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Helwan University
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Name: Sami Ahmed Ibrahim Abou Elazm.
Study Title: The Critical Realism in Contemporary Painting as
Approach of Enriching Expression in Painting.
Summary

Researcher concludes that the critical realism relating to nineteenth-
century realism through the idea of political and social criticism, and
critical realism is cash and powerful nature of society and the time, and
a strong explicit criticism of the artist in his expression of modern day
problems such as political corruption and wars, regional conflicts and
global apartheid, dictatorship, political repression and other.

The research reviewed the realistic trend appears in art and
formative reasons, then browse the most realistic between the world
wars cash then in contemporary realistic painting and most important
topics that have painted the critical realism both cash out or newly
expressed themes of her time and not earlier or later subjects, it is
universal and wide not linked to a particular country or society, they
thrive in democratic societies in contrast in dictatorial societies, and any

way cash art language community.
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