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Miniatures of Social Life in the School of East India Company

Sati Tradition Exemplar

Nawal Gaber Mohammed
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Abstract: This Paper Reconsiders the Sati of the traditional Indian (Hindu) practice of
a widow immolating herself on her husband's funeral pyre. The sati tradition was
prevalent among certain sects of the society in ancient India, who either took the vow
or deemed it a great honor to die on the funeral pyres of their husbands. According to
ancient Hindu customs, sati symbolized closure to a marriage. It was a voluntary act in
which, as a sign of being a dutiful wife, a woman followed her husband to the afterlife.
It was, therefore, considered to be the greatest form of devotion of a wife towards her
dead husband, Miniatures of Sati traditional In Company Painting, Company painting
is a broad term for a variety of hybrid styles that developed as a result of European
(especially British) influence on Indian artists from the early 18th to the 19th
centuries. It evolved as a way of providing paintings that would appeal to European
patrons who found the purely indigenous styles not to their taste.
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