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Research Summary:
Many of the artists were inspired by geometric shapes in their work because of
their beauty, and soon they got rid of the art of geometry. They replaced it by
expressing themselves through their own vision. They did not convey it by their
literalism; they relied on the depth of their feelings within objects that we do not
see in rigid geometric shapes, They did not change them but they added to them
through their own vision to add to them a formality.
And one of the most beautiful forms of geometric circle and ball used by the
artist, especially after the understanding of the structural law and re-drafted in a
manner that is consistent with his vision and philosophy.
The research reviewed some of the modern sculptural works and artists since the
beginning of the twentieth century through successive artistic movements, which
characterized each movement with a different thought and philosophy.
And the element of the circle and the ball served as the starting point for a large
number of artists until they arrived in sculptural form to a group of sculptural
sculptures with a contemporary sculptural expression, and contemporary
sculpture helped this destination the occurrence of many social, political and
economic changes, in addition to the philosophical trends in Europe of the
nineteenth century, This has a direct impact that contributed to the
establishment of the revolution of contemporary art and sculpture in particular,

so that works emerged where the importance of the element of the circle and
the ball for multiple expressive purposes.
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