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The worship statuses through the rock art in Egypt and north Africa
During the Neolithic period
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Abstract: Worship in general is the acting of certain practices and rituals that express
the pray to God and sanctifying him, In order to know what worship was during the
Neolithic period, it is necessary to know the movements and nodes which expressed
about it by the first man through rock art, Thus, any physical movement, whether it was
ahead nod, Hand movement, or raising the arm, all these movements consider a kind of
body language, which had its significance in non-verbal communication to expresses
humane beliefs during the Neolithic period, especially in Egypt and North Africa.

the article considers one of the most important studies where it tries to clear the
human behavior during that period and translates his thoughts by clarifying the rock art,
to understand his religious thoughts by this kind of unwritten interaction.

The article aims to study the devotional statuses discovered through rock art and
inscriptions dating back to the Neolithic period, whether in Egypt or North Africa, to
show these types and their importance, and to know the differences and similarities
between them and their purpose.

Among the most important results of this study that human was prayerful
instinctively, he worshiped God hence his first life and he expressed that through the
rock art which he left on the walls of caves and rock shelters, The study also proved that
the worship statues during the prehistoric times were largely like the current statutes of
worship.

Keywords: Worship, raising hands, magic, dancing, masks, horns, rock art, Egypt and
north Africa, the Neolithic period.
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al‘sr al‘tyq: mjmw*‘h zaky sa‘d namwdhjn, majalit al-bahth al-‘ilmy fi al-Adab, jami‘t
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