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Name: Sami Ahmed Ibrahim Abou Elazm

Study Title: The Concept of Isolation & Alienation in Contemporary

Realistic Painting.
Summary

Researcher concludes that the concept of isolation and alienation
appeared linked with the growth of modern civilization in the 20"
century, as compared to introversion and expresses a psychological with
the outside world, as a result of the contorts between the scientific
development on one hand and underdeveloped social cognition, and
discussed the meaning of alienation and the concept of alienation in the
Islamic philosophy when “Aby Hayyan Al Tawhidi® and expatriate person

recipe, and controversial in philosophy of “Frederick Hegel”.

Research discussed the kinds of alienation and are of three types:
psychological alienation, is divided into two types: 1- lack of awareness
means and straying, 2- means the madness and neuroses. the second
type of alienation is alienation creative that form is conscious of
alienation is the need to achieve a creative state and converted to a
technical reality, while the third type is the technological alienation, that

is the inverse relationship between increasing technological development
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in contemporary life and the collapse of human personality in front of

her.

The researcher then models of concept of alienation when same
artists whose diversified artistic vision in monitoring the phenomenon,
and how come it’s not determined by certain communities in the
present, it has become a global phenomenon as a result of many factors

requiring consideration and resolution.
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