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Abstract:
The ancient Grecks has developed the term "Synaesthesia” which reflects

the relationship in the synchronization between sound and color. The first
attempis to fink, represent, and correspond between sound and color,
have begun sinee ancient civilized eras, the great Alexandrian scientist "
Ptolemacus ™ has begun Since the second century AD. The scientists
Tound, headed "Newton®, that the mathemarical proportions between the
seven colors of the spectrum correspond to the seven musical sounds, so
numerons scientific attempfs bas begun to link between color and sound
by playing music with displaying the corresponding colors. the first
attempts haye begun to integrate the art and musie, which is known as
"ecolor music", since the sixternth century. The Italian pointer Areimboldo
was one of the leaders, who developed a system for celor harmeny
based o eolors ladder similar to the music ladder {about 1520).
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