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Abstract: 

The reader will stand for the theatrical text (A Message to the 

Conscience of the World) by writer Saadia Al-Adly on an 

important phenomenon on which the play rests, and it stems 

from it, which is the multiplicity of forms of inspiration and 

employment of heritage, such as religious, historical and 

popular, and its role in shaping the Arab identity of the 

contemporary Arab theater. 

The heritage inspired by the play carried symbolic 

contradictions and paradoxes, symbolic indications and 

dimensions, between the past in its greatness, and the reality 

of its tragedy, and this is what the research sought to show 

and reveal its motives, the goal of its employment, and how it 

was employed by writer Saadia Al-Adly to serve her text. 

The central focus of the play is the rejection of injustice, 

aggression, and killing between human beings, in an 

approach with the summoned other (Bird of the Raven), 

which was marked by the establishment of justice completed 

in his life, so he exposed his behavior to the person whom 

God honored with reason and humanity, and distinguished 

him from all creatures except that he lost When this 

humanity set aside justice in its dealings, the play is a cry of 

pain in the remaining conscience of all humanity. This 

research came in the introduction and four axes and 

conclusion. 

As for the introduction, I talked about the heritage and its 

importance, and I knew in its footnote the author, and I built 

on the definition of heritage language and terminology  ...  As 

for the first axis, I presented to it the heritage and its role in 

shaping the Arab identity through its recall, inspiration and 

employment. On the second axis, I talked about inspiring 
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religious heritage. And in the third axis, it presented 

historical heritage. And on the last axis, I dealt with folklore. 

Then the conclusion comes and contains what it reached. 

 

keywords: The human theater, the conscience of the world, 

Cain and Abel contemporaries, Saadia Al-Adly's crow. 
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وفييي المن يير الثالييث يصييور الييراو( والعاتبييةل واطعيية القتييل بمطليي   
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 االأرض وعاطدًا ذراعيه خلف رأسه متأملً ىهابيل مستلق عل

 الراو(: وعف هابيل عن العلام وتلاشت

 صوت الضمير: الحسد والحقد يملآن طلبك.
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