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The Image of Girls’ Teenagers in Egyptian Drama
and its Relation to their Social Emancipation

The study aimed to identify the image of teenagers’ girls in Egyptian drama and its relationship to their social emancipation. This study belongs to
the descriptive method. The study sample consisted of 400 female, first year university students (Ain- Shams University, Al- Azhar University and
MTI University), and chosen randomly, and the study tools were: content analysis sheet and questionnaire sheet. The most important results
were: In the first rank "the girl who represents social emancipation affects my personality mentally and emotionally" with 90.2%, followed by "I
put myself in the place of the girl who seeks for social liberation, whether in her defense or the reasons behind her." with 85.9%, and came in the
third place, "thinking about how to turn the events of the film into reality on the ground" with 80.9%. In the fourth place "the issues and events
discussed in the film affect my real life" with 63.3%, while "the events and issues discussed in the film changed my way of thinking and my life
"came in the fourth rank with 48.4%, and came in The fifth place, "The end of the movie, I find it easy to remember and the purpose of social
emancipation" with 48.0%, followed by 30.9% in the sixth place "My mind begins to ask several questions when I watch a movie that calls for
social emancipation”, followed by "the movie calls for emancipation affects you emotionally and socially" with 29.3%, and in the eighth rank
"social emancipation is cultural alienation" with 24.2%, and in the last rank came "social emancipation helps find solutions to the problems that
girls face" with 18.6%. There is a positive correlation between the reasons why teenage girls watch Egyptian drama and their attitudes towards
social emancipation. There is a statistically significant correlation between the levels of exposure of teenagers’ girls to Egyptian drama and their

attitudes towards social emancipation.

Keywords: The Image of Girls’ Teenagers, Egyptian Drama, Social Emancipation.
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