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Effect of Inspiration of plastic art *'De Stijl movement for example™ on the appearance
of product in the industrial design field"" aesthetic

Safaa Ebrahim Abd Al fatah Hanfy .
Faculty of Applied Arts, Helwan University Egypt

ABSTRACT

No doubt that there is connection between plastic art and design. Design is important
part of the plastic art and the plastic art is very important source for the design, which at the
same time a source of inspiration to designers.

The designer find out configurations and relationships of color which help him TO
achieve aesthetic values of his designs, The main objective of this study shows how the
international Industrial Designer can get benefits from plastic art’ - a movement "De Stijl"
for example-, because it gives designers the excellence simplicity of expression, attractive
forms, strong relationships of color and effect clearly in all design fields.

This research follows the descriptive analytical methods, this study depends on four axes:-

1- Display "De Stijl" movement art includes the most important pioneers, and the "De Stijl"
philosophy which depends on "PURISM", which was the reason for Fame and influence,
which lasted, and what is still ongoing until now.

2. Display some industrial designs which depends on "De Stijl" artwork and applied it to
cover the exterior of some industrial designs, to improve the aesthetic form, and display
Memphis design movement as the most trends that affected by the philosophy of "De Stijl",
and how it originated and most important patrons.

3. Memphis design movement philosophy, which was based on the achievement of
excellence and using the application to geometric forms inspired by "De Stijl" philosophy
relationships, that have to achieve purity in the figure appearances in the forms and
proportions and relationships of color which added aesthetic distinct character.

4. Presentation of the analytical system describes the link between plastic art and industrial
design, followed by the findings and recommendations of the research.

After clarifying the relationship between "De Stijl" movement as plastic art and the
new designs, there are aesthetic value where it was intended to achieve the attractive and the
addition of aesthetic design, and designs Memphis movement values, and how Memphis
inspired by the geometric relationships and color, but in a manner characterized designs and
made strange characterized and surprising, the secrets aesthetics of Memphis designs and
access to be universal and aesthetic values lines provided by it, and so we can apply the same
method on the field of industrial design, which takes advantage of the technical trends of
plastic art, which accept with universal gourmets Arts, it lines the forms and colors of the
design, since the degree accept the artwork, it would be the same on the industrial level
design, And that can be applied in industrial design education field.



