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Abstract

This study deals with analytical closer look around the pop School of Art and the
associate plastic art since the art movement began in the mid-fifties in England and
America and that peaked in the early sixties.

The study tried to answer the question follows:

Are there attributes and characteristics that distinguish the direction of pop art? What
are the most prominent features of the business in this direction®

The study aimed to:

e identification of Pop Art and the direction of the most important characteristics
and traits that characterize

® Identify the most important works produced by the Fine Artists and bearing the
attributes of Pop Art .
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(2) David Piper : "Dictionary of art and artist", Collins Publishers, Paris, 1988, P. 418.
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(1) Robert Atkins, "Art speak, A guide to contemporary ideas movements", Publishers, New York, 1990,
P.128.

(2) Carter Ratcliff: Warhol: Cross River Press, New York, 1983, P. 30.
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(1) Sara Cornell, "Art a history of changing style". Phaidon Press Limited, Oxford, 1983, P. 429.
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(1) Amy Dempsey: An Encyclopedic guide to modern art styles schools and movements, Thames and
Hudson, London, 202, P. 203.
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(1) Lury R. Lippard, Pop art, Thames and Hudson, 1994, P. 37.
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(1) Thomas Crow: The rise of the sixties American and European art in the era of dissest 1965-1969, The

every man art library, London, 1996, P. 45.
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(1) Marco Livingstone, Ibid, P. 401.
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(1) Richard Lesli, Ibid, P.P. 124-125.
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(2) Marco Livingstone, lbid, P. 48.
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(1) Marco Livingstone, Ibid, P. 49.

(2) Marco Livingstone, Ibid, P. 51.
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