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The Theory of the Author of the Diabolus in Musica Written by

the Researcher and Used in the Course of Contemporary

Musical Composition
Dr. Rashed El Pghely

Abstract:

The researcher reviewed an introduction to music in general and
then a profile of the development of musical composition up to the
20th century and then a profile of the fulina machine and contained
the research on the theoretical framework of the concept of satan in
music and then the concept of orchestral distribution and a profile
of the music of the 20th century and the style of musical
composition in the 20th century and then reviewed the researcher
applied framework, which is a review of the author (Devil in Music)
written by the researcher and analysis and the researcher presented
the results that this author can benefit from in that The author is a
clear model of the composition of the 20th century music of
individual violin to be presented to students and students can be
guided by that author to help them compose contemporary music
and the author can be used as a model for analysis of the violin
instrument according to contemporary musical composition, and
then the researcher presented recommendations and references
Keywords:(Endoscopy - Musician - Musician - Devil in Music -
20th Century - Violin Compositions - Musical Composition -
Contemporary Music - Compositions)
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Diabolus in musica

“diabolus in musica” (devil of music), 1t is a fantasy story form the
inspiration of the composer, In the middle ages and renaissance musicians
were afraid to use the augmented fourth interval “three tone™ which they
call it (devil intervall ), because of its harsh sound for them in that period,
And on this piece the composer view that the interval “augmented fourth™
represent the devil who try to convince those people to accept his intervall.
For example we can see it in this piece in several ways:

1- The devil introduce himself horizontally in the opening with the
Augmented fourth interval:

2- We can see him in harsh dialog in vertically way:

- ,-—-.-.-‘

:
#ﬁ?t*r:;;%téﬁ%ﬂ“ﬁ?ﬁif

- He also dance for them:
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