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ORIGIN, USE AND RENDERING OF THE ANIMAL HIDE(*)
ON SOME CLASSICAL VASES
by

MAHMOUD EESAADANT

An animal hide was used from prehistoric times up to historic times as & dre;
in both ancient Egypt and‘ a,nciem:_' Greece, and of course in other ancies
-civilizations ( Cf.Aﬂg.l from Y@mén ).

In Bgypt, though we can see the habit of wearing animal skins , esp@ciaﬁy the
of pantheré , by the priests(1) or priestesses(2), as a characteristic dress fg
them either in religious ceremonies (3) or in festivals , we can also find th
wearing  of skins by high officials, men, such 28 the king (4}, or evén wbm@xﬁ o
a high social rank (5), from the fourth Dyxigs'ty onwards.(ﬁg 2,5,7) N

It is-noteworthy that, among gods Bes, the ¢omic, is always r@pmsesﬁéd as i
hideous bearded dwarf dressed in a leopard skin (6). | |

In Greece (7), the earliest évideﬁce of wearing an animal hide can be iijaced
back to the bepinning of LM I period, painted on the A\gia Triadha
sarcophagus. There are here inen and two women, all wearing skins of sacrified

victims, as S. Hood interpretes their dress(8).
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So, in Minoan Crete, they knew this habit , only by the end of the
and ihe beginning of the 14th cent. B.C. due to their contact with the Neaj
in general, and most probably with Egypt in particular(9). Our evidence fc
hypothesis is beyond doubt. Because the earliest appearance of the Kefi
the Egyptian records  is usually dated to the middle of the 15th cent . B.(
the 6ther hand , the total impression of Agia Triadha paintings betray
Egyptian influence .

During the 13th cent. B.C., the Mycenaeans, themselves, imitated the :
‘habit, but more closely to the Egyptian prototypes . Three figures are s
wearing animal skins on their shoulders from the wealthy coloured frescoq

Pylos(10). Each one is a di-pte-ra- 0-ro person , "exercant 3 P fos
K f ’ C V.

fonctions religieuses malaisdes & définir. "(11).

But their f@iigieus role in the Mycenaean Pylosis recently confirmed in
light of & compa.fative inconographical study with the Cretan and Egyp
proiotyé)@s, made by Mrs. ' E¢n SakeAropdn (12). She thinks that
Egyptian influence on Pylos wall-paintings of these " I
be considered as possible (13).

During the Geometric period, we have not any evidence of wearing or e
using the animal skins as ritual vestments or dresses | But, through the 8th ;

the 7th cent. B.C., the period conventionally known as the ¥ Orientaliz
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st & lot of nimal fgurss, some of ihem e depicting vaiiuars in -

storsotyped sehomes ( CF fig. 3) (14) .

Nearly aboat the middle of the 7th cent. B.C. is dated the . only cuthaagie Ty

statue found on a Greek site, from Samos(15) , that wears a pantber's skin as |

usual, in ancient Egypt, for a priest's " ritual vestment " . We can meging
importance and the significance of such a discovery in such an important placs |
that of the Heraion of Samos | during its zenith of powsr 2nd wide-s SO
religious fame all over the ancient Greek world of that time,

On the Greek sids, during the Archaic and Classical perieds , we find 5o ma
7 o

scenes of human figures wearing animal skins. They mostly reviosont Ferakl

‘wearing his famous ‘Asovt" (16) This “heovi" e, the lion's skin , ocame o
of the most repeated insignia of Herakles' figures, even in later times, sincs |
wears it in & very special way , with his own head springing out from that of ¢}

lion's and the lion's fore-pows in a knot-like-form on his chest , waile the rest &

down slong with the body, either in front of him or behind him {e.3.8¢.8)(17

1he best examples of Herakles drawn on the Athenian black and red figure vase

arg inose of Andokides painter (18), and Berlin painter (19) as well.
Golng i’f’rmhef in our study, we found out that there were also other figure!

SR~

saglier i that of Herakles | clad In other animal skins. For instence, already
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Conssquenily, it was very antural to e ul Dionysiac amd satyric st
more often on the Craek vases by the end of the sixih c@nmry onwards, w

Athens start;d 1o watch ihe satyr n!"y with actors dressed as satyes (24),
If'we note carefully the charactetistics of 7 3aty yr of silenos figurs , and comy
them with those of the FEgyptian sod T Bes, (25) we will find 2 great simila
between them. One of these similarities, apart from the nakedness,
grotesque face, outstanding belly and tail, is the wearing of a panther skin, 1
in general, any kind of animal skins,

As T mentioned in my Ph. D, it is not at all imposnbic to have suc%
relationship between Bes and satyr or silenos, since a total of 147 %
statusties are catalogued from Creck sites and are dated to the Saite et
{i.e. H53-: )27 B.C.) a3 for the majority of them (76) , _
Also, it shoul d be vwd that the Greek artist chose the fimny aspect and |
cheerfil 1 )E f the Bgyptian Bos, and oreated 2 now figure with new atiriby
, zecording o his own taste snd imaginalion on one hand aad using
atiributos In his u@v'zvty of that time on the other. From Samos
satustie of Des, as a musician, on 1 Jute-plaver's shoulders '(L“ d o1
migdie of the 7ih cont. B. )( 7‘; 13 3 very impotant piece of this ¢ ;j,
comic Bes and ihe gum’éi of sleep and both a promcmr gl the guardizn
shicep (28).

In late Archzic and Classical Or sees, an animal skin was also 2 dress ivr ¢
Amazons ( ¢ffig6 ) and for the Kentauros, (29) and zven Dersons of ﬁi,
social ranks (30).0ne of the Greek painters, most famous for his figures of ¢

Satyrs and Maenads, is Brygos {flourished between 480-470 B.C.) whe

Beazely called " one of the first, oue of the only, real children in vaze naintii

" (1) Heis veally the artist who bost rendsved the panther skin as nornal 25

+

is fn nature (3 2) {CF the orizinal forres of fig, 2.7)
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On one of Brygos white ground cup intcﬁ@gs, we find both the panth
figure,completely drawn and the skin of the same animal.(33)

Here is an excellent case for comparison. Brygos, although following -
traditional lines and features for a panther's figure, did in fact succeed, in 30
degree, to depict the animal's face as well as the skin's spois. The m

surprizing element here is that the artist left plain the area of the stomech 2

very slightly decorated the interior of the behind leg. Also, we can essily nic

the thickness of the spots on the highest area of the animal's back (Cf. fig, !
All these are very similar characteristics to the animal itseif viz. Felis Panthe:
%)
A better rendering of the animal's face, also belonging to Brygos, exists on ¢
exterior of the same cup mentioned above.(35) ( cf. an Egyptian figure of ¢
panther's skin) (36) . Here, as they are in nature, the spots are geiting small
and thicker on poth the neck and the paws. But, in later times, both the scher
of the spots of the animal's hide and its color became unnatural (fig. 10) (37).
As for the use of the animal hide "Sopd ", we can conclude | iudgf
from the scenes themselves on some classical vases, that the ancient Greek v
The Minoan and the Mycenaean imitated the ancient Egyptian, a5 a first ¢
using the anmimal skin, whatever was its kind, as a ritual vestment &

ceremonial dress. However, in late Archaic and Classical periods, it was us




Parthenon's frieze. (38) This is the fing and mvigue exs

back to our minds the severe use avd honorable wesring
Ovirbt | of an snimel skiz during officil oocasions
only by gods A8civortdt or heroes and their s

But, on the other hand, we will ngte a mEw wee, mever reoorded befe ¢

and Classical periods. On some VEIER, We Can 1ee the snimal

panthers or those of goats or whatever sise, 95 covers for the stools. (39)
As we have seen, the rendesinp of ihe mwinal skins by the painty
ancient Greece and Egypt and their figuwal drawings were cifferent. Ths is

due to their different aims and metbades «

tradition in two different, from the poist of metural o

having, undoubtedly, two different ways of th

e @

for any work of art.
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The Urenk paintzr, 23 ihe Orock sculptor of the Archaic period,

though . b kasw orziza naodels and artiside 2loments, prooved that he was al

.._,'

s, aovar bound 1oy swsuific motives known before from abroad |

AL

wd variations, and not merely imitstion.
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NOTES:

M ﬂ.,m:s to a work visit to Yemen in 1991/1992 as g Leciurer at
5 Unlvoesity, where Tyhad the opporfunity 1o see, [m the frst
01D 1] _"géZe in the Mational Museum of &n (c;l‘im&”il
F Maadi Karoh ") dated to the 7csni B.C. {(see
05 2 1acpard skin on his shoulders. This was Waiiy
Al pepor searching for ine yrmotyp@ even for ihe
Grsck ox =”l)u1
Mmaweush ﬂm siian (in Arsbic, 1.
,"w), \/\, 1 Part 1, Tig 270. And Staat!
Ly m}zs,n 1)/6) Lat. 98 AS 23.

W
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e, The
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(24

5 vdred, op.cit,, 67, fig. 27
{6) iy of similarities botween Des and the Greek

:y of in the Kght of the discovered Bes s:amausg ang
egk sitss of the 1st milleniui BC see the Ph. D.
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YORAMAYIRDY ydpov * B4AS-323 K. T ADivan, 1982, 169-
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*7  The ancient Greeks used many kinds of anima! skins Scpod as
those such of
3

[ o~ A. g ol g A YN
r\:m;‘rﬁ , AL w‘l‘i ApTItg G EX J‘Yu‘ s AEGY .,” 5 o

Mm EA.T .'ymm?x,(mméﬁ w0,
21(1933), 875) and gave them some nouns, as "SipBépa”
“(among the Sic elians),
{8)  See, eg. S. Ho od, The Minoans, Crete in the Bronze
Age(london 1971), 224,pl. 59-60. And of the saine author ,
The Arts in Prehistoric hreece(’?he Pelican History of Aut,
.i978) 70-1 fig. 53,54.Also for a more detailed study of ”Ev
s thet the ﬁgweﬂ wear, see .

sking
(Athens 1971). 159, fig. 65a, B, and 177, dg. 75.
) ’.Fuz £ generet mb»wmp hiy of the prehistoric Grace -Lgyp a1 relaiig

Elsaadani , op.cit., 29-30 . But for a very detailed and recert st

of mes@ wlauons up to the 7th cent. B.C., se@ W. Helck, I

Beziehungen- Agymms and Vorderasiens zifr-Agais bis in 7 Jahrhund,
. Chr, (Dnrmstc,d‘t 1979). (Er‘rage der i*orschurxg Band }20)

(10) IV Laﬁg, The Palace of Nestm at Pylos in Western Messenia , H
- : The Frescoes (Princeton 1969), pl. Nr. 58 Haws. 54 Haws.
iv. Olivier , " Btude d'un nom de metier mycesnien: dimes -

po-ro.," AC 28, 1959 185,
O Bdr Sanmound - Toged) aoden, TopPols RS ‘f"’»

OV TOUY oypuc{nmy il zcnkcm A Mmcpmyuéyoz 00 F‘
AreBvoig xprrro Aoyixod Suvvedpiov
(Athens 1973}, 295-302.
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’.f‘vrono}n-"'y oF 13 3t9tna 20d diker brouzes a5 wal

7 oap.zii, 5, Hat N, 100, and 110.

i vod leunographical eference. see R, TFlacsliers -P,

Dyvunbez, Haraklos, Tmanges, Images et Rocits (1966) . And 7
Grorer, Herakles (1953) :

for a gonsral review of Herakles ' character and role in the
seenes of myth on the Athenian black ugure vases, v. J.
Boardman, op.cit., 221-225

8.8, v. Boardman, op.sit,, fg. 162-166 And his other book,
Athepian Red figure V&%S' I'he Archaic Period {Thames amd
Fludson London 19/5) 17, fig. 8-9.

E.g, v. Boardman, op.cit.,94-95 fig. l«’h 146:1, 149 | 156
foropic w00 " EAAn xo) "Bvoue, B, Ap /mf@{x BAL
nv1onds (Athens 1971). 150-151. And for other heroes and
gods, see MLT ibe/rioj, op.cit., PL. 86:a, 90b
where we ses Hermes tlad an animal's hide, in the same way as
tiorakles wears it.

Boardman, Athenian Red Figure Vases fig. 14,1.

SEEAN
Or 4 3

-Ebid., 248

{oid,, 226-227

foid., 234

(& Ps,m dani , op.cit, pl . XXXII, sspecially figures 1-4 , And
for 1 statusite of Bes w ing & leopard skin, v, eg., Nea
Larpusss B ry iop”:,cma of Mythology , SN. Bes, z&f‘"
;mwma\{ p.eit, 101, 169-173

s,éézm 0B, \Aﬁ 1 }G 72 pl XXXIT 14

otologie, 1 (1975), 720-722

;zux, J z’g, Martin-¥. Villard, (Classical Gresk
s oand Hudson, Tosdon- ‘*I ew York 1972), 147, fig.

o]

Toyester ) Ebayod Bivong, T 1, "Abiwon {Athen
an wearng sn aniingl skin from ‘ih@ ~vzs?@m
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(32) E.g., N.D. Hoffmeister, Zoo Ammais (New York Golden }P’ress)
47

(33) Boardman , op.cit. ﬁg 218

(34) E.g, v.MeydAn "EAA " Eyxvkdonaideio, NoA. 19,535
" Il&vdnp " where we read the
following"licolt kot Aevkor kand thy koukiow" And
"oTvEg AIAVTHOL TOAVIATBEGTEPOL KON, Thy me«boc?mv KoL Ty 1phy
nioy"

(35) Boardman, op.cit., fig. 256 :

(36) Davies, N. M Egyptnan Tomb Paintings (Faber Gallery of Onental
Arts, 1956), pl. 3; Nubians bringing tribute Bm Museum No. 922
(1420-1411) B.C).

(37) According to their series,
v. fotopior tob EAAmviod "E6vovg T2, 320 (465 B.C) 364, (end of the
5th cent. B.C. ); 902(2nd half of the 4th cent. B. C) B

(38) Cf. footnote 30.

(39) E.g., v. Boardman, op.cit., 256 , fig. 50.2 And
"Totoptor 10D BEAAVKed "Ebvove, I 2, 416 .

(40) Elsaadani,op.cit.,especially 117-188
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Fig.(1):

Yemen.

A bronze statuette ( about 1,00 Cm. Hight ) of Maadi Kareb , a Sheban

prince or priest. Dated to the 7th cent. B.C. National Museum of Sanaa,

pe———

Fig.2): -

New Kingdom. Thebes, Egypt.

Priests wearing leopard skin. Tomb wall-painting. Dated to the




A Red-figure-Vase (Krater),
dated to the 4th cent. B.C.
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Fig.(5): Egayptian drawings of officials wearing leopard skins in a very
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' stereotypical way. Dated to the 5th cent. B.C.
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! Fig.(6): A Greek rendering for a remote Egyptian custom of the leopard skin or

other animal hide. Here, worn by the god Dionysus and his followers.

From Herculaneum, Naples, National l\'hiseum.




Fig(7): A scene of a stela of Neferet | abet, dated to (lic 4th Dynasty.

Museum of Louvre, Paris .

Fig.(8): A scene of the fiieze of the Siphnian treasure at Delphoi. Dated to the
6th cent. B.C. It depicts " Gigantomachia ". Herakles and  Artemis

wear leon skins.
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Fig.(9): A fragment of a white Kylix, dated to 465 B.C. Made by the
painter " Pistoxenos . A satyr wears a leopard skin. Taras National
Museum, Italy.
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Fig.(10): ,./5\\\\‘('

A scene of a satyric
drama on a white-on-Red

vase, dated to the 2nd
halt' of the <th cent. B.C.
Silynds wears a very simple
piece of leopard skin..
Neapolis National Museum,

Italy.
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