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Abstract
Impoliteness can be defined as the use of “communicative strategies” which
are ‘designed to attack face, and thereby cause social conflict and
disharmony” (Culpeper et al., 2003: 1564). The present study applies Jonathan
Culpeper’s (2011a) model of ‘impoliteness’ after being supplemented by the
notions of jocular mockery, jocular abuse, and recipients’ responses
(Bousfield, 2008, 2010) to the TV show Abla Fahita. Abla Fahita, (Egyptian
Arabic: Lwml 4L/ [ 7abla fe hite]), is a puppet character which regularly
appears on Egyptian television since 2011. The show has huge popularilty and,
indeed, can be considered a phenomenon for being watched by 8 Million
Egyptians, according to the Egyptian Centre for Research on Public Opinion.
It should be noted, however, that Abla Fahita and other similar TV shows are
considered radical in terms of the Egyptian politeness standards and
conservative nature. Hence, such shows have been condemned as degrading
and low-moral and have been accused of causing the deterioration of the
Egyptian culture. Despite all denunciation, Abla Fabhita still enjoys a huge
audience and dominates in terms of the viewers' rates. Actually, a part of the
show’s popularity can be ascribed to its characteristic impoliteness,
particularly Abla Fahita’s off-beat expressions in mocking her guests and her
sexual innuendos, which might be seen as entertaining by some viewers. The
study shows that Abla Fahita employs what can be called a humour-
impoliteness formula to entertain viewers. It is hoped that this paper would
present a significant contribution to the study of impoliteness in Colloquial
Arabic by investigating the exploitation of impolitement for entertainment
purposes in Abla Fahita.
Keywords
Entertaining impoliteness, the Egyptian Colloquial Arabic, Egyptian TV shows,
Abla Fahita
1. Introduction

The concept of politeness has attracted the academic concern in the
1970s (cf. Brown and Levinson 1978, 1987; Leech 1983). Politeness can
be described as the discursive behaviours that participants use in order to
avoid conflict and maintain harmonious relations (Holmes et al., 2012). It
is considered the normative unmarked form of appropriate behaviour, i.e.
the “default behaviour” (Terkourafi, 2002: 197), which complies with
expectations and social norms and therefore passes unnoticed (see

ISSN 1110-2721 (315) Occasional Papers
Vol. 65 July (2018)




Entertaining Impoliteness in Egyptian TV Shows: Abla Fahita as a Model

Culpeper, 2011a, 2011b; Haugh, 2013). Deviations from social norms
may be perceived as violations of the appropriate behaviour. Such
deviations would involve impoliteness (Culpeper, 2011a). ‘[T]here is no
solid agreement [...] as to what ‘impoliteness’ actually is’ (Locher and
Bousfield, 2008: 3). Impoliteness is a term that is ‘struggled over at
present, has been struggled over in the past and will, in all probability,
continue to be struggled over in the future’ (Watts 2003: 9). However,
impoliteness can be broadly defined as the ‘use of strategies that are
designed to [cause] social disruption’ instead of maintaining social
harmony (Culpeper, 1996: 350); the ‘communicative strategies designed
to attack face’ (Culpeper et al, 2003: 1545); the ‘behaviour that is face-
aggravating in a particular context’ (Locher and Bousfield, 2008: 3); and
the 'rudeness, aggressive language, the causing of offence’ or linguistic
behaviour which may be termed as ‘socially-negative’ (Bousfield, 2010:
101).

During the last three decades, attention has been devoted to the
study of politeness. Even when the academic interest has switched to the
studies of impolite discourse, earlier studies (e.g. Culpeper, 1996;
Lachenicht, 1980) have been closely modelled on Brown and Levinson’s
(1978, 1987) classic work on politeness. However, the new millennium
has witnessed a growing interest in exploring the notion of impoliteness,
which can be particularly seen in the works of Jonathan Culpeper (1996,
2003, 2005, 2011a,b) and Derek Bousfield (2008, 2010). Various
discourse types have been investigated in order to spot the usage and
frequency of impolite or offensive language such as army training
discourse (Culpeper, 1996), family discourse (Vuchinich, 1990),
adolescent discourse (Goodwin and Goodwin, 1990), doctor-patient
discourse (Mehan, 1990), everyday conversation (Beebe, 1995), radio
talk shows (Hutchby, 1996), fictional texts (Culpeper, 1998), political
discussions and courtroom interactions (Archer, 2011a, 2011b; Harris,
2011; Penman, 1990; Tracy, 2011), emergency calls (Tracy and Tracy,
1998), customer settings and service encounters (Archer and Jagodzinski,
2015) and so on.

Impoliteness, it seems, is ‘ubiquitous’ (Locher and Bousfield
2008). It can be sophisticated, creative, subtle and ‘entertaining’ (e.g.
Bousfield 2008, 2010; Culpeper 1996, 1998, 2001, 2005, 2008, 2011a,b;
Culpeper, Bousfield and Wichmann 2003). Culpeper (2005, 2011a,b) and
Lorenzo-Dus (2009) note that impolite discourse can actually have an
‘entertainment’ or ‘aesthetic’ value. In other words, impoliteness can be
used as a strategic vehicle for entertainment and humorous purposes since
people are likely to laugh at the expense of others. This may account for
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the fact that some film and media productions have been marketing
‘comedies’ which contain offensive or impolite language. The
entertainment industry spends billions of dollars every night of the week
to make us laugh and considers ‘comedy’ as a ‘giant’ within television
entertainment, particularly the ‘comedies’ which contain offensive
language (Zillmann and Bryant, 1991: 261). This suggests that
impoliteness can somehow Dbe entertaining and humorous. Such
overlapping nature between humour and impolite discourse has not been
missed by television producers who propagated a large number of media
productions using this impolite-humorous formula in the name of
‘entertainment.”  Surprisingly, media communication researchers have
acknowledged that entertaining impoliteness, which has been described
by Culpeper (2011a: 233) as ‘exploitative’, is a ‘ubiquitous phenomenon’
(Zillmann and Bryant 1994: 437). They have defined it as any activity
designed to delight and, to a smaller degree, enlighten through the
exhibition of the fortune or misfortunes of others, but also through the
display of special skills by others and/or self (Zillmann and Bryant 1994:
438). This implies that (in certain contexts) being entertained can be
encapsulated by being ‘delighted’ at the misfortunes of others and
endorses Culpeper’s (2011a) argument that impoliteness, which is
designed for entertainment purposes, functions to amuse others,
particularly those who are not targets of the impoliteness.

Culpeper (2011a: 234-9) attempts to explore the reason behind the
pleasure we experience when viewing impoliteness as entertainment and
posits five sources of such pleasure:

1. Emotional pleasure: We experience an inherent emotional
enjoyment when viewing conflict.

2. Aesthetic Pleasure: This type of pleasure is derived from ‘socially
negative uses of verbal creativity’ (Culpeper 2005: 46), which can
be a very effective (and amusing) way of conveying face-attack
(Culpeper, 2011a: 239).

3. Voyeuristic pleasure: This kind of pleasure can be gained through
the observance of others in conflictive situations.

4. The pleasure of being superior: We gain pleasant feelings of
superiority when we compare ourselves favourably to others.

5. The pleasure of feeling secure: Entertainment-through-security
can be gained from our appreciation of what we have when
compared to the grave distress of others.

In Egypt, television producers have followed this trend and
exploited the impolite-humorous formula initiating shows such as
Saturday Night Live in Arabic and Abla Fahita: Live from the Duplex
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which is the focus of this study. Abla Fahita is a puppet without strings
which has regularly appeared on Egyptian television since 2011. The
show, which is broadcasted on the CBC Egyptian TV Channel on Friday
and Saturday nights, can be considered a phenomenon for being watched
by 8 Million Egyptians, according to the Egyptian Centre for Research on
Public Opinion. In the show, Abla Fahita is treated by her celebrity guests
and the audience in the Duplex as a real woman not merely as a puppet.
She represents an Egyptian middle-aged acid-tongued widow, a single
mother of two children Karkoura and Boudi, a founder of the (fictional)
association for single women, widows and divorcees, and a frivolous
cougar who likes handsome men. With her snide comments, sexual
innuendoes and distinctive appearance (i.e. trademark rollers, thick
eyeliner and glamorous outfits), Abla Fahita has gained enormous
popularity.

Research Question

This paper attempts to answer the following research question:

To what extent is the humour-impoliteness formula exploited in the TV
show Abla Fahita?

To answer this question, | have investigated 12 interviews featuring Abla
Fahita with celebrity guests and extracted impoliteness events using
mainly Culpeper’s (2011a) impoliteness bottom-up model with a
supplement of a number of notions from other models. In the next
section, | provide a review of these notions.

2. Literature Review

Culpeper first proposed his impoliteness model, which is a reversal of
Brown and Levinson’s ([1978] 1987) face-based politeness model, in
1996. Then, he has made significant revisions of this model in 2005 and
2011(a,b). Indeed, Culpeper (2005) is of crucial importance to my study
because Culpeper has considered an additional function of impoliteness.
He suggests that face-attacks can be used creatively for the specific
purpose of generating entertainment for a third party. He postulates that
impoliteness which may target its victims via sarcasm, mimicry or
implicatures can be considered humorous by many people. He adopts the
same line of the ‘Superiority’ theories of humour (e.g. Bergson, 1911),
which advocate that humans are able to find pleasure at the expense or
misfortune of others. He argues that in the TV shows, which exploit the
mixture of impoliteness and humour for the sake of entertainment,
viewers tend to gain voyeuristic pleasure from observing others in a
worse state than themselves.
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In this paper, | adopt as my analytical framework the latest version
of Culpeper’s impoliteness model (2011a). Culpeper (2011a) has replaced
the term ‘strategy’ with ‘trigger’ and suggests two types of impoliteness
triggers: conventionalised impoliteness formulae and implicational
impoliteness. The first trigger is inspired by Terkourafi’s frame-based
politeness approach (2002). Culpeper (2010: 3240-3241, 2011a: 135-136)
provides a list of conventionalised impoliteness formulae, based on co-
occurrences of particular linguistic realisations of impoliteness and
particular contexts, including insults, pointed criticisms/complaints,
challenging or unpalatable questions and/or presuppositions,
condescensions, message enforcers, dismissals, silencers, threats, and
negative expressives (e.g. curses, ill-wishes). The second impoliteness
trigger, 1.e. implicational impoliteness, involves ‘an impoliteness
understanding that does not match the surface form or semantics of the
utterance or the symbolic meaning of the behaviour’ (Culpeper, 2011a:
17). Culpeper classifies implicational impoliteness into three types, each
involving mismatches of some sort: 1. Convention-driven (sarcasm or
mock politeness), 2. Form-driven (off-record impoliteness), and 3.
Context-driven (deviation from expectations in the context).

Culpeper (2011a: 223-235) does not only suggest forms of
impoliteness, but also identify its functions. He has listed three
instrumental functions of impoliteness: affective impoliteness (an intense
emotional display directed at the target), coercive impoliteness (imposing
harm on the target’s social identity or forcing compliance), and
entertaining impoliteness (the exploitation of a target for entertainment
purposes, such as game shows). Entertaining impoliteness is particularly
interesting for the purposes of this paper.

Haugh and Bousfield (2012) get quite close to the notion of
entertaining impoliteness while examining the use and interpretation of
banter or mock politeness. They manage to identify two distinct
interactional practices jocular mockery and jocular abuse. Jocular
mockery needs to be created within a jocular frame and can be induced by
the speaker’s ‘overdoing’ or exaggerating particular actions. Jocular
abuse, on the other hand, is a specific form of insulting whereby the
speaker casts the target into an undesirable category or ascribes him/her
negative characteristics using a conventionally offensive expression
within a non-serious or jocular frame. The jocular abuse is executed by
using a remark that ‘puts someone down, or ascribes a negative
characteristic to them’ (Hay, 2002: 20); and by picking on or debasing ‘a
person's physical appearance and mental ability, character, behaviour,
beliefs, and/or familial and social relations’ (Allan and Burridge, 2006:
79).
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Responses to jocular mockery may include laughter (Drew, 1987;
Everts, 2003; Glenn, 2003; Jefferson et al., 1987), explicit accord with or
appreciation of the mockery, as well as (partial) repetition of the mocking
remarks (Drew, 1987; Jefferson et al., 1987). Generally speaking,
Bousfield (2008: 195-202) suggests that responses to an offending
situation may take two forms. The recipient of the offending situation
may either choose:

(a) Not to respond.

(b) To respond either by accepting the face-attack or
countering the face-attack offensively or defensively.

In my study, there is an intensive use of jocular mockery and
jocular abuse by Abla Fahita targeting both her celebrity guests and other
celebrities. Abla Fahita constructs a jocular frame within which mockery
and/or abuse are considered humorous for the celebrity guest, the
audience at the Duplex and the viewers at home since the whole situation
is not to be taken ‘too seriously’. Such jocular insults or ‘banter’, which
constitute a form of ‘underpoliteness’ (or ‘lack of politeness’), create
solidarity and establish or maintain ‘a bond of familiarity’ among people
(Leech, 1983: 144).

The mix between humour and impoliteness creates a kind of
formula that tends to be successful, attractive, and intimacy-promoting.
Academic Research has explored this humour-impoliteness formula and
analysed practices such as teasing (Butler, 2007; Drew, 1987; Everts,
2003; Grainger, 2004; Hay, 2002; Lampert and Ervin-Tripp, 2006;
Mullany, 2004; Schnurr and Chan, 2011; Straehle, 1993), jocular
mockery (Haugh, 2010, 2011), jesting or mild banter (Grainger, 2004;
Haugh, 2011), humorous self-denigration (Holmes et al., 2012; Lampert
and Ervin-Tripp, 2006; Schnurr and Chan, 2011), jocular abuse (Goddard,
2006; Hay, 2002) and so on.

I have selected Culpeper’s impoliteness model (2011a) and
complemented it with notions from Bousfield and colleagues (Bousfield,
2008, 2010; Culpeper et al., 2003; Haugh and Bousfield, 2012), namely,
jocular mockery, jocular abuse and recipients’ responses, to make it
comprehensive enough to capture the dynamics of impoliteness in my
data. A salient rationale behind my selection of Culpeper’s (2011a) model
is that it has been tested by Culpeper against impoliteness events reported
by undergraduates from the UK, China, Finland, Germany and Turkey
(see Culpeper et al., 2010; Culpeper, 2011a), and has also been applied to
other languages such as German and Japanese. This paper may support
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the argument of the model’s universality through its application to Arabic
language and more particularly, the Egyptian Colloquial Arabic.

3. Application

| have selected for analysis twelve shows of Abla Fahita hosting
twelve celebrities. The guests include seven male celebrities, namely,
Zafer ElAabedeen, Hasan ElShafee, Ahmed Fahmy, Ahmed Malek,
Hamada Helal, Ahmed Zaher, and Maged EIMasry; and five female
celebrities, namely, Hend Sabry, Nawal ElZoghby, Yasmeen Sabry,
Elham Shaheen, and Rania Yousef. My selection is motivated by the
number of viewers on the Youtube. Each show has scored more than one
million viewings; and sometimes, in the case of Maged EIMasry and
Zafer ElAabdeen, for instance, viewings hit more than two million times.
The shows have been downloaded from the Youtube and broadly
transcribed.

All instances of impoliteness have been extracted in the light of
Culpeper’s 2011a model. I have noticed that all the impoliteness instances
encountered in the data can be seen as a sort of jocular mockery or jocular
abuse. It should be noted that the show generally involves constructing a
playful, non-serious or jocular frame which belongs to the ‘contexts in
which the impoliteness is understood to be untrue’ (Culpeper, 1996: 352).
Within this jocular frame, Abla Fahita employs jocular mockery and/or
jocular abuse and the guest celebrity joins her game and jokingly interacts
with her in order to entertain and amuse the audience.

In the tables below, | provide a list of some examples of the
impoliteness events encountered in the data. | have translated all
examples into English and classified them according to Culpeper’s 2011a
model.

1. Conventionalised Formulae
1.1 Insults
1. Personalized Negative Assertions

No. Guest Example Translation
1 Fahmy ldue e Cwa gl olida :Wald | Fahita: Your Mum was craving
sl Jsha U5 Sy 0 honey while pregnant with you
[....] That’s why you are buzzing
all day.
2 Helal Lal Ul il 3ales L3 SL Ul Lialé | Fahita: | remember, Hamada,
Calla [..] iga D50 S | when you first appeared [....] |
[....] dmume 1S S 4da culs | really loved your voice [....] you
e o dypd were ‘virgin’ material — a
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No. Guest Example Translation
countertenor  (falsetto),  but
beautiful.
3 Elham s,0all i Lala o ol lalé | Fahita:  yes, the  strong
=2l e plaie (tyrannical) lady is always an
empty charade ( just a big
mouth).
4 Elham ad Js& Uly ¢ s L : Ll | Fahita: Oh, dear! And | was

ca e LSH o elvie [ ] Ul
J)AM@L ¢ L)AS).I).\“ o) S8 gﬂ\

wondering why you have one
cheek larger than the other. [..]

PR | thought it was Botox but it
turned out to be Mahmoud
ElMeleegy.
2. Personalized Negative References
No. | Guest Example Translation
5 Elham daynll & UL las: Wald | Fahita: Elly, in which film

aaal) ‘}Lﬂ &l & ils (6

was this artistic crime?

3. Personalized Third-Person Negative References

No. Guest Example Translation
6 Zafer B8y eed J& Ul ea Al :Uali | Fahita: | swear it is only 5
Mae  Gisdl dalise  lce 3as | minutes and | feel | have had
KNFR Vg too much sweet. | need to see
Mohamed Ramadhan to get a
savory taste.
7 Zafer Ul JaaTl 08 )2k L pay b | Fahita: Ok. Look Zafora
s Lo Jaxig[ ] @y Ul | (nick name), before | take
«lia Lx agl 5 5 sees W[ ] | you inside, my love, [...] 1
Sl ae Alaf] Ll s | have decided that | will share
albda g osh A W e (e | with my audience and give
oY) 2 them a piece of you, a selfie
with Zafer [....] See the gifts?
Not like Mona ElShazli who
gives away blenders on
Mothers’ Day.
8 Nawal lemalial (0 i Lasead s :liald 44 | Fahita:  And  particularly
lebad (e (malas (e Sherine, you get to be her
friend to get rid of her acid
tongue.
9 Nawal :J) s (Lals A4 (3la) ellegila 23a) | Nawal: Ahlam got those for

[...] 12 das S (505 L O gy U
Lhald Al 3 8 e JSY) A G
PES

you  (Fahita’s  diamond
earrings)? [...]

Nawal: | love her to death
and she is very generous.

Fahita: yes, but with food not
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No. Guest Example Translation
with jewellery.
10 Fahmy Glaba Asaaly € (e b lald | Fahitaz  Which  one  of
clile Lgidds 5yl Amira’s friends eggs her on
By a i sagd L. the most against you?
o dnhidy e dnh A Y i agd Fahmy: Marwa! She is good
dala Yy Qs dy) A liald BUT...
Fahita: a home-wrecker or
what?
11 Malek oy W Clsadl) s b : Lild 44 | Fahita: What is the upper
§ S aie (éazm) ¢ 50:40:30 | limit of age of your lady-
[...]. Y5 oSl Lelilaia 05 ¢ 60 | fans? --- 30?7 40? 507
L @l o le 5 4 60F 52 Wileia | (laughter) [....] 60? In this
NN s 1 sSile Juas case, would you administer

glucose drip to her? Or
would you pick her up? 60
years and she craves an
affair? To hell with you

women!!
12 Helal e dald)l Je Ghde B ;o Wald | Fahita: Currently, there is no
i3 2aal e (533 il one in the arena with this
(dazn) tone of voice except Ahmed
Mousa. (laughter)
13 Helal 53 by old s sss el o Wald | Fahita: yes, Pousi Shalabi is
S ol 238 propagating false things.
14 Helal Ban & G oama b Y oaaaal 1 Uals | Fahita: no, my love! Hameed
L peaall Y sk ) Slad really  developed the

[....] &Sl g dsaall Jaa e Jsl 13 | Egyptian song [....] He is the
il W) ... ] ol Aadaiall clisllaidls | first to introduce to the
L paall e V) e (g3 jusS Egyptan song the clap, the
treble sounds, the epaulettes
[....] and the torn trousers

with pleats.
15 Helal dale i g8 8l by aanoll : Uald | Fahita: look sister, how he
(dan) G[...] WY s b | looked like (laughter) [....]
(o) Aol e skl my love, an identical
[...] S Je &yl uéi aasasl | resemblance of  Mona
Jl skt JECBC ElShazli (laughter) [....] The

same as Mona’s blouses
bofore she’s got the CBC

money.
16 Helal gla llae gaae Gl Y Ul | Fahita: no wait! Magdi Abdel
)] Ghany is coming. [....]

D sales Jallue aae (S| Hamada  Helal:  Captin
sl A apee Sdllae aae US| Magdy Abdel Ghany, which
Ll (Al G ey ) ) means, may Allah spare us
from having anything to do
with him. Captin Magdy
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No. Guest Example Translation

Abdel Ghany, who has
humiliated us. Oh Egyptians,
may Allah spare us from
having anything to do with

him.
17 Helal ol b ub s ) O sdles | Hamada  Helal:  You are
() [....] going to implicate me with

L b ) sie alS Can il L sAly ; Ll Lamees (laughter).
Fahita: O brother, forget it.
All the nation is implicated

with her.
18 Zaher Uiald: anaas .., 4ile bl 3,56 | Fahita: his mother is the best
Ol (B pas [ ] dietitian in Egypt. [...] A

Lald sl Jala @l L o« | friend of mine went to her
Ot daally & ddleall s 555 | two years ago and thank God

JalLoow La 4l L as | the surgery was successful.

Jili)ddaal ] (W oS L#s | But my darling friend has not

CilS s Al dral ) e by el regained her consciousness

daal: o gl 13 R, till now. (laughter) [...] |

Uaald; il ilS Jaaty 49) €l (%% | remember at that time she

O Y 5 el gl Jal (his mother) has just returned
from Nigeria.

Ahmed: Yes, that is correct.
Fahita: what was she doing
there? Mining for gold? Or
smuggling elephants’ teeth?

19 Zaher Uaald : alassla ool (55 yadll Fahita: She is so beautiful
[...]Jds) Jsiis w8 @i | and gorgeous [....] Why have
4, you said that she has become
old and lost her femininity.
20 Maged iaw 62 lele (ilale : Ll A4 | Fahita: she doesn’t look 62
(dn)[..0] years old. (laughter) [...] for
oala gl Ul clalad ¥ ; liali 340 | your knowledge, | love her
[...] so much.
IS lebas e gsaBale ; Lala AL Fahita: Ghada, apart from her
generation of actresses.
21 Elham Ui aledl b ALE Sile m) e Wald | Fahita: But you have quite a

cgo 1Sl L] VsSésd I sa | coterie, Elham, that only
Gl ol Jsk o (e R8sy | misses me [....] whoever sees
(dlas), dud 4wl osa (e 1580 Ga | you would truly think you are

[....] evil chameleons but deep
down you are amicable.
(laughter)
22 Rania A bal - ¥ LU L s Ul | Fahita: It is enough darling
ilaainl 4D e wud ae S | that you have tolerated three
LS (i e music videos with Hany

Shaker without committing

ey
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No. Guest Example Translation
suiside.
23 Hasan by Al laae 5K (g :Ual | Fahita: Just like Karo. She

Lalls Hlossise

Apd Cpeal 4 yie (A Qo) (G

uses a language that I don’t
understand at all.

Hasan: Yes, but she has
better manners compared to
Karo.

1.2 Challenging or Unpalatable Questions and/or Presuppositions

No. | Guest | Example Translation

24 Zafer | <ulS 3allsll €La o3 4 ) :Walé | Fahita: What is this? What
4l o A fa) e | was your mother feeding
0 o i you? Which baby powder

did she use? What did she
use to get you dry?

25 Zafer | ne OWS =l (e Uwl | Fahita: What is missing is
¢ laay i) M a8 that you tell me that you

love her?

26 Zafer |sosb L & leuls (Wl | Fahita:  Zafora, Yasmina
Yy bl el & sadl | has taken after her dad’s
€ omd ¥y o508 Yy faigse | lips? Eyes? Cheeks? Hair?
MM Yy [...] oS« Y| Cuteness? [...] or his six
faslsly packs?

27 Fahmy | 4wa  odic sl ab:liali | Fahita: Where does Ahmed
£ dpdin have a hidden macula?

28 Fahmy | &8 oS 2aly egd 2eal:linlé | Fahita: How much money
Jsu) bl )elaa( does Ahmed get from Arab
5SL (e Ul asy Cidar Idol? (laughter)

Amira: Seriously, I don’t
remember.

29 Fahmy | =8 sdes il abaliald | Fahita: When has Ahmed
flgazad 3 5l o il a clipped his nails or bitten

them?

30 Fahmy |4 45l S5 (¥ aeal:liali | Fahita: What is the colour
¢ of Ahmed’s boxers, Amira?
a3yl Amira: Oh..

31 Fahmy | :lal Llei U <l sl | Fahita: What’s the name of
) Ll Lgaal 5o the lady who does Amira’s

eyebrows?

(525)
ISSN 1110-2721

Occasional Papers
Vol. 65 July (2018)




Entertaining Impoliteness in Egyptian TV Shows: Abla Fahita as a Model

No. | Guest | Example Translation

32 Fahmy | lebudi claty 5 el b Ul | Fahita: What does Amira
fleliad i Ll 4y likes you to wear when you

dance for her?

33 Malek | ¢ <bial gl ol o Wald | Fahita: Would you wear
¢ saale (o Cailivd & oo your sister’s clothes? Have

you ever borrowed clothes
from Magda?

34  |Helal |&de) U 4w Ul i Lalé| Fahita: It is not noly me
¢ el i Jal Y US55 U | who s sad. All the widows,
[....] too. Where are the muscles?
Dol day il G 4y) ;- Wald | L] Have you been
¢ deflated after marriage?
(daz) [....] (laughter) [....]

Gl Gl ¢ O sles | Hamda Helal: | leave them
(dan) [....] at home (laughter) [....]

35 Zaher |l 4 Jaos pae elleel 3| Fahita: What does your
il s ) laia( business manager have to
daal le 3 Jael 4| do with your underwear
% (boxers)?

Ahmed: My  business
manager is my wife.

36 Zaher | Lald: Gl e o) g ¢ skl Fahita: Who has a longer
Gl @b 5 paall e W, | face?

Lald: 3Sie agde ) L | (The girls answer it is their
EEELE mother)
Fahita: you give them hard
time, hadhoudy  (nick
name).

37 Maged |ssls Asiee (e :liwls 40| Fahita: It is unbelievable
@ Laandl Aol alld]L ] o | how sweet is this grayish
¢ led cllaly beard. [....]

Who strokes it for you?

38 Maged | 2kl ¥ 5 & el :lalé 44 | Fahita:  Paula asks you,
¥ omub o2 4siwdl il | Maged, these ripe lips are
44 5 natural or augmented /

silicone?

39 Maged | b <l Lid (ue :Uals 4L1 | Fahita: Miss Feena asks
o oaadl ¥y <y alh Jlib 40l | you, how do you sleep at
() night wearing shorts or

naked? (laughter)
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40 Maged | e & 1a JIsall cub ;i 440 | Fahita:  This  question s
goad e [...] o4y gr|from Mama  Shmooa
Ao bl Je daéa Wrie | (candles). [...] She is a
el S JS) 5 @il .y | housewife and she has a
i ey il el i facebook page which she
uses to sell plants and
home-made food. She asks
you whether you bulk up
your breast??

41 Maged | s Jle 44 | dlagy :lials 41 | Fahita: Damn you, Fayqa,
dsal....] siala 486 ol [for this  question. [...]
Al 8 lipiny Job e o | Anyway, my friend, Fayqa,
plge Uhe il o) Jeih B aa | sees you all the time in the
G5t o alig pla )b 1 54 | Bulls® Gym, and she says
1o that you are not exercising
the legs and that you only
work out the upper part of
the body. We wonder why?

42 Maged |3 <)l Jisadl &L ; Ll 40 | Fahita: The question this
g ) e g0 time is from Miss Mohga.

19 4l raale Maged: A virgin?

(o) & 52 of :lalé 447 | Fahita: Yes. She is 52 years
QB 4l A s | old (laughter) and she runs
()] &b & <lwdlh fa prostitution  network
<@ il aliay 3 Slavis o | (laughter) [....] Since you
=S G JS) e 4 Gl | are a sexy film star and a
¢ il ollal) 3 follower of art all over the
world, who is the sexiest
woman on the earth for
you?

43 Maged | (s Jlsw & Dbk ; Liald 440 | Fahita: There is a question
dpad A S guae 40 27 s | from Bebesan, 27 years old
() Gl ¢1,) [ and a convict in a contempt
[...] %5 g | of religions case. (laughter)
AL galld i€l aaul | [)] She tells you that
S il Y aley (S| bigamy (having a second
(acm) ¢ BLAW[..] u=2a | wife) is widespread. Would
SiSa o) (EiSa AlaY) L8 o the sexy guy do it or is he
satisfied with  cheating?
(laughter) [...] Now we
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know the answer, satisfied!
Yes, satisfied. (laughter)

44 Elham | (e JSba LLWY) slall-: Wald | Fahita:  The  diamond
s LY[L..] <l 4l 1 | earring is matching with the
fidle oy Y528 | fringe. [...] You got (the
agivl &) olieo:  Lali | money to buy) it from film
cigf....] Yl s 8 s | blockbusters  (hits)  or
Oe slal Sas s Ul sl s o) | normal tax evasion? [...] 1
b g may borrow it from you
SRS APRE P EINPA | [....] It would definitely suit

me since my ear is more
beautiful than yours.

Elham: Why? My ear is
more beautiful

45 Elham | L eladay A e Jl-: Wald | Fahita: Who coddles you,
¢ alel Elham?

46 Elham | <beall JLal u-: Ul | Fahita: How is your bank
faled) L 4l el account, Elham?

47 Elham | <l 3 s Ll - Wald | Fahita: Elly (nick name), do
e aad 3 S Y <ldly | you  still remember your
¢zl roles and films or your

memory is gone with the
wind?

48 Elham |4 o3 jeell A gaaas : Wald | Fahita: Is it possible, after
e Al caday sasl5 Gida | all this time, no one hit the
¢ 5,0 el [.] 4s|other on her head with a
Al e ¢ S o € Ang casserole? [....] a Pyrex pot?

A mirror?

49 Elham |4l aledl ¥y <jsadl @ Wald | Fahitaz Have you got
fellls married or Elham gets in

your way?

50 Rania |4Ll Uil : 4.5 & b s | Fahita: Do you still stay in
scld A pacsuall ¥y a3l Misr ElGedeeda or you
faad made a killing?

51 Rania | Wal - Gus W& 4 o4,k | Fahitaz How many women
sle alS3aal 5 olie € Lagi | have you trodden to get to

the top?

52 Rania |4l lal @ b 5 4 & U | Fahita: What distinguishes
Jnan oedigadlll 5 0 e 3 W | the engineer and makes him
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O el g special when compared to
your Exes?
53 Rania | 4Ll Uil ;- cula Wil a8 o) | Fahitaz How long  does
4l A alaal) Rania stay in the toilet?

1.3 Condescensions

No. Guest | Example Translation
54 Zafer | n <aal 3,e Al : 8| Zafer: The last time | took
Ul 058K alé e z i La 5 | my daughter to the Cinema
bre Cxn y to watch an animation film, |
Al L g, ] broke into tears.
L &l 3 n B8 4l8 Y| Fahita: Oh, Soso. [....] He
DA B dle pagse S s | has the heart of a rocca.
Be s gsmal Vg Ll What happened, darling?
Micky Mouse has died at the
end of the film? Or Spong
Bob has drowned?
1.4 Threats
No. Guest | Example Translation
55 Zafer | sl «llSe e 5l sa28) | Fahita: Sit down! Don’t

Ul cciliza g yrall Gual & siae Lia
ol o
ool Gl el o LSl gall
leﬁ\4u;.ahgﬂ\}--- ol
alil) llal Gl gaxia g
L&}JLL».::.}A

budge. Here, it is forbidden
to touch the displayed
goods. I am the only one
allowed to touch. Whoever
thinks of getting close, |
have surrounded the Duplex
with barbed wire. The one
who would sacrifice her
stockings and attempt to
cross the barbed wire will be
taken down by the snipers.

1.5 Negative Expressives (e.g. curses, ill-wishes)

No. Guest Example Translation

56 Zafer TS Fahita: Damn you all!

57 Zafer oseanll  Xalae el | Fahita: (speaking to the
Ay b 5 Jse 28 | audience) You die! Die of
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ko ogR s Sshial | envy! | swear you will not
3 33,4l aZi * g3 ¢ 5,4l | get even one branch of this
s Al flower (she sniffs the

flower again)

58 Yasmeen |4 €I (e, cub (Wals | Fahita: Which artist has
¢ pae jhla lie aa [ sacrificed the most  for
gl 4l s (5 sma ey | EQypL?

Wl ] »xS dlllae | Yasmeen: Nadia EIGuindy.

L ) &8 W s | Fahita: Correct. [....] I wish

(SSaiiy Aty wwais | you become like her and

oS 8 yaiig 8 T you get to do espionage,
and get abducted,
electrocuted, burnt and
famous.

59 Maged | e Ul Js8) Gissle saale | Maged: I can’s say because
dacld my wife is here.

(o) larg :Liala 4L Fahita: Damn her
(laughter).

60 Elhman | gadiy ¢S5 o8 @ Uwld | Fahita:  Tomorrow, you

lia | saliny will get old and weak and
they will have their
vengeance.

61 Elham | 4wdly alas 48l o Wald | Fahita: The show is almost
2368 3 i) LYy aldt | finished and the year is
[....] almost finished and your
g L ale) sister has to be weakened!

]
Elham: May Allah weaken
you!

2. Implicational Impoliteness

2.1 Convention-driven

No.

Guest

Example

Translation

62

Zafer

ddla 1 AL o senll o G
Ausaa A oo s L Sl e
dle (e L Lpdasy (el
faly b4yl ¥y Luaisi [L.]
Sills b osaslia U ocol Lghaias
Chpdid L jae G o L)

Fahita: Generally speaking,
Zafer, if your love for your
wife will drive you to come
and live with us here, we
don’t mind to accept her.
What do you think, girls?
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ALE L W jee il [....] We will accept her,
yes. | am sure, Zafer, that if
your wife came to Egypt,
she would get a welcome
she had never witnessed in
her life.

63 | Zafer ¢ flla b el Cul elinle | Fahita: But you are so
& o s aeThe Da | clever, Zafer. | really liked
Vinci Code you role in The Da Vinci
Gl L & i o; Ll L] | Code.

s 190Ul Wald Tom | Zafer: You are being
Hanks .méie Jsha e 02X | sarcastic, Miss? [...]
Fahita: Removed? It is Tom
Hanks. He is always
jealous.

64 | Hasan |saalsaisull &5 5L Wl | Fahita: | wonder whether
MWk o) Y sallbsDs | the girl takes after her
5500 B2l g Y (aaz) s | father’s sweetness (beauty),
bl Lgiale or her mother’s buzzing?
Hasan: (laughter) No, she
takes after her mother’s
beauty, of course.

65 | Nawal | J)adl (ulll sy Ul :Lialé 44 | Fahita: I love the song ‘the
T2 dear ones’ very much [....] |
[...] dsb s, el x5 | keep singing it to Karo all
D] B Gaes LA | day long. [....] | tell her you
(dazm) e ol el e [are one of the dearest to
[...] s oobdvel & Leew [ me, darling (laughter) [....]
D1l ol Now sing to us ‘damn the
father of the the dearest
ones’

66 | Nawal |4u) ys usle Ul :lials 4 | Fahita: I like Zeina’s role.
[...] 4-sld iy 5all culs|[..] She managed to
ey Ggly adls e | ensnare the sexy guy, take
DS sy Ul 48l e B | his money, destroy his life,
L and break his wife’s heart.
s JIsi[....] Ui Ul exS lile | Jove this realistic caricature.
Gudl A gaie il 5)4le | Nawal: [....] That’s why I
oalla don’t want to see you at my
Calada ey A L Ll AT | house at all.
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QIS Call (e 4y Fahita: Sis, what would |
snatch from your house?
The dog?
67 |Yasmee |4ds Jeul 2 : Ul 44 | Fahita: This would be the
n LY VAT Qi EEN easiest show in my life.
¢ Ll :aanly Yasmeen: How come?
s hms b Ual Ul 44 | Fahita: Even if we have not
Wy  ilaidey  JillSia | uttered a word, the men will
Al 7z jatia cla p still watch it.
68 | Zaher | Uil Ul s Sl Jsl sl <Ll | Fahita: | remember your
OS B s o B alé | first appearance. It was a
o) 3 il )l g -[L...]o) WS ol o3 | leading rule in the film
[...] 12 052 ne e Qlas¥) | “Mouths and Rabbits’. [....]
Lol - we have all seen it. [....] It
deal: Bad [, ] is a role that made a twist in
Lald: iale G| the events.
Ahmed: Indeed [....]
Fahita: It is a master scene.
69 | Zaher | Uwld: Y g cal dlily 4assll | Fahita: No, your real start
CilS A Jubie QB3 Jaall | was in the TV series ‘The
[....] e OIS 2gie aa) 5 &l o | Mountain - Wolves’.  [....]
o S ) True, it was also one scene,
daal Suyl sl Sl | but you deserve an Oscar.
alily,. Ul g8 4 4. saal s | Ahmed:  Yes, an  Oscar,
L 4Ll indeed. | have only said one
word in it, Miss.
70 | Elham | Stee ) s L Wal | Fahita: Oh, darling, may
SR Allah grant us wealth like
s A sl ) L aled) | youl
ASLd JAl 4wy 5 )yl 2 5 | Elham: You yourself are
S8 sy | wearing  jewellery and
emerald and you are so
elegant. So, don’t be
envious.
71 | Rania |44 el : Gisll asasa 3N | Fahita: The face lifted, the

W Chay 1 U
i iy ) allee (g

hair straightened, the fat
sucked! [....]

Rania: you are not chatting
with me, you are envying
me.
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Rania

ALl als - ol () Gliilers
Gl sal W as
o‘}:\\.‘; ‘)@.&.\3 s 6}33 dAﬂ
e sl allai & o) sae g2
S AT ee Camal ) g
e ] B L Saes Slee
day YY) (i)

Fahita: You haven’t
followed the path of those
beautiful fame-starved girls
who become models in
commercials and music
videos, participate Miss
Egypt Beauty Pageant, or
get married to a film
producer [...] you have
done the four things, my
darling. (laughter)

2.2 Form-driven

No. Guest Example Translation

73 Nawal Gaal s oo Wal 4l | Fahita:  The most  difficult
s o WY 4u 3 A 4ds e | phase in bringing up boys,
daal yall [...] S =4 | Nawal, is adolescence. [....]
plaall b Al ylaus Too much hair, cigarettes, and

delay in the toilet.

74 Yasmeen | uat ) Us) : Ll 44 | Fahitaz We have typical
Lkl resemblance.
Sl il Cpanly Yasmeen: How?
L Bsla ) Liale AL Fahita: You are pretty
. peaal 1 ey Yasmeen: mmmm
. a8 Ul Lala L Fahita: and | am gorgeous
La s ey Yasmeen: True
s Uiy A8 u) ;L 4l | Fahita: You are stong and | am
. stronger
La s Opendy Yasmeen: True
Ll ) iy ) : Wala 441 | Fahita: You like athletics and |
. Ol Hllé o gay Uil love the athletes.

75 Zafer W a5 s L :Wald | Fahita: Oh, darling! And when
$olea e Jsih Sy elia i | you miss her you say | want
SOl 8 i S0l a Jsila | Joan? Get me Joan? | crave
Ol (B i 1 il Joan?

Zafer: | crave Joan!
76 Hend Lali Ali:asas, 353a Laall | Fahita: ‘The sweetness of the

[....](
dalina 4 due Sy el

world’? Does this need a TV
series? (laughter) [....] It needs
water, suger and lemon.
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Sexual innuendoes

No. Guest | Example Translation

77 Zafer 3 )siwe lala (o2 :Wald | Fahita: These are exported
Lsan ) S8 a5 IS Uilgd sl | goods that we don’t see
LS A awdla (5 a0 Was | everyday. Come  on
Mopale AL M a8 Lids welcome with me the

Marrons Glaces we are all
craving, Zafer Abdeen.

78 Zafer | 9610l Jadl (e cuwxe :Ualé | Fahitaz How come you
s b agial o) | passed the Customs at the
¢ e llaai g A jobat & jleall | airport?  You should be
(o Ul = | confiscated by the
( daxm) []. & 35| Customs and made into a
Ay &y, <l | national shrine. (laughter)
dabn @y deis ouldl [ ....] Women would come
Adale to visit you and present

their offerings. We can
initate Abdenian Tourism.

79 Zafer |l Us) A8 4 M6 Ga | Fahita: Call me Fofa (a
cobel dan A aay aBA | nick name). After what
A L S Ly ilas happened  between us
sadA Y (daazn) el yesterday, we  have

become intimate, Zafer.
Zafer: (laughter) You are
right.

80 Zafer Ui AU S Gaed 8 :Wald | Fahita: There is another
ool Jde o e IS 50Y | 50 places. We don’t have
O to ... on bed everyday. To

what?

81 Zafer aadl Wl gy s :lald | Fahita: | love it when the
5.0 (Slally girl plays with my......?

Al S g sl il 1| Zafer: It is getting too far,
@omi I & el Miss. ... to play with my
mmm hair.

82 Zafer 831Y) (350 el Ul 2 i | Zafer: | like to drink out
Llald e pdi Gl ans fof  the  Dbottle  mouth.
Jsle sl A Fahita: Oh, Darling. You

may drink out of my
mouth if you like.

83 Hasan |4eaa ¢lie ojle Ul :liald | Fahita: | need a small
oald Aoy favour from you.
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PRV REIVEN Hasan: Forget it.

O by (o 4] ;L ld Fahita: Why, Sonson?

Y (5 AS B g mn Hasan: Wael Kafoury is

ol i b il 5 cWals | off limits.

slaa Fahita: Please, Sonson set
me up with him.

84 Hasan | Gl <Ll 8 (33 L sl | Fahita: where are the guys
Jdsb Ul L o3 sl aaiiy (who break entry into
Gl anbe 5 zlas Jemy Ll | rooms? All day long, | am
pxiy isa 5 Jshle ~430 | having a massage and |
dsla...] Ul jsacSlad | leave the door open and
callal Lol ylaa o 8l | no one enters. [..] Of

course, because you were
young. If you enter my
room now, | swear | will
not let you out.

85 Hend dpad Julue & b :lald | Fahita: In the TV series ‘A
il laiel &5 ale i, | Case of Public Opinion’,
call Y el ¢l Y5 ) | who was raped? Yousra,
e [...] Legaa Elkhameesy, or
Judusall 8 &l 181 5 sen S | Olfat omar? [....]

Gosll Ulalale (sl | was desperate to
participate in this series,
but [ didn’t get the script.

86 Nawal |<)s S ) (fax):dls | Nawal:  (laughter) how
s have you killed you
dal (53 o5555s :lald AL | husband?

b [..] 488 <MW~ | Fahita: Oh, it is a long

8,5 gl By Aag) <lls|story [...] masquerades,

Ay (daun) marital toys, and brown
and blue bills. (laughter)

87 Nawal | 4= JlS 4)) 48 jle :Uali 44 | Fahita: do  you know,

s gl S[L.] &
Gue e pSvie [ ] Gal el
dasilldala [ ]
EEN 1| PRI 8
Flalll (i (5 puadll

Nawal, what else | love in
Lebanon? [...] There,
‘forcing legs open’ is not
taboo. [...] Yes, the best

thing 1s ‘forcing legs
open’...
Nawal: You like the

Egyptian not the Lebanese
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sense of the word.

88 Yasmee |[Ul <l oY Ual 4l | Fahita: No, | like the male

n -2l s sl masseuse.

89 Fahmy |oe WlSss & el :UWald | Fahita: Don’t ever tell her

=5 Csom Sl about our trip in Beirut!

Y i eed) aa( Beware!

Fahmy: I wouldn’t.

90 Fahmy | 5acl8 clil o &y unlinals Fahita: Stop it! Your wife

4l el Glea clale ) 531:3 0l | s here.

Sal Amira: Have you ever
taken the presence of his
wife into consideration?

91 Fahmy |bsa S &)ea:lale | Fahita: All my friends are

Sl e s ade Isisam [ craving  your husband.

o8 Ji w3 gl Jasy ) | They want your divorce to

Sl take place very soon.

[...] Yl 4 L Js .| (laughter) [....] They told

olaa lisss me ‘let his wife bust you
in the act with him’,

92 Fahmy |38 Uae 15 S8 3L:lald | Fahita: Thank with me my

5ol i s Gy s | sister, my beoved, and

A [....] Wl =55 | who is almost my relative,

Ny padll 438 [..] )sS&)s| Amira Farag [....] who

oShsall A aaal s 5250 | would go home with this

Juadi¥) 08 5 4ls side beauty. [...] Thank also
my beloved Ahmed for
whom the Duplex will be
open when he gets a
divorce.

93 Malek | : Uials b S 5l Cuasd Fahita: Have you made
any involuntary
concessions?

94 Zaher | Ual: o o8 Ul Jlalein & | Fahita: But | think that

<l mEaa LYl e Wl you have not reached the

Caad o) 2 Y, climax of your career until

deal: U ALl cudi o1 Y11 | you taken seduction roles.

Lald of of [....] o)., 23iall| Ahmed: Me? | have

sl )l ( performed in seduction

Jeal; add b Al il (53 L | roles?
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I- Fahita: Yes yes. [....] Here
Waald; ol ) 8 Jadl | s the scene. (laughter).
& dle [LL]e) 0w IS8 Ahmed: Why  these
Jile alal Gilania Jelaaa( scandles, Miss?
[...]Jo8e Olie axa sl | Fahita: you have been
daa Ay 5l | pleased with your work
daz) aeal( Al cue L AL | with Adel [....] but Adel
was not pleased.
(laughter) [...] Maybe
because the size of the
role is tiny! (laughter)
Ahmed: This is taboo,
Miss.
95 Maged | sae zie oSl ;lals 44 | Fahita: We  brought for
van e 4[], \ss) | you an Egyptian product
k) g padl iy W | that we will try together
(g r=adl [....] Welcome with me the
[....] Aebialle ¢ 7 0 =3 ¥ | Egyptian product, Maged
ol Jlagle aal 3 4ds 4laall | EIMasry. [....] The product
4 Sl is satisfactory. The local
industry is really good so
why are people
complaining?
96 Maged |l uliia¥) o ;lali 44 | Fahitaz  The  global
sald Caa & @il e | warming of women has
() [....] < )il la | become very problematic.
(i) 4318 ) (laughter)  [...]  The
women have become sex-
starved (laughter).
97 Maged |l 4 Gajle (S w 1aale | Maged: T don’t know why

(RY3 Lﬁ)"“"j\ G_"\.'Ld\ ‘_,,A \M

2 pldd (5 paall il ‘
|l sty aeael Ll AL
B S e
19 (e S

| sy Glmy e o) ;Liald AL

B

Jeatum g Jay Gl ;
185 e alS aluaty 5 o) ;Lald A1)

they speak ill of Egyptian

products. The Egyptian
product is perfect.

Fahita: They say it
shrinks.

Maged: What shrinks?
Fahita: Yes! But it lives
longer. They say it lives
longer and endures.

Maged: Yes, it lives
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(daam) agld [L.]. Ui )2 longer and and endures.
auy Lele o)l A gxa | Fahitaz How many times
() palla do you wash it everyday?
[...] J=s @)l alia¥) | (laughter)  [....] It s
SLy 5l unbelievable. Women are

SO dirty-minded!
(laughter) [....] The global
warming has inflicted the
Duplex.

98 Maged | Sosa3) &) elile dil s 12ale | Maged: How many times
€8 e al8 have you got married?
At b ye o (Liala AL Fahita: Just once.

e tale Maged: Only once?
e 4By i ol of :Liald AL | Fahita: Yes, yes. | have
8 e tasted it only once. [....]
[...] Maged: And what have
S 5l & 4y 8505 maala | you tasted recently?
fls Fahita: | have tasted the
Sl cde clald 4l | Lebanese, the Morrocan,
U8 w gddls 2adls | and the Indian but the
() sl en [ ] Indian was a bit hot
G o (saigll ol raala (laughter) [....]
B (sigll (Liala AL Maged: Yes, yes the
S ol raala Indian comes!
Fahita: The Indian is Hot!
Maged: Yes, Hot.

99 Maged | Ole\S Lk :lials 4L Fahita; Aunt Kareeman
[...] o8 s, & el | ....] She asks you how old
3 Js) Wl el 4w WS saie | was the sexy guy when he
oSl was hit on for the first
sl (e 481 el G e 12ale | time?
fasy Uail s Lal 4w 16 | Maged: In Adolescence
8u]2 v w48l yll 10¢ | beginning from 16 years

Jshle (31 e (i old. In Tanta we start the

due caly Ugiaa :lals 4 | adolescence  early.  12-

(i) i e year-old and 10-year-old
boys are adolescents.
Fahita: Is it possible that
you reached puberty when
you were 10-year-old?
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(laughter)

100 | Maged | e s disadl & YU Ualadli | Fahita: This question is
A S Fa oF Al Gl | from the friend N M, who
3ile (e Olie dese (e | is Nermeen Mohamed, but
() Lean) J58[....] <l g8 | she doesn’t want to say
Jexi S Jiee i€ 41| her name (laughter) [....]
(dazm) o ae pALe 3gia | She asks you, if you were
) oinll o8l 4y 58 :aale | an actor, which actress
Al e (¢laz) 1o 48 Ul | would you like to have a
(s sex scence with?
& Jal ) ; Liaala 4 (laughter)

Maged: What kind of
sexual intercourse | am in
right now? (laughter)... 1
don’t get it.

Fahita: Typical widows.

101 | Maged |4 sésd luk : lalé ali | Fahita: Aunt Shosho, may
Lile 5 Ludi 4y o Leddy | Allah grant her recovery,
ae Al L el e e | who suffers  from
baall & S cusw sl | psychological — disorders
() and is self-sustained by an
I baiia aale elelctric device, asks how
Cuady (Ham)ans ; Liald 447 | many  push-ups  the
() 3 e olS handsome guy can do?
s e Ay, aal aal iaale | (laughter) (the question
(fam) 48 aly Ul ) IS4l | can be understood as an
[....] enquiry about the time of
i a8ile cula : Uiald 447 | gjaculations he can have).
Ui gy Adal) | (dam) 1S | Maged: Push-ups?

g 1 Fahita: How many times
(do you come)? (laughter)
Maged: mmm It depends
on the place | am playing
in (laughter) [....]
Fahita: why don’t you
play now? (laughter)...
This show will be banned.
102 | Maged |'sSic Jsiaed ol : Lale 40 | Fahita: (to the audience)

s
63 dm il Cgii o 3Y e 2ala

Close your eyes. Maged,
we should not waste this
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No. Guest | Example Translation
[....] | opportunity. [....]
(dam) A elbesaalyale | Maged: Let’s have a
French kiss! (laughter)
103 |Rania | W, caus @ 4dis (e 23S | Rania: His tenderness is

A el e Y el
ey

il gy 1 VY i o 4 g
e 4yt G Le Gl 685 008

not only words, it is
actions.

Fahita: Oh, you made me
eager to try

Rania: No, no. | made you
eager to see him not to try
him. This is taboo, don’t
say that!

2.3 Context-driven

No. Guest | Example Translation
104 Zafer | 9 sulad Lals Fahita: Do you argue?
ASh asi ash ((@lauz) ;i | Zafer:  (laughter)  sure,
Ll ] sure, of course. [...]
diraw i sl 53 ase :liali | Fahita: mmm This is the
fla | @ilain i)l [....] 45 | best news | have heard
o sl A WY lses oo | today.  They do argue!
ASom s Ll Y el LS [....] This is the result of
the curses of all the poor
women present here. May
Allah inflict your
marriage with problems.
105 | Ahmed | Ul : cllay g 98 4) & L s | Fahita: How long have
Zaher | ws b addn )l you been imprisoned
deal: Jmy WG s 16 4w | within - the cage  of
[....] marriage?
Bl G [... ]38 16: Gald | Ahmed: About 16 years.
o ez ATy G La | L]
() Aol | Fahita: 16 years? [....]
Don’t worry it is only two
more years and you will
be released for good
conduct (laughter).
106 | Fahmy | aaa cins ol S5 i) lalé | Fahita: | wish this section
| sSan U 5 sl have shed light on the
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size of the gap between
you both.

107 | Fahmy | 0nsaie 4w oIS oSIG 1S :alé | Fahita: How long have

L 14 r2aal you been married?

Gy il o & L :lald | Ahmed: 14 years.

Sl Fahita; Oh, this is the
most suitable time for
divorce.

108 Nawal | & Jax, sl sla :lals 440 | Fahita: That’s nice. Let’s

Lﬁ;\‘):\ di\j [ PEe

4l (S s e Al el g
Cral g odic 5 ) sade 03 A

Sl Al ) Ll Al
dals Uil e gile (daux)

gossip about Wael as we
like.

Nawal: Oh God! Damn
Wael. Let him alone! He
is married and has two

sons.
Fahita: It is ok to wreck
the house, sis. (laughter)

To entertain viewers, a jocular frame is constructed in Abla Fahita.
Within this frame, the puppet is treated by the celebrity guests as well as
the audience at the Duplex as a real woman. Abla Fahita, however, is not
an ordinary woman, she is rather a voluptuous, acid-tongued, sarcastic
widow with two kids and great sense of humour. She employs both
jocular mockery and jocular abuse to a great extent. Since she is famous
for being acid-tongued and very quick to come up with snide comments,
jocular abuse whereby she casts the target into an undesirable category or
ascribes him/her negative characteristics is quite prominent in her use of
the conventionalised formula of insulting.

The habits or personality of the guests have been used as targets of
abuse and mockery, including reference to previously established ‘likes’,
‘hates’, ‘habits’, ‘travels’, ‘artistic works’, ‘regular activities’, ‘friends’,
‘and so on. She casts Elham Shaheen as a dictator who derives her
pleasure from controlling her siblings’ lives (3, 49), and presupposes
Rania Yousef’s manipulative nature depicting her as a woman who would
stop at nothing to achieve her ambition (51, 72). She condescends Zafer’s
softness in crying while watching an animation film with his daughter
(54), and Elham Shaheen’s physical appearance implying her resort to
Botox and plastic surgery due to her old age (4).

There are also negative references to the guests’s spouses (past and
present). In the case of the male guests, Fahita would stress her jealousy
of the guest’s wife and her negative feelings towards her. In the case of
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the female guests, on the other hand, she would flirt with the guest’s
husband. She describes Ahmed Fahmy’s (1) and Hasan ElShafee’s (64)
wives as ‘buzzing’. She refers to Ahmed Zaher’s wife as being old and
non-feminine (19). She expresses her intolerance of Zafer’s love of his
wife (25) and curses Maged ElMasry’s wife (59). Abla Fahita’s jocular
abuse extends to encompass the guests’ friends, other celebrities, women
in general, and so on. She negatively refers to Elham Shaheen’s friends
(21); other programme hostesses including Mona ElShazli (7, 15), Bousi
Shalabi (13), Lamees EIHadeedy (17) and hosts including Ahmed Mousa
(12); other celebrities including Mohamed Ramadhan (6), Sherine Abdel
Wahab (8), Ahlam (9), Hameed ElShaeri (14), Captin Magdy Abdel
Ghany (16), Ghada Abdel Razeq (20), Hany Shaker (22); and others
generally including a friend of Ahmed Fahmy’s wife (10), older fans of
Ahmed Malek (11), and Ahmed Zaher’s mother (18). Not only does Abla
Fahita abuse others with her snide comments but also she praises herself
and presents herself as superior to others (74). Abla Fahita also expresses
curses and ill wishes for her guests, their spouses, friends, fans, and the
audience (57, 58, 65). She frequently uses the curse "<x" (damn you),
with all its morphological variations (41, 56, 59, 60, 61).

Within the jocular frame, Abla Fahita employs jocular mockery
during most of the show. She establishes intimate relations with the
guests, which may appear in using nick names in addressing her male
guests (7, 25, 54, 67, 83) and in addressing Elham Shaheen (47) and
Ahmed Zaher’s wife (36). She also metaphorically invades the guests’
private spaces with unpalatable questions about bank accounts, wages and
wealth (28, 44, 46, 50); personal activities related to hygiene (29, 53) and
beauty maintenance (24, 31); body parts (27, 34, 38, 40, 41), clothes and
underwear (30, 33, 35, 39); relationship with spouse, family and friends
(10, 32, 48, 49); family members’ personality (36); career (47, 51); and
sexual appeal, activities and (dis)likes (26, 37, 42, 43, 45, 52, 99, 100,
101).

In addition to Abla Fahita’s intensive use of conventionalised
formulae as clearly manifested in her insults, unpalatable questions and
curses, she also manipulates implicational impoliteness to a great extent.
Indeed, a great deal of Abla Fahita’s appeal is likely to be ascribed to her
implicatures and word play. Implicational impoliteness in Abla Fahita are
found to be convention-driven, form-driven, and context-driven. Indeed,
the majority of examples fall within the category of form-driven
impoliteness since Abla Fahita exaggerates in using insinuation and
sexual innenudoes.

e——Crye———————
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Convention-driven impoliteness is manifest in Abla Fahita’s
sarcasm and mock politeness. She offers a positive assessment of Ahmed
Zaher’s and Zafer’s marginal roles in the beginning of their careers (63,
68, 69). This positive assessment is somewhat incongruous with the
insignificance of their roles. She also implies a negative view of Elham
Shaheen’s early films (5) and Hamada Helal’s singing voice in the
beginning of his career (2). She is not genuine, and her tone indicates the
opposite of her utterances in referring to the warm welcome Zafer’s wife
would receive in Egypt (62). Cleverly, she employs jocular mockery in
referring to Nawal’s song (65), and Rania Yousef’s actions to pursue her
ambition (72).

Examples of form-driven implicational impoliteness are abundant.
They include ‘insinuation’, ‘innuendo’, ‘casting aspersions’, ‘digs’, ‘snide
comments/remarks’ (Culpeper 2011a: 156), all of which are quite regular
within Abla Fahita’s behavioural repertoire. Sexual innuendoes are the
trademark of Abla Fahita. Actually, people may enjoy the hidden
meaning or sexual content which lies at the core of Fahita’s jocular
remarks. In fact, academic research has shown that people tend to enjoy
jokes involving taboo topics more than non-taboo topics (e.g. Kuhlman,
1985). The guests as well as the audience are quite sure that her jocular
remarks might not be entirely innocent. The laughter at Fahita’s remarks
would point out that people are actually validating and enjoying her
sexual inuunedoes. Her sexual innuendoes involve references to the
sexual appeal and good looks of the celebrity guests and others (26, 40,
41, 67, 77, 78, 91, 92, 95, 97, 99); sexual activities, (dis)likes, potency
and relations (37, 39, 42, 45, 73, 80, 81, 86, 87, 93, 94, 95, 97, 99, 101);
cheating (43, 91); women’s lust and admiration of handsome and athletic
stars (34, 39, 40, 41, 55, 96); and her own sexual desire and admiration of
handsome and athletic stars (7, 55, 74, 82, 83, 84, 85, 88, 92, 98, 102,
103).

There are other instances of form-driven implicational impoliteness
in Fahita’s use of word play to create humorous effects. For the word
"5 s2a" for instance, she implies the sense of meaning that refers to the
product used by women for hair removal rather than the sense of
‘sweetness’ in commenting on Hend Sabry’s new TV series (76). Also, in
referring to the name of Zafer’s British wife ‘Joan’, she evokes the
Egyptian Vernacular homophone which has the meaning of a cigarette
stuffed with drugs (75). She plays with the different sense of meaning of
the word "z44" which simply means ‘walking’ in the Lebanese dialect and
evokes sexual connotations by referring to ‘forcing the legs open’ in the
Egyptian Colloquial Arabic (87).
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The use of context-driven implicational impoliteness is evident in
Fahita’s deviation from expectations. She expresses her ill wishes for
Yasmeen Sabry in her path towards fame (58). She is relieved when
informed of Zafer’s arguments with his wife (104). She is unexpectedly
expressing her ill wish for marital problems and even the divorce of the
guests and other celebrities (104, 105, 106, 107, 108).

The fact that Abla Fahita uses implicational impoliteness
intensively is something which, in my opinion, makes the show
entertaining for the viewers due to the creative ways in which Abla Fahita
formulates her jocular mockery and abuse.

‘[I]t is a convention about interaction that frankness, rudeness,
crudeness, profanity, obscenity, etc., are indices of relaxed, unguarded,
spontaneous, i.e. intimate interaction’ (Jefferson et al., 1987: 160). Fahita
can therefore be seen to be exploiting this convention by mocking her
guests. Although ridiculing others is characterised as a basic impoliteness
strategy (Bousfield, 2008:114-115; Culpeper, 1996: 358), Abla Fahita’s
ridicule is somewhat different in quality in that it is interactionally
achieved within a jocular frame, and the target of ridicule doesn’t take it
seriousely. This is clear in the guests’ responses to the mockery and abuse
which may range from accepting the ridicule, and even going along with
it (34, 63, 68, 74, 79, 89), to defending oneself (30, 35, 64, 69, 81, 94,
103), to jokingly counter-attacking Abla Fahita (23, 44, 61, 66, 70, 71,
90). Also, the guests’ remarks are always interspersed with laughter,
thereby expressing ‘appreciation’ of Abla Fahita’s acid-tongued humour.

A number of themes, comprising the content of Abla Fahita’s
jocular mockery and abuse, as targeted at her guests, have been found in
the course of my analysis. There is a number of common themes when
talking to male celebrities incluing their sexual appeal and Fahita’s sexual
advances towards them. Other themes appear when she hosts female
guests incluing stereotypical female jealousy with Abla Fahita claiming
that she is more beautiful and more desirable. Common themes for both
male and female guests have been identified as follows: current and past
relationships, friends and family, as well as habits and personality.

It should be noted that prosodic cues such as intonation and
mimicry, which Culpeper defines as ‘caricatured re-presentation’ (2011a:
160), also play a significant part in Abla Fahita’s success. In addition,
facial or gestural cues, such as winks, hugs and kisses, are also quite
prominent in the show. However, this falls beyond the scope of my paper.
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4. Conclusion

In this paper, I have combined Culpeper’s (2011a) model with
notions such as ‘jocular mockery’ and ‘jocular abuse’, and also
considered the recipients’ responses to impoliteness for a comprehensive
analysis of impoliteness in Abla Fahita. Due to the analysis made in this
study, it can be argued that impoliteness, which much arise through
deviating from the expected or the socially-accepted, has the potential to
provoke laughter and amusement. The humour-impoliteness formula,
which is manifest in Abla Fahita, is based on the concept of ‘tendentious’
humour, i.e. we experience pleasure when seeing other people targeted by
ridicule or derision and occupying a less favourable position than
ourselves. As viewers of Abla Fahita, we enjoy a sense of social release
as we watch someone else break taboos or social conventions. Indeed,
Abla Fahita can justly be decribed as ‘The Most Impolite Woman on
Egyptian Television’.
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