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Art market as a controller in zombie formalism and its
impact on the contemporary art movements
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Abstract:

T he current research deals with what the critic Nicolas Bourriaud called zombie
formalism, a term describing one of the sensitivities of the era, which appeared as
a result of a group of cultural, economic and social factors that had an impact on
the formation of the artistic movement during the past few years, starting from the
year 2000. 2010, as the research is exposed to the technical changes that resulted
from this movement, which had an impact on the process of artistic production in
terms of quantity and quality, and thus the process of taste.

The paper also reviews the economic aspects that supported that movement. The
supporting institutions, aesthetic values and the critical role of the movement in
supporting the aesthetics of zombies, in addition to the questions raised by the
search for whether this movement has an impact on the contemporary artistic
movement. And how was the performance within the art market, especially the
quality of production that swept the art market in general, and the effect of this on
the young artists and the features that appeared clear in the entirety of their artistic

works.
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1- Jean-Charles Vergne, “Small things aspirate the world and they become the
world,” in Raoul de Keyser, Clermont-Ferrand, FRAC Auvergne, 2008, p. 15.
3- Quoted in Anne Umland, Joan Mir6: Painting and Anti-Painting, New York,
Museum of Modern Art, 2008, p. 2.

3- Barry Schwabsky, “Raoul de Keyser,” Artforum, Summer 2004, p. 240.

4- T.J. Demos, “The Tate Effect,” Art Press (August-Summer 2007), 24-33.
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1-Hill, Wes, Formalism (Art); Painting in art; Artists, Aboriginal Australian;

Eyeline, Vol. 84, 2016: 19-23 Document, Journal Article ISSN: 0818-8734

https://search.informit.com.au/documentSummary;dn=029129038893153:res=1EL
HSS

lagleall A5 adlga @

1- https://medium.com/@mugar49/zombie-formalism-the-lingering-life-of-
abstraction-in-new-york-that-just-wont-die-fc181cdlcd71
2- https://www.artsy.net/collection/zombie-formalism

3- https://aestheticsforbirds.com/2019/07/31/zombie-formalism-or-how-
financial-values-pervade-the-arts/
4- https://www.artcoinfund.com

5- https://www.artsy.net/collection/zombie-formalism

6- https://www.artnews.com/art-in-america/features/provisional-painting-
raphael-rubinstein-62792/
7- https://www.artnet.com/static/intelligence report 290918.pdf

8- https://news.artnet.com/market/survivors-of-the-zombie-apocalypse-
1383025
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The Survivors

This list ranks artists born after 1980 by sales totals at auction
from August 30, 2014, the end of the so-called “Zombie era,”
to July 1, 2018. Zombies, as identified by critics and press
coverage, are highlighted.

ARTIST SALES TOTALS
Njideka Akunyili Crosby (1983-) $16,570,510
Tauba Auerbach (1981-) $15,911,836
Oscar Murillo (1986-) $7,188,092
Alex Israel (1982-) $6,651,392
David Ostrowski (1981 $3,653,044
Hao Liang (1983-) $3,378,694
Harold Ancart (1980-) $3,257,493
Christian Rosa (1982-) $2,308,250
Lucien Smith (1989-) $2,159,866
o . o Dan Rees (1982-) $1,547,248
“‘a‘}“ A ‘):‘}.43 i Ul:u}‘ ‘ (Y) ?%) ds& Chen Fei (1983-) $1,489,111
ARRAN "‘-’A B"-““’“ Korakrit Arunanondchai (1986-) $1,330,164
http://www.artnet.com/artists/l_ucien—smith/the—@t m
eve-a-3mx5cixfulZZgiOMK4Bu8Q2 sttt il s i
- Shara Hughes (198 $1,165,972
Wyatt Kahn (1983-) $1,149,323
Petra Cortright (1986-) $1,094,942
Nick Darmstaedter (1988-) $1,063,735
Israel Lund (1980-) $985,199
Jigger Cruz (1984-) $958,866
Adam Pendleton (1984-) $896,983
Avery Singer (1987-) $858,429
Liu Dan (1985-) $830,382
Hugh Scott-Douglas (1988~ ) $779,121
JR(1983-) $728,731
Kour Pour (1987-) $662,603
Ethan Cook (1983-) $642,559
Madeln Company (2009-) $626,066
Parker Ito (1986-) $583,487
Angel Otero (1981-) $526,191
PV e S - The Bruce High Quality Foundation $497,400
(2001-)
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https://artreview.com/march-2014-review-david- https://news.artnet.com/market/survivors-of-the-zombie-
Jostrowski apocalypse-1383025
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