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A Critical Reading Through Contemporary Art
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This study examines the modern approaches in reading works of art through shedding light on
the aesthetics that is integrated within the Iconography and the Iconology methods, which were
presented by the German art historian Erwin Panofsky during the thirties of the previous century.
Due to the confusion of the two terms when interpreting meanings within artworks, Panofsky
came to differentiate between Iconography and the Iconology and then developed his attitudes in
three levels of understanding meaning. Because of the limitedness of his approach, the study
proposes contemporary methods of aesthetics by merging it with Post-Modern art history
theories. All of this was to enrich the art appreciation and criticism disciplines with a diverse
range of Modern and Post-Modern approaches to interpret meaning, especially the ones that
make language its starting point of departure. This study argues that the Iconology methodology
can aid in deciphering meanings within artworks, particularly when reading contemporary Saudi
art. The paper follows the historical and descriptive methodologies when dealing with theoretical
bases of the aesthetics of Modernism and Post-Modernism theories such as Structuralism and
Deconstruction. Later on, an analytical approach was utilized when analyzing and critically
reading a Saudi work of art done by Manal al-Dowayan. The analytical reading of this
exemplified work was provided to investigate the possibility of using the proposed
methodologies to interpret meanings within the artwork. The study concludes with the
conception that the work of art is Polysemous and depending on factors of space, time, and
cultural diversity. In short, a work of art, is a text, which can be understood or misunderstood by
its spectator.
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