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Abstract :

Narratives were concerned with verbal forms of narration,
especially literary ones, so that one would almost have the illusion
that the narrative is verbal and everything else is not narrative. Let
us take, for example, still or animated images in drawn tapes or in
modern cinematic films, as they are capable of producing the
narrative. At that time, the narratives began to move towards
transcending the boundaries of the literary, believing in the
necessity of renewing the path of narrative research in order to
open up to the various media through which the narrative appears
and the narrative is formed, and from there it became possible to
trace the narrative outside the verbal horizons; That is, within the
various visual arts, such as dance, cinema, advertising, cartoons
and drawn strips..etc.
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