﬁ%ﬁaJﬁ uuﬁf-u.uau)m\é‘iﬁ\
gy Jains (8 PREVRPSTRY WPRTFIR

DS A T oA asll A (AL Le Balgdd) qual 7 g 8 Cusd
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Figure I: the negative particle ma & insample concordance lines of the
data
A negative clitic may precede the initial verb in a narrative SVC.

sana:? somraha ma »idrit tifakkar tisi:b go:zha
Sanaa was never able to think of leaving her husband.

4l d o)l pelea £ 9 5 Gl L[21]
ma giti:[ tiru:h nisallah-ilsarabiyya le:h
Why didn't you come and fix the car?

Llall JiS (e agn Cigdd Al (8, Le e [22]
sini:ha ma bavit/i tizdar tifu:f bi:hom min kotr-ilsiya:t
She was not able to see with her eyes because of crying.
b e 4ie oAU Jglad (i alill[23]
ma tizdari:[ tthawli taxdi minu ye:r kida
You cannot try take anything out of him.

However, negation can be extended to any episode taking into account
that 'single negatability' is one of the criteria suggested by Haspelmath
(2016) for defining serial verb construction. Usually with the negative
particle preceding one verb, the conceptual event constructed by serial
verbs is negated.
Lol S dian ) (o SO88 S La (J gla[18]

hawli ma toxsodi:[ tiftikri-1li hasal kolli fowiyya

Try not to stay and think so often of what has happened.
(U (528 gl (atilile alaii | A4 oy )[19]

ya re:t nibra nitsallim ma niftah/-issi:ra-di ta:ni

Would we please learn not to talk in this topic again?

4.3 Functional features

Functions of using serial verbs in event construction:

Holding the premise that a short story is being told through serial verb
constructions, a multiplicity of functions is being served, even though
narrativity is only backgrounded:

1. intensifying (expressing tense emotions)
Al Baal s Jea e 9 il 4ns[24]
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sibi:h yitnayyil yiru: h yigarrab yitgawwiz wahda ta:nya
Let him go and try marrying another woman.
In this example, the conceptual event comes after an imperative ' sibi:h'
(=let him), which is not included in the serial verb construction since it
does not meet the criteria of having the same subject, besides it is
separated by a pronoun. Then the four serial verbs act harmoniously to
raise the emotional level of the 'short story'.
2. prolonging (giving more details)
Gldhall ¢ AT g a0 Gl Juadly il » 5[ 25]
yo:m-ilxami:s bitifdal tiliff tigri tiftiri-ittalaba:t
On Thursday, she keeps moving running for buying things.

The scene seems pregnant with details as verbal signs that portray an
image of a tired woman who keeps on wandering in a hurry to buy things
for the household. Using serial verb pattern helps constructing the
conceptual event in a way that the recipient perceives it in an extended
panoramic view.

3. mitigating (requesting or suggesting politely)

Osthaiall quad = o 5 J 50 SIS Qaludl Lo 41 CUB[26]

ma tinsa:J tiftikir tinzil tiru:h tigi:b-ilbantalo:n -oltilu

I said to him, 'don’t forget to get downstairs to bring the trousers'.

) Paiay) Guald s o quad agiiad Jolad Auia I NE[27]

ralu:li hanib?a nha:wil nigtihid nigi:b daraga:t zahsan-illimtiha:n-
iggayy

They said to me ‘we'll try exert an effort to get higher marks in the

next exam.

In example [27], a mother is reporting how her two kids apologized to her
because of their low marks in the exam. Though narrativity is rather not
dominant here in the sense of storytelling, yet a conceptual event is
portrayed through the use of a serial verb construction. The kids are
forming a future event in which they will attempt to get higher marks.

5. Findings and Conclusion

In this study, an attempt has been made to scrutinize constructing
conceptual events in digital discourse in the light of Pawley’s (2011)
views. Serial verbs are the medium through which conceptualizing
narrativity is achieved. Through analyzing a corpus of three Facebook
female groups, formal and functional features of 'digital narrativity
through conceptual events' are depicted. As the data analysis reveals,
ongoing dynamic events seem to be automatically chunked into discrete
units. Language users tend to create 'meaningful chunks' out of linguistic
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clues. Individual isolated verbs are only mere signs, so that by chunking
them together a conceptual event emerges. Hence, narrativity is an
essential characteristic of how the human brain perceives and produces
events. Digital discourse, in this case, is no exception. So, similar results
are expected to take place when conducting the same method and analysis
to other genres.

A cursory glance at the analysis of serial verb patterns in the
collected data reveals that the conceptual events constructed in the status
updates are quite distinct from the forms typically used to narrate more
canonical personal experience narratives  or life histories. In this, it
seems that the conceptual event brings to mind what is more than
narrating an event. Conceptual events relate narrativity through the
formulation of a 'short story'. However, 'telling a story' is not the only
explicit aim in constructing conceptual events. Using extended serial verb
forms serve other functions such as: expressing tense emotions, giving
more details providing extra information, requesting or suggesting
politely. Though, implicitly, narrativity is there, it is not the major
purpose of constructing the conceptual event.

The formal and functional analysis of the corpus of the study shed
light on how verbal narrativity is constructed in digital discourse via
‘conceptual events'. For creating 'a small short story', language users
tended to resort to complex constructions that give way to portraying a
wider scene. Each verb is a 'linguistic sign' that has a connotation of its
own. So, chunking verbs together constitute an event segmentation that
can be either long or short according to the conceptual event that the
language user intends to construct, providing a narrative effect to the
message conveyed.

There is an inversely proportional relation between the number of
the serial verb construction in conceptual event representation in each
pattern, and their frequency of occurrence in the corpus. Assigning a one-
to-one correspondence between each pattern and the function(s) it fulfills
is not linguistically guaranteed. This can be viewed in the light of
Pawley's theory that 'the analyst’s search for water-tight categories cannot
be fully successful. Ordinary language users are comfortable operating
with categories that leak' (Pawley 2011, p.38). ‘Events’ are ideas,
conceptual constructions that exist in the minds of language users, mental
representations of bounded happenings. However, as illustrated above,
some functional reasons still lie behind. Further research is still needed
for studying this phenomenon in different genres, as well as the various
supra-segmental features concomitant with them.

NN e —
ISSN 1110-2721 (66) Occasional Papers
Vol. 65 July (2018)




Dr. Nagwa Younis
References

Aikhenvald, A. (2006). Serial verb constructions in typological perspective.
In A. Aikhenvald & R. Dixon (Eds.), Serial Verb Constructions: A
Crosslinguistic Typology. Oxford: Oxford University Press.

Bohnemeyer, J. and Pederson, E. (eds.) (2011). Event Representation in
Language and Cognition. Cambridge: Cambridge University Press.

Bodomo, A. (1997) A conceptual mapping theory for serial verbs. In
Proceedings of the LFG97 Conference. University of California, San
Diego

Collins, C. (1997) Argument Sharing in Serial Verb Constructions.Linguistic
Inquiry. Vol. 28, No. 3 (Summer, 1997), pp. 461-497

Defina, R. (2016 a). Do serial verb constructions describe single
events?: A study of co-speech gestures in Avatime. Language,
Volume 92, Number 4, December, pp. 890-910

Defina, R. (2016 b). Events in Language and Thought: The Case of
Serial Verb Constructions in Avatime. Ph.D. Radboud
University Nijmegen.

Gradinaru, C. (2015). Digital Storytelling as Public Discourse. Argumentum.
Journal of the Seminar of Discursive Logic, Argumentation Theoryand
Rhetoric 13 (2): 66-79.

Haspelmath, M. (2016). The serial verb construction: Comparative concept and
cross-linguistic generalizations. Language and Linguistics17. 291

Jones, R. H., Chik, A. and Hafner, C. A. (2015) Discourse analysis
and digital Practices: Doing discourse analysis in the digital age.
Routledge, London.

Moss, H. and Hampton, J. (eds.) (2003) Conceptual Representation. Canada:
Psychology Press.

Page, R. (2010) Re-examining narrativity: Small stories in status updates. Text
& Talk 304 pp.423-444. Online1860-7349,
DOI10.1515/TEXT.2010.021

Pawley, A. (2006). Where have all the verbs gone? Remarks on the

organisation of languages with small, closed verb classes.11"Binnenial
Rice University Linguistics Symposium, 16-18 March 2006.

ISSN 1110-2721 (67) Occasional Papers
Vol. 65 July (2018)




Narrativity in Digital Discourse: Constructing Conceptual events in Egyptian Female Facebook

Communication

Pawley, A. (2011). Event representation in serial verb constructions. In
Bohnemeyer, J. and Pederson, E. (eds.) Event Representation in
Language and Cognition. Cambridge: Cambridge University Press.

Roberts, Andrew  (2018) aConCorde 0.4.3 http://www.andy-
roberts.net/coding/aconcorde.

Stewart, O. (2001). The Serial Verb construction parameter. New York:
Garland.

Guillem, S. &. Toula, C. (2018) Critical Discourse Studies and/in
communication: theories, methodologies, and pedagogies at the
intersections, Review of Communication, 18:3, 140-157, DOI:
10.1080/15358593.2018.1480793

Thurlow, C. and Mroczek, K. (eds.) (2011) Digital Discourse: Language in the
New Media. Oxford: Oxford University Press.

Vasquez, C. (2012). Narrativity and Involvement in online consumer reviews:
Narrative Inquiry, 22:1. John Benjamins.

PN I —
ISSN 1110-2721 (68) Occasional Papers
Vol. 65 July (2018)



http://www.andy-roberts.net/coding/aconcorde
http://www.andy-roberts.net/coding/aconcorde

	01
	1
	02
	2
	03
	3
	04
	4
	05
	5
	06
	6
	07
	7
	08
	8
	09
	9
	010
	10
	011
	11
	012
	12
	013
	13
	014
	14
	015
	15
	016
	16
	017
	17
	018
	18
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page
	Blank Page

