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Jean Sibelius’ style of crafting Rondino's work, Workbook (68)
Dr. Nisreen Jawdat Abdo

Abstract :

Music in the late nineteenth century and the beginning of the
twentieth century witnessed some renewals to shake off
romanticism and establish new musical foundations and concepts
that suit the spirit of music that suits the spirit of the modern era,
because the rules of music and its traditional elements have
consumed and exhausted musicians and creators all the possibilities
of development and development, and it is no longer possible to
continue composing in the same methods. And the ]goundations for
that are the new generation reorganizing the musical material in a
new way, The author Claude Debussy also searched for new artistic
ways to free him from the style of Richard Wagner's music, and he
found his way through the works of the Impressionist citizens
(influential), and resulted in a number of composers following this

Yav
S

o) ag ) s § ds s

L 4
L



. (’""--Cb../-.’s e T ‘g,ﬁw@;‘ﬁﬁgj-ﬂ):

style, such as Paul Dukas (1865-1935), who was famous for his
"Ariane opera with Bluebeard”, and Maurice Ravel Ravel (1875 -
1937), who was famous for his Fragments Quartet, He wrote many
pieces and contributed to the enrichment of many theatrical
performances through his music. Despite that, his works did not
receive attention from scholars, especially Arabic studies, so the
researcher decided to conduct an analytlcal study of Rondino's
author to understand Jean Sibelius' method in formulating that
author and to reach a conclusion. Technical characteristics through
analysis to enrich the course of world music analysis. This research
included the research problem, research objectives, research
importance, research sample and terminology.

Keywords : Jean Sibelius' style - crafting Rondino's work - Workbook
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